\USIC 


: BOYRA 


E 
CER + 29 / FILM: BEND IT LIKE BECKHAM « 39/ ARTS: TIME AFTER TIME: THE CHET BAKER PROJECT - 43 


100% INDEPENDENT NEWS & ENTERTAINMENT WEEKLY 


UEV 


Ag = 3 NETWORK'S 
: \ GenDeR-BenDeR 

SECSON-ENDER 

: ane THE 
4 IGRY 


( INCH 


nail BY PQUL MQTWYCHUK @ 45 
> | 
t. 


. * PLUS: 
FRANK BLOCK 
RENEWS OUR FCITH 
an ee: Game Bie Bs 


og DR eS ep ke ee. 


HAIKU HOROSCOPE 


SLIGHTLY MORE ACCURATE 
THON G MaGcic 8 BALL! 


ENTER 10 WIN A 


VINTAGE 
TES Es 
SCOOTER! 


SATURDAY APRIL 5 


TOP GEAR LIFESTYLE 
GRAND-OPENING CELEBRATION 


FEATURING: 


7 AND 7 I5 
ROCKETONE 


NOT TO MENTION: 
TRAVY D » JEBUS = 
S MASTER S » MICK 
SLEEPER » THE OP- 
ERATION RABICA- 
TION SOUNDSYSTEM 

+GUESTS 


DOORS AT 2 » BANDS AT 5S 


[RON HORSE 
§101-1035ST 


COVER IS A SCOOT- 


ER RAFFLE TICKET 
($3 OR 2 FOR $5) 


gear 


HWW, CSR COM 


2 Media Jungle 
4 Local filmmakers 
5 Vue News 
5 VuePoint 
6 Print Culture 
6 Tom the Dancing Bug 
7 Three Dollar Bill 
8 In the Box 
10 Style 
12 Snow Zone 


18 Dish Weekly 
19 Churros King 


MUSIC 

21 Tangiers 

22 Frank Black 
24 Music Notes 
26 Music Weekly 
28 Fred Eaglesmith 
29 Boyracer 

31 Root Down 
33 BPM 

34 Duo Majoya 
34 Classical Notes 
35 New Sounds 
36 Kazzer 


FILM 

37 Max 

37 Kung Fu Weekend 
37 Fametracker 

38 Phone Booth 

39 Bend It Like Beckham 
40 Film Weekly 

42 Basic 

43 A Man Apart 


ARTS 

43 Time After Time: The Chet 
Baker Project 

44 Tchaikovsky Evening 

45 Hedwig and the Angry Inch 

46 Theatre Notes 

47 The Red Priest 

47 Perfectly Normal 

47 Arts Weekly 

48 Haiku Horoscope 


THE BACK 

48 Events Weekly 
49 Classifieds 

50 Alt Sex Column 
51 Hey Eddie! 


WWW.TOP-GEARCA | L 


UY, 


WUEWEEKLY ea) 


Michael Scholar Jr.’s previous musical 
experience includes key roles in The Black 


Rider and The Blue Orphan, but those shows 
only began to prepare him for the 
Technicolor, sex-straddling star turn he 
attempts in the punk/glam/drag extravaganza 
Hedwig and the Angry Inch e 45 
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By DAN RUBINSTEIN 


Post colonialism 


It's funny that a paper called the National 
Post would take such a, well, un-national- 
istic stance. Of course, it’s no secret 
where the Post stands politically—i.e., 
somewhere in the middle of Texas. So its 
conservatism shouldn’t be surprising. 
Still, when the first break in a string of 
war play-by-play front pages is a package 
of stories about the United States “losing 
faith” in Canada, the Post again shows its 
fondness for the sensational torque and 
its disdain for balanced reportage and 
meaningful analysis. Even in the middle 
of a war, some constants endure. 
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Last week, the Post gleefully went big 
with American ambassador Paul Celluc- 
ci's criticism of Jean Chrétien’s Liberal 
government. Never mind the fact that 
Cellucci pretty much had to say some- 
thing sooner or later and that Canada’s 
anti-war position is shared by dozens of 
countries around the world; according to 
the Post, Canada will never do business 
on this continent again. And those grow- 
ing lineups at the border? Good luck! 

Okay, so the slant wasn’t that severe. 
But last Thursday’s main news story that 
George W. Bush’s scheduled May visit to 
Canada might be in doubt, an article 
based on comments from anonymous 
lackeys and assorted press attachés, was 
typical of the Post’s manipulative tactics. 
Because of the negative “optics” of 
meeting with parliamentarians who 
don’t agree with unilateral war, and the 
strong potential for anti-Bush protests, he 
may bail on the trip. Or he might just be 
too busy, anyway. Makes perfect sense. 
Kinda like Indonesian president Suharto's 
concerns about the “optics” of protests 
surrounding his role at the infamous 
Sergeant Pepper APEC summit in Van- 
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couver back in 1997. But the way the 
Post has been playing the story, relating 
diplomatic digs to direct trade retaliation, 
it reads like sovereignty and independent 
thought equals doom. 

In a sidebar detailing what Libera! 
politicians and officials have said about 
the U.S. lately, the Post went all the way 
back to Chrétien PR woman Francoise 
Ducros’s “what a moron” remark back in 
November, more than four months ago 
It focused on Natural Resources Minister 
Herb Dhaliwal, who had the audacity to 
say Bush is “not a statesman” because he 
went to war so quickly. (The Yanks, 
according to an anonymous Liberal offi- 
cial quoted by the Post, don’t like the 
“optics” of Bush sitting across a confer- 
ence table from Dhaliwal.) “What's the 
big deal?” the Post seems to be asking 
“Can't we just follow the Americans 
wherever they lead us, like normal?” After 
all, as Post front page columnist Allan 
Gotlieb wrote last week, Canadians flock 
to Florida in winter and, hey, we love and 
make the same movies as Americans. 


SEE PAGE 10 
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Bravo! network 
wants more pitches 
from Edmonton 
filmmakers 

By JAMES ASH 


film community, here’s a thought 

that should chill your blood: a lot 
of money is being given to indepen- 
dent Alberta filmmakers, but most of 
the cash is ending up in Calgary. 

The source of this largesse is the 
Canadian cable arts channel Bravo!, 
under a program called Bravo!FACT 
(Foundation to Assist Canadian Tal- 
ent). Since 1995, the foundation has 
been providing grants to help fund 
short films covering a range of arts- 
related disciplines; to date, about $7 
million has been spent on more than 
600 projects. 

So far, the majority of the films 
funded in Alberta by Bravo!FACT 


[: you're a member of the Edmonton 


No fuel like an old fuel 


In the year 2008, rising gas prices have 
forced desperate rural Albertans to use 
their subsidized gas (dyed purple and 
meant only for farm equipment) in 
street vehicles. To punish this crime, a 
dark figure rises from the hazy recesses 
of local myth to once again drench the 
arid prairie soil with a swath of farmer's 
blood in Purple Gas, the latest low- 
budget action/comedy by local direc- 
tor William Minsky, who's exactly the 
kind of filmmaking entrepreneur those 
Bravo! folks need to hear about. 

Based on a short film by Dana 
Andersen, Purple Gas takes an obscure 
piece of Albertan history (the post-WWII 
use of government subsidized Purple 
Gas) and turbo-charges it with action, 
comedy and even a little drama. “I want- 
ed to do something with teeth,” explains 
Minsky. “My own style, my own vision. | 


have been Calgary-based. That’s 
something that foundation executive 
director Judy Gladstone is going to try 
to change this weekend. She’s orga- 
nized a brunch screening of some 
made-in-Alberta Bravo!FACT films to 
try and spread the word to the 
Edmonton arts community. “Even 
just the number of applications from 
Calgary overwhelms those from 
Edmonton,” says Gladstone. “When I 


look at the two cities I don’t see why 
this disparity should continue. I think 
one of the reasons for it is that we've 
been much more exposed in Calgary, 
which is something I want to rectify.” 

One of the best films scheduled 
for the brunch screening is Sandra 
Sawatazky’s Belly Boat Hustle, in which 
a group of Calgary businessmen leave 
behind the syncopated rhythms of 
their urban existence to go fly-fishing, 
an expedition that morphs into a 


took what Dana had done years ago and 
punched it up about 11 notches.” 

The story follows two criminal entre- 
preneurs (Josh Dean and Belinda Comish) 
who are making money by taking the 
purple out of purple gas and selling it to 
locals. Pursuing this backwater duo is the 
homicidal Purple Gas Regulator—played 
by Andersen with a menacing rasp and a 
creepy demeanour—who punishes all 
transgressors with a violent death. 

If misusing Purple Gas is risky busi- 
ness, so is making a low-budget action 
movie. From running over a moving car 
to an extended fight scene on moving 
trucks, Purple Gas features stunts that 
are impressive given the film’s utter lack 
of a stunt budget. “| had to walk the 
actors through all the stunts to make 
sure they didn’t get hurt,” Minsky says. 
“Some stunts had to be modified 
accordingly so that we could actually 
see the actors’ faces. What's the point in 
having them do the stunts if the audi- 
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kind of light-hearted waterborne bal- 
let. Other films include Friday's Tired, 
which shows off the band The Dino 
Martinis as much as it does director 
Grant Harvey, and Spinsters Hanging in 
Trees, in which director Michael 
Hamm gives the work of poet Sheri-D 
Wilson some visual punch. 

Hamm, a producer/director at 
Frame 30 Productions, is one of the 
Edmontonians who have taken 
advantage of Bravo!FACT funding and 
he has a high opinion of the founda- 
tion. “Our experience with Bravo! has 
been nothing but fabulous,” he says. 
“They're one of the few networks that 
support avant-garde art and produc- 
tion in Canada. They'll take a chance, 
although like anything else you have 
to show that it's worth doing.” 

Spinsters won three ACE (Ad 
Club of Edmonton) awards and was 
nominated in two AMPIA cate- 
gories, but it probably only reached 
a mass audience because of Bravo!’s 
commitment to exposing the short 
films that it funds. The network 


ence can’t see that it’s actually them?” 
The film’s most unusual feature 
may be that the actors (all of them vet- 
eran stage improvisers) ad-libbed their 
dialogue. While this leads to some 
meandering moments and occasionally 
awkward scenes, the actors manage to 
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even devotes a weekly half-hour 
program, Bravo!FACT Special Edition, 
to airing them, besides using them 
as handy time-fillers when regular 
broadcasts run short. 

Gladstone stresses that it’s not 
the screening that’s most important 
this Sunday, but the opportunity it 
will provide her to talk about 
Bravo!FACT with Edmonton film- 
makers and artists, either through 
informal mingling or a more formal 
Q&A. That said, she thinks the films 
to be shown are a treat. 

“The honest to God truth,” she 
says, “is, of the hundreds of 
Bravo!Fact films, several of my top 
10 were produced in Alberta.” © 


The Bravo!FACT screening takes place 
Sunday, April 6, at 10 a.m. in the 
Glenora Room of the Coast Edmonton 
Plaza Hotel (10155-105 St). If you 
want to attend, you have to RSVP 
Marilyn Jones at (780) 454-7936 by 
noon on Friday, April 4. 


draw out plenty of honest laughs and 
even create some dramatic tension. 
“These guys are the best of the best,” 
Minsky says, “and that’s the point. Why 
write a semi-funny script when you can 
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PROVINCIAL AFFAIRS 


Is “good enough” 
good enough? 


EDMONTON—The Klein government is 
doing a “good enough” job running 
the province, according to the Parkland 
Institute. But with Alberta enjoying 
record growth and raking in large sur- 
pluses, the average Albertan isn’t seeing 
the benefits of this strong economy, 
argues the Parkland’s annual pre-bud- 
get report, Alberta’s “Good Enough” 
Approach to Fiscal Management. 

Although the provincial government 
initially predicted a surplus of $724 mil- 
lion for the 2002-03 fiscal year, higher 
oil prices and extremely high gas prices 
have led Parkland to expect a surplus 
somewhere between $2 and $2.5 bil- 
lion. But because the Klein administra- 
tion is caught in an “illusory debt trap,” 
the report says sectors like healthcare, 
education and social services won't get 
they spending boost they need. 

As the introduction states, “Real 
wages for Alberta’s working people 
have stagnated, tuition fees for univer- 
sity students have reached impossible 
heights, benefits for seniors have con- 
stantly been cut, allowances for welfare 
recipients and their children have been 
frozen since 1993 and the number of 
homeless people keeps rising.” And the 
provincial government, it says, “pro- 
vides little help, off-loading costs while 
telling Albertans to tighten their belts 
and have faith in the ‘markets.’” 

Among the report's highlights: gov- 
ernment deregulation of energy, sky- 
rocketing energy prices and the 
short-lived rebate and credit programs 
have resulted in tremendous volatility in 
the inflation rate; provincial government 
revenues have exceeded expenditures in 
every year since 1995 (with the excep- 
tion of 2002); real earnings in Alberta 
have remained largely stagnant, increas- 
ing by just 2.8 per cent between 1991 
and 2001, resulting in a steady decline 
in the purchasing power of working 
Albertans; although Alberta taxes indi- 
viduals overall at a much lower rate than 
the national average, Albertans with tax- 
able incomes between $30,000 and 
$70,000 pay far more in taxes than their 
counterparts in Ontario and British 
Columbia, while Albertans earning 
$150,000 annually pay significantly less 
than they would in B.C. and Ontario. 

“The phenomenal growth in Alber- 
ta’s economy and the record surpluses 
would lead one to believe that there are 
good times ahead for Albertans,” says 
Parkland research director Trevor Harri- 
son. “But that is not the case. What we 
are seeing instead are stagnating real 
wages, mounting gas and energy 


prices, sky-high inflation and crumbling 


public services.” —Dan Rusin: 
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but the provincial government's new 
water strategy is getting a lot of atten- 
tion because of one potential out- 
come: Albertans might have to start 
paying for water in the near future. 

Water for Life: Alberta’s Strategy for 
Sustainability, released last week by envi- 
ronment minister Lorne Taylor, was 
developed during eight months of con- 
sultations from November 2001 to June 
2002. “All Albertans,” the province 
states, “need to change behaviours and 
attitudes on how we think about and use 
water if we are going to protect and pre- 
serve our water for future generations.” 
The draft, which will be finalized in early 
fall, isn’t specifically a response to the 
drought Alberta has been experiencing 
for the last three years. Nor is it strictly 
about water conservation. But reducing 
water usage is one of its main thrusts— 
and one of the ways the government can 
do that is by insisting Albertans pay. 

Currently, people pay for water 
treatment and delivery and heavy users 
pay additional water license charges. 
But under the new plan, everybody 
from individual citizens to industrial and 
agricultural users might have to pay for 
the actual water, although a pricing 
structure is still a long way away. One 
scenario will see threshold levels set and 
payment required from people and 
companies who use more than their 
quota. Debate about this setup will cer- 
tainly be intense and both the oilpatch 
and farmers are already worried: the oil- 
patch because paying more for the 420 
billion litres of water it uses every year 
will cut into the economic feasibility of 
certain projects, and farmers because 
drought has already taken a big bite 
out of their bank accounts. 

“Obviously, there’s a huge issue 
around water supply in Alberta,” Tay- 
lor said to the Edmonton Journal, “and 
since we can’t create more supply, 
unfortunately, one of the big issues is 
going to be how we conserve water, 
because we’re going to have a grow- 
ing population and growing industrial 

_and agricultural bases.” It’s long been 
said that water will be the oil of the 
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21st century, that it will be the source 
of conflict between nations. It could 
also lead to major battles within juris- 
dictions, too. —DAN RUBINSTEIN 


WAR ON IRAQ 


Bush suffers setbacks 
at home as well 


WASHINGTON—Thanks to the war in 
Iraq, American President George W. Bush 
seems to be escaping the intense scruti- 
ny deserving of a leader whose domestic 
policies are disintegrating in Congress. 

Over the last two weeks, three sepa- 
rate Bush election initiatives have been 
killed or scaled back despite the fact that 
Congress is dominated by Republican 
senators. First, a defection of eight 
Republican senators from the party line 
helped defeat Bush’s proposal to open a 
section of environmentally sensitive Alas- 
ka reserve land to oil drilling. Then Con- 
gress cut the president's proposed tax cut 
in half in anticipation of a $75 billion war 
bill. The hat trick of defeats was complet- 
ed when Congress decided to kill major 
portions of Bush’s faith-based initiative. 

That bill, opposed by civil rights 
groups as a violation of the Constitu- 
tional guarantee separating church 
and state, would have allowed church- 
es and religious groups more freedom 
in delivering social services and greater 
tax breaks. But once again, the Repub- 
lican majority backed off on the initia- 
tive and instead proposed a much 
more secular bill which provides 
greater tax breaks to charities plus a 
block of $1.3 billion in funding to a 
social services slush fund. 

Jim Towey, the man in charge of 
the push for the faith-based initiative to 
become law, said that he will not give 
up the fight. But the American Civil Lib- 
erties Union promises that it will battle 
any attempt to resurrect the plan. 

When the smoke eventually clears 
over Baghdad, President Bush should 
take a lot of heat. After all, when it 
comes to domestic policy, these defeats 
are signs of a term filled with congres- 
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sional deadlock. —STEVEN SANDOR 


Green group fears war’s 
environmental fallout 


SAN FRANCISCO—Bombs are falling, 
people are dying, a regime is being 
changed. And even in the middle of a 
war, environmentalists are still trying 
to save the planet. “The first Gulf War 
was the biggest environmental disaster 
in recent history,” says Gar Smith, a 
spokesperson for San Fran-based Envi- 
ronmentalists Against War, a coalition 
of enviro organizations opposed to the 
U.S.-led war in Iraq. “Unfortunately, 
with advances in military technology, a 
new Gulf War has the potential to be 
even worse.” 

Environmentalists Against War con- 
tinued its outreach last week by 
launching a new website, www.envi- 
rosagainstwar.org, complete with 
dozens of articles and reports and tips 
how the public can get involved. Its 
message is predicated around several 
chilling facts from the 1991 Gulf War: 
more than 60 million gallons of crude 
oil, six times what the Exxon Valdez 
spilled off the shores of Alaska, were 
released into the environment, tarnish- 
ing 1,500 miles of coast and scarring the 
desert with 246 “lakes” of congealed oil; 
more than 700 oil wells burned out of 
control for nine months, producing toxic 
clouds that blocked the sun and spread 
thousands of miles; American forces fired 
nearly a million rounds of depleted ura- 
nium bullets and shells, leaving 300 tons 
of DU scattered across Kuwait and 
southern Iraq; approximately 800,000 
Iraqi civilians, mostly children, have died 
from the lingering consequences of the 
war, including contamination of air, soil 
and water, and destruction of vital infra- 
structure, such as water and sewage 
treatment plants. 

Locally, anti-war activities continues 
with another rally on Saturday, April 5. 
Instead of marching through Edmon- 
ton streets, this one starts at 1 p.m. at 
the provincial legislature and will 
remain in one place. —DAN RUBINSTEIN 
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By DAN RUBINSTEIN 
SARS in our eyes 


There’s a virulent sickness ravaging 
Canada. Your neighbour might 
have it, your colleagues could have 
it—maybe your friends and family 
too. It starts with a small cough. It 
seems innocuous. But don’t be 
fooled; it spreads. It gets inside 
your respiratory system, inside your 
thoughts. That's right: it’s mostly 
physical, but partly psychological 
And it kills indiscriminately. 

It’s been in the news a lot lately. 
And though they may seem a little far- 
fetched, the reports are all true. You 
could be exposed to it from anyone, 
anywhere. For the last couple of years 
in Edmonton, people with the condi 
tion have been quarantined. They’re 
not supposed to be around kids when 
they're displaying symptoms. Authori- 
ties have imposed similar solutions in 
ities and towns throughout the coun- 
try. But it remains deadly, killing 
45,000 people in Canada every year— 
five times the total killed by car acci- 
dents, murder, drug abuse, suicide 
and AIDS combined. 

Severe Acute Respiratory Syn- 
drome, or SARS, is causing mass 
panic in China, Hong Kong and 
Ontario, where more than 100 sus- 
pected cases had been detected by 
Tuesday. Its origins remain mysteri- 
ous and doctors are working furi- 
ously to figure out how to stop it 
Since November, more than 1,600 
probable cases of SARS have been 
tegistered around the world and at 
least 62 deaths have been attrib- 
uted to it, including six in Canada. 

SARS is serious business. Cana- 
dian media may be guilty of a little 
sensationalistic fearmongering— 
Monday’s lead story on CBC's The 
National showed close-ups of pay- 
phones and escalator handrails 
when the reporter was talking 
about how SARS might-be transmit- 
ted—but the danger is real. Still, 
one is reminded of that montage in 
Michael Moore's Bowling for 
Columbine of news anchors warning 
viewers about an onslaught of 
incoming killer bees, especially 
when people like Dr. Sheela Basrur, 
Toronto’s medical officer of health, 
stress that the threat to the general 
public from SARS is still low. And 
when smoking cigarettes, a much 
more deadly condition, remains a 
hard societal habit to break. 

Edmonton’s new anti-smoking 
bylaw, which will ban smoking in all 
restaurants this summer and in bars 
by July 2005, was approved by city 
council in late March. Let smokers 
be pissed off. They got used to 
ducking outside for a cigarette in 
Vancouver and can no doubt adjust 
here. Let's not waste any more 
breath on this. Don’t epidemics like 
SARS need our attention now? @ 
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By CHRISTOPHER WIEBE 


Baker gang 


Good fiction is unsettling, and as | was 
reading Edmonton writer Jacqueline 
Baker's first book, A Hard and 
Other Stories, set in the Sand Hills 
region of Saskatchewan, | saw the truth 
behind the generalization about small- 
town fiction. It came in “Bloodwood,” 
when a character gazes at a collection of 
rare regional wood, finding “the grain, 
the weight, the variations in colour and 
texture, the shine that could be brought 
to any piece through sanding.” Why are 
small-town characters more vivid than 
their urban cousins? Because they are 


TOM the DANCING BUG 


embedded in communities that know 
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grandparents before them. Their lives are 
like wooden objects worn smooth and 
lustrous by constant handling. 

The stories in Baker's marvelous col- 
lection give rise to such ideas, yet active- 
ly work to break them down, In every 
piece, characters probe into the silences 
and historical absences in their families, 
whether it be a great-uncle’s dead wife 
or a young woman sent away to the 
mental hospital in North Battleford. 
Some of them, like the teenager hiding 
her recent assault from her mother, are 
creating secrets of their own. As a result, 
a fascinating economy of information 
develops in Baker's stories. What is not 
told or shown becomes, like the Sand 
Hills, a heavy, implacable presence on 
the horizon of every story. 

A Hard Witching challenges the “mis- 
ery on the farm,” Dirty Thirties stereotype 
that seems to haunt lazy critical responses 
to prairie writing. Tenderness and under- 
stated humour flash in the midst of these 
stories. And as Baker demonstrates, land- 
scape may not determine character, but it 
does shape or focus it. 
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The characters grew out of the peo- 
ple Baker knew growing up in Prelate and 
Burstall, Saskatchewan. “There is a 
reservedness about people there,” she 
says. “They're quiet, still and not overly 
emotional, but they love fiercely and live 
fiercely. | think that’s beautiful and | want- 
ed to try to capture that.” She first began 
writing fiction after finishing a journalism 
degree at SAIT and working, memorably, 
for the Canadian Funeral News. She then 
studied creative writing in Kentucky and 
Victoria before finishing an early version 
of her story collection at the University of 
Alberta under Greg Hollingshead. 

While Baker’s writing has an easy, 
rolling rhythm, her meticulous control 
of language, diction and image is in evi- 
dence everywhere. Baker draws parallels 
between the subtle variation and limited 
palette of the prairie landscape and her 
own writing. “I like subtlety,” she says, 
“so | worked hard to layer those stories 
and carefully choose each word. | don’t 
know if readers have the patience to 
slow down. The quick splash, some- 
thing different with language and struc- 
ture that leaps out at you, maybe that is 
more popular these days.” 
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The towns around the Sand Hills that 
Baker grew up in are slowly disappearing 
and this may contribute to the elegiac 
tone that threads its way through the col- 
lection. “The way | remember that place 
as a child is gone,” says Baker. “Alice 
Munro once said she writes to hang onto 
things a little bit, that she hates to let 
things go. | think that is the same motiva- 
tion | have for my own writing.” 


Bloody amazing! 


In recent years, the University of Alberta 
Press has been bringing many important 
works of western Canadian writing back 
into print. Its latest offering is a new (and 
substantially revised) edition of Winnipeg 
writer Dennis Cooley’s Bloody Jack, a 
1984 collection that eludes definition, 
assails convention and has been called 
everything from a “Rabelaisian romp” to 
a “catalogue of surprises and revelations.” 
These are not exaggerations. The book is 
a tightly stuffed rucksack turned cornu- 
copia that disgorges such things as lyric 
and page poetry, newspaper articles, lists 
of vernacular puns, a “TLS review” dis- 
missing the book as “random experience, 
calculated shock and sheer buffoonery 
(offered here as the stuff of the new litera- 
ture)’”—even a crossword puzzle. 

The book is loosely organized 
around the flamboyant and charismatic 
Manitoba outlaw John Krafchenko 
(“Bloody Jack”). In 1914, Krafchenko 
killed a bank manager during a robbery 
in Plum Coulee, talked his defence 
lawyer into helping him escape from 
prison, became a symbol of ethnic ten- 
sions and inspired 20,000 people to 


JACQUELINE BAKER 


petition for his clemency. Cooley saw 
Krafchenko’s shimmering, legendary 
qualities as a “site of permission” to do 
just about anything. “When | was writ- 
ing the book,” Cooley says, “| described 
it as a sort of drama, a play of voices. 
Part of the principle at work was the 
crow of prairie vernacular. How it builds 
its nest out of the bright, shiny objects it 
finds, creating a sort of assemblage.” 
Cooley's interest in writing around a 
particular “site” continues with his brand- 
new collection Seeing Red, a series of 
Dracula poems. “I’m interested in writing 
in a variety of ways and all kinds of forma- 
tions, particularly the vernacular and the 
lyric,” he says. “I see literary theory and 
creative writing as of a piece; if you are a 
good reader you are virtually a writer.” © 


Purple Gas 


Continued from page 4 


let the actors be directed through an 
environment and allow their natural 
abilities as comedians shine through?” 
While Dean and Cornish handle their 
main roles with ease, some of the best 
scenes involve supporting characters like 
Ron Pederson’s spastic redneck, whose 
overreaction to the Purple Gas Regula- 
tor results in the film’s first death. (It’s 
unfortunate, though, that some of the 
actors employ distracting southern 
accents, as if Rochester, Alberta were 
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actually Hazzard County.) 

While it might not have the polish 
of a big budget Jerry Bruckheimer film, 
Minsky’s movie holds its own as fun 
low-budget action fodder. The scenes 
are short, the edits are quick and the 
audience's disbelief stays happily sus- 
pended. Anyone looking for cheap 
thrills (literally!) with a sense of humour 
might want to try and fill up on some 
Purple Gas and see if it gets their action 
engine running. —James ELForD 


Purple Gas screens Wednesday, April 9 
at 7 p.m. at the Garneau Theatre 
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By RICHARD BURNETT 


Hail! Hail! Rock ’n’ Roll! 


If Elvis is the king of rock ‘n’ roll, then Lit- 
tle Richard is its queen. Make no mistake: 
there’s never been anything little about 
the self-proclaimed “architect of rock ‘n’ 
roll,” with his fab pompadour, makeup, 
glitter and monstrous ego, pounding out 
“Tutti-Frutti,” his thinly disguised ode to 
queer sex, on his grand piano. But back 
in the day, when the likes of Bach and 
Beethoven topped the charts, there really 
was no such thing as “gay.” 

“The idea of ‘outness’ is a modern 
thing,” says American musicologist and 
author Lloyd Whitesell, who teaches the 
two-year-old “Musicality and Sexuality” 
course at McGill University. “That identity 
is really based on who you are attracted 
to, whereas in the past it wasn’t so much 
that way. The idea of [gay] liberation and 
identity—that’s just part of our times.” 

Queer musicology came out of the 
closet in 1977 when the late Berkeley 
professor Philip Brett presented his paper 
on composer Benjamin Britten’s music in 
terms of gay identity at the North Amer- 
ican Musicology conference. “There's 
still some resistance in scholarly circles,” 
Whitesell complains. “They say, ‘We 
don’t want too narrow a focus’ and that 


really ifritates me, Do you say that about 
a black writer? Does that mean [black 
writers] aren’t really black because other- 
wise white people wouldn’t read them? 
They say the opera Death in Venice isn’t 
really about gay life. But it is gay and it is 
universial. It can be both.” 

Which is why Whitesell discusses the 
lives and works of gay and lesbian com- 
Posers in his class. “I teach my students,” 
he says, “how sexuality affects the ways 
we think about art and music.” In other 
words, if who you are informs the deci- 
sions you make and what you do, then 
that also means who you are also moti- 
vates what you create, and why you cre- 
ate it. For instance, Whitesell explains, “It 
is impossible to know for sure whether 
Maurice Ravel was gay. He was absolute- 
ly private about sex. What's interesting to 
me is he was successful at being in the 
closet. So you can ask how did his closet- 
edness affect his music?” 

Now, I've talked to a lot of gay rock 
stars in my time and they always 
inevitably feel a stronger sense of 
accomplishment if they aren’t just loud, 
but loud and proud. Like Bronski Beat 
frontman Jimmy Somerville once told 
me, “’Smalltown Boy’ had such an 
effect on people. They [still] have so 
much to say about it: ‘Your song got 
me through university’ or ‘That record 
stopped me from committing suicide.’ 
And you think, ‘Whoa.’ That's how | 
think a classic should be termed.” 

Ironically, Whitesell says many gay 
composers “don’t want to be labeled as 
gay and don’t think of their music as gay. 
| think there is so much social pressure to 
be not gay. Our love songs—whether in 
pop or classical music—constantly look 
at straight love and straight desire as 
[most] meaningful.” 
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Still, generations of out homo tock. 
ers have taken their cue from Little 
Richard. And on the eve of this week- 
end’s Juno Awards, let me Point out that 
Russian dyke pop duo T.a.T.u.—who’ve 
sold millions of albums and gotten tons 
of airplay on MuchMusic and MTV by 
necking in their video—were outed last 
week as heterosexuals, Which says a lot 
about where we've come. Or not. 

“Scholars say it’s time we got 
beyond who is and who isn’t gay,” 
Whitesell says. But that, of course, will 
never happen as long as there are 
Straight people in the world. 


Hed shrinking 


If, like me, you loved John Cameron 
Mitchell's Hedwig and the Angry Inch (or 
plan on seeing Theatre Network's pro- 
duction of the play, which opens this 
weekend at the Roxy Theatre) then 
you'll love the star-studded doc Whether 
You Like It or Not: The Story of Hedwig, 
which chronicles Mitchell’s ascent to 
becoming the toast of New York City. 

The doc also features footage from 
Mitchell's July 1994 debut at Gotham’s 
famed drag bar Squeezebox, whose 
owner Michael Schmidt tells the cam- 
era, “| think some of the queens felt 
they were being taken advantage of in 
that John was utilizing [Squeezebox] to 
workshop an idea of his. They [felt] 
John had to pay his dues.” 

The CBGB elite, meanwhile, couldn’t 
wrap their heads around the idea of a 
drag queen fronting a real live kickass 
punk band. But New York drag queens, 
John quips, “were much more punk rock 
than a kid in the mall with a Mohawk.” 
Purchase your copy of this must-see doc 
online at ee tv) 
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By DAVID YOUNG 
ano JOHN TURNER 


After squandering several leads this season, 
the Oilers may have devised a bizarre new 
game plan; let the other team go up by 
two or three goals and then just score a 
few quick tallies in the third period to tie the 
game. The Oilers did this last week against 
Chicago (4-4 tie) and St. Louis (5-5 tie). If 
this is their playoff strategy, we're in for 
some intense games. Heart pills, anyone? 


John: The Oilers have clinched a playoff 
spot. That happy event occurred last 
Wednesday with a win over the visiting 
Phoenix Coyotes. That means that the 
team’s remaining games mean very little 
and, as a result, Edmonton has been play- 
ing great hockey. The only thing that’s 
certain now is that Edmonton could finish 
in sixth, seventh or eighth spot and the 
Dallas Stars will finish in first, second or 
third place. It appears that no matter 
what, Edmonton will be meeting Dallas in 
the first round of the playoffs. 

Dave: There could be no escaping 
the Stars for the Stanley Cup tournament 
in round one. This is the final regular-sea- 
son edition of In the Box. By this time next 
week, playoff matchups will be set and 
the first day or two of games will have 
begun. The races for playoff rankings 
should continue up until the final day of 
the regular season. | think the top three 
Western Conference teams would much 
rather face the Anaheim Mighty Ducks 
than the Oilers or the Minnesota Wild. 

John: The Oil played well this past 
week, shutting out Columbus and com- 
ing back from deficits to tie in two other 
games, but the real bright spot in 
Edmonton’s lineup right now is Ales 
Hemsky. Wow, is this guy talented. Every 
game he plays now he makes a move or 
sets someone up with a perfect pass in 
way that leaves you asking, “How was 


that possible?” In a couple of years he will 
be one of the league’s elite playmakers. 

Dave: And hopefully he will still be 
wearing copper and blue. The Oilers 
have at least two years left in his con- 
tract, but when the Collective Bargaining 
Agreement runs out after next season, 
contracts could be re-negotiated. There 
are few players in the league as exciting 
to watch these days as Hemsky. The 
back-to-back road games last week were 
crazy. The Oilers can’t seem to hold a 
lead, but when they get behind they 
can’t be stopped. They were down by 
three goals in both matches and tied 
both games late in the third. The Sunday 
matinee game against Chicago was sur- 
prising, with three goals scored in a 
minute and a half to tie the game. 

John: A couple of players who have 
me worried right now are Eric Brewer 
and Mike Comrie. Brewer has had a 
less-than-spectacular season and he’s 
made a lot of mistakes. He's a very tal- 
ented player but he’s struggled most of 
this year. And Comrie just hasn’t looked 
as good since coming back from his 
injury. He has missed his assignments 
and hasn't looked very committed to 
playing defence. A new season starts in 
another week and | hope these two can 
turn it around by then. The Oilers are 
going to need the entire team to play at 
their absolute best if they hope to 
advance past the first round. 

Dave: No matter what opponent 
the team draws in the playoffs, the Oil- 
ers will be the less talented squad. Hard 
work and grit will win. If the Oilers play 
the way they did on March 15 against 
the Dallas Stars in what was arguably 
the best game of the year, the second 
round will include the Oilers. They hit 
every opponent on the ice on nearly 
every opportunity and scored the goals 
they needed to win the game. They will 
have to overachieve. O 
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Winning with scissors 


Edmonton's Emily 
Dalbec comes out on 
top in international 
hairstyling competition 


By JULIANN WILDING 


air is Emily Dalbec’s canvas. For- 
PA ssssnintins insanely detailed 

yet subtle cuts emerge from her 
shears, and her inventive use of 
colour is enough to make anyone 
with a box of drugstore dye weep in 
shame. And in a recent international 
competition sponsored by Salon— 
the U.S. industry mag for stylists and 
estheticians, not the online think- 
zine—and Fudge Color, Dalbec won 
first place in the avant-garde catego- 


Se ar ee ne eet 


ry. (Her winning entry will be pub- 
lished in the March issue of Salon.) 
Dalbec, who co-owns the southside 
salon Fluid (#102 9916-81 Ave), 
recently sat down with Vue Weekly to 
chat about the contest, her future 
endeavors and why she loves to give 
amazing haircuts. 


a STYLE 


Vue Weekly: So tell me about the 
contest. 

Emily Dalbec: Well, I had 
wanted to enter the Contessas last 
year, which is like the Oscars of hair, 
but I never got around to it—I was 
too busy at the time. So when I saw 
the ad for this contest, I thought, 
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“This would be a good practice run 
and useful for building the confi- 
dence to do the Contessas,” because 
I’m really planning on doing them 
this year. So | did it: I got models, 
and | spent about 40 hours one 
weekend doing the hair. I entered 
two categories but I won first place 
for only one category—that was with 
Bianca for the “avant-garde” catego- 
ty. | did a mohawk in her hair and | 
used four different shades of colour, 
but they all were fused together so 
you don’t really see that there are 
four different colours. Together it just 
all creates the whole illusion, right? I 
don’t know if you can tell by the 
photos, but you could touch Bianca’s 
hair and it was still totally soft. 

VW: When did you find out that 
you'd won? 

ED: Oh, we kept phoning and 
harassing them to let us know, 
because we couldn’t wait to find out. 
I got my letter in late January but I 
knew by the end of December. It was 
cool to know, though. I was glad 
because it was just eating me up 
inside. I was just dying to know—it 
drove me nuts, it was the centre of 
conversation every day at the salon: 
“I wonder when I’m going to find 
out, I wonder when I’m going to find 
out.” And then I got a letter from 
Jackie Pearson, the vice-president and 
general manager of Fudge USA. The 
contests are tough because it’s all by 
photograph, and it’s hard to see 
everything you need to in a photo. 
It's not just a headshot, either; you've 
got to put the whole look together. 
It's head to toe. So I lent Bianca all 
my clothes and did the makeup too. 

VW: Do you have any contests 
or shows in the near future? 

ED: I’m going to enter as many as 
I possibly can, and the Contessas are 
in August. We have the two fashion 
shows coming up in April [April 3 and 
17, at Halo], one coming up in May 


and we've decided that once a year 
we're going to start putting on our 
own fashion shows. It'll really be more 
of an amazing event [than a lot of 
other fashion shows], and not just on 
a fashion level. It'll be a party, there’ll 
be DJs, itll be a complete show, more 
specific than a lot of other shows. 
VW: Your style is very specific 
yet also quite varied. It’s really fasci- 
nating to watch the way you work. 
How would you describe your style? 
ED: The influences on my style, 
I mean the kind of hair that I love to 
do, is so street that sometimes I ques- 
tion whether or not people will 
embrace how polished and finished 
street can be. So when it comes to 
doing the Contessas, that's a worry 
because I just hope people see that 
it’s high style—these are fashion cuts 
but it’s still street. You can wear 
these looks out in public without 
worrying about being overstyled. 
VW: Do you think people gener- 
ally associate street styles with more 
mainstream ideas of “casual” than 
you do? 
ED: Yeah, totally, or they just 
associate it with hair and clothing 


and concept: Emily Dalbec at Fluid 


Emily’s winning cut and colour 
. Model: Bianca Ml J ble) CoH (lected Co) 9\'] 


Oe 4 
that’s less statement-making. And it 
doesn’t have to be complicated; I’d 
rather give cuts that don’t require 
excessive styling and products that 
weigh them down. I think that’s the 
way it should be with all fashion 
haircuts: a good fashion haircut 
should evolve and turn into cool 
things down the road as the weeks 
pass. Especially if you just keep 
workin’ it and letting it be different— 
then it’s still cool. A strong fashion 
haircut doesn’t grow out to look bad. 
You should only have it cut because 
you need to have your ends cut. 

VW: Have you ever had anyone 
get really upset with a cut or colour 
you've done? 

ED: No, that’s never happened 
because I make sure my clients feel 
comfortable and confident, because | 
don’t ever want to take anyone to a 
level that they’re not ready for. I've 
had so many people in my chair over 
the years who evolve and start wanti- 
ng a stronger fashion style, and it’s 
because we've done it as a process, 
we've taken them there slowly, and 
gently eased them into the amazing 
world of fashion. © 


Media Jungle 
Continued from page 2 


It’s be comforting to dismiss such 
commentary as clueless. (The same 
movies?) But the troubling reality is 
that like Cellucci’s comments, which he 
knew would create fodder for politi- 
cians like Alliance leader Stephen Harp- 
er and keep the issue alive in Ottawa, 
it's part of an overarching campaign to 
encourage conformity and stifle 
debate. And newspapers like the Post 
are an instrumental element of this cru- 
sade. The Bush administration depends 
on them, just like they need media sup- 
port in Mexico, where senator Federico 
Ling called Bush a “despot” and presi- 
dent Vicente Fox is working overtime to 
ensure his anti-war position doesn’t 
lead to American trade sanctions. 

As much as Canada and Mexico 
might be upsetting the U.S., the Ameri- 
cans rely on Canadian natural resources 
and cheap Mexican labour. Their econo- 
my, it could be argued, depends on it. 
Canada and Mexico send 86 and 88 per 
cent of their exports to the U.S. respec- 


tively, so the importance of the relation- 
ship for NAFTA’s silver and bronze medal- 
lists can’t be questioned. But together 
Canada and Mexico take in 36 per cent 
of American exports, and the U.S. gets 
36 per cent of its energy imports from 
Canada. In other words, it’s not a one- 
way street. But readers don’t really get a 
feel for this in the Post. It prefers border 
crackdown and lineup stories and buries 
reports about American products like 
Coca-Cola and Budweiser being yanked 
off European store shelves in the back of 
the Financial Post section. 

After two straight days of blanket 
coverage of America’s loss of faith in 
Canada last week, the Post finally shift- 
ed gears and became a patriotic news- 
paper. American patriotism, that is. Its 
front page on Friday featured a large 
photo of an American solider killed in 
lraq—by a sniper in an ambush, the 
caption noted—whose mother received 
a letter home on the day he died. That 
item led into a full page of reprinted 
tearjerker letters sent home by U.S. sol- 
diers. Sad, certainly, but oddly out of 
place in a Canadian paper. 

The one bright side of this propa- 


ganda push by the Post is that it’s 
reducing the amount of inches the 
newspaper can devote to stories about 
how the media are covering the war in 
Iraq, which seems to be an extremely 
popular among both print and broad- 
cast journalists. This is nothing new; 
reporters love talking about them- 
selves, especially if they’re bravely 
putting themselves in danger. But it’s 
reaching new heights these days 
because the war is so media-saturated. 

Don’t have anything newsworthy to 
cover today? No worries—just write 
about yourself. It’s a tactic reporters like 
the Post’s Matthew Fisher, who’s embed- 
ded with the U.S. Marines, have taken to 
heart. Fisher recently treated readers to 
an exposé about his battle for storage 
space in the back of an armoured per- 
sonnel carrier with the two lance corpo- 
rals he’s travelling with. “Every time they 
manage to sneak one package from 
their side to mine, they gain a few extra 
centimetres,” he wrote. “As there are 
two of them and only one of me, they 
tend to win these battles.” 

Um, did Cellucci say anything else 
about Canada today? © J 
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Even as the seasons 
change, a Banff 
cross-country ski 
trip is mysteriously 
beautiful 


By DAN RUBINSTEIN 


Rockies four years ago, a Parks 

Canada warden at the info centre 
in Banff curtly informed me that it 
was “still winter” in the mountains. 
You city folk drive up here for a 
weekend and expect to go traipsing 
through alpine meadows full of fra- 
grant wildflowers because the snow 
is gone where you live, he seemed to 
be saying—but you can’t! It’s still win- 
ter here, dammit! The park is danger- 
ous! Undaunted by his warnings 
about treacherous conditions, I went 
for a long hike along the shores of 
Lake Minnewanka just outside the 
Banff townsite. Other than a few 
patches of ice and slush and a pair of 
leery bighorn sheep I surprised, the 
trail was fine. 


0: my first late March visit to the 
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Last winter, for my second March 
trip to Banff National Park, I was bet- 
ter prepared and brought my cross- 
country skis. The snow around Banff 
Was scarce—it had been a terribly dry 
winter, remember—but 40 minutes 
away at Lake Louise the skiing was 
virtually perfect, with trackset loops 
leading from the village to the 
chateau and crisscrossing the moun- 
tainside in-between. Considering 
those two trips, I took no chances 
before heading to Banff last week- 
end. I packed my hiking gear and my 
cross-country skis, and whaddya 
know? I did a bit of both. 

On Saturday morning, despite the 
warm wind and pedestrians on Banff 
Avenue wearing T-shirts, we decided 
to pop into the info centre and ask 
about the possibility of cross-country 
skiing somewhere near town. An older 
warden—he looked like Kelsey Gram- 
mer’s retired cop father on Frasier and 
spoke in the same gruff voice—leaned 
over the counter and explained why 
the Nordic conditions were crap. It’s 
been very warm lately and everything 
freezes overnight, he said, so in the 
morning it’s too icy to ski. Downhills 
are like snowboard halfpipes and you 


ANNIVERSARY 
Par 2 The well equipped Baja is comparable to 
ws = many larger wagons with its generous 
cargo space, world class safety features, 
and creature comforts. 


MSRP STARTING AT 
; at te at 
The well equipped 2.5 TS Sport Wagon is $35,595 
comparable to many larger wagons with FF 


its generous Cargo space, world class F EDITION 
safety features, and creature comforts. i 
D¢ Subaru Legacy was rated "Best in Class” six times in the ' 


STARTING AT 
Automobile Journalists Association of Canada (AJAC), Car of the 


od —1 —F) — |] — 
=f 9 © Year Awards. These prestigious awards are a remarkable testament 
~~ * 


to Legacy's engineering excellence and outstanding quality. 


MSRP STARTING AT 


ol — i ae — }— | = 
SUBARU CITY 


4849-7733 ° 10120-178 ST 
TOLL FREE 1-800-586-1467 


RALLY SUBARU 


989-0700 + 9404-34 AVE 


WUEVWEEKLY APRIL 3-10, 2003 


49-4 a vivo diverse eur 


eeetet 


"en's * 2 PP AP Pet AAT FR WD 


Ski #awOanorama 


can't get any grip on inclines, either. 
Then, as the day warms, the snow 
turns into a slushy soup. “It’s crap,” he 
said in a hoarse whisper, like he was 
letting me in on a secret. “Crap.” 


SO WE WENT FOR A HIKE instead. 
Early spring seems to be ephemerally 
brief in the Rockies, and with a good 
pair of boots you can get into the for- 
est and immerse yourself in that beau- 
tiful, strange transition zone between 
melting snow and the lush scent of 
pine. Plus you'll probably get the trail 
to yourself, which was why we didn’t 
bother straying too far from the bou- 
tiques and traffic jams of Banff. The 
Sunshine Canyon route, which starts 
on the outskirts of town, provided a 
soothing three-hour round trip along 
the Bow River and through thick for- 
est. It leads into a network of trails 
that take hikers into the back country, 
but we weren’t up for the 20 or so 
kilometres to Fatigue Pass. It sounded 
a little tiring; we opted for a soak in 
the hot springs and a late-afternoon 
pint which turned out to be a fatigu- 
ing combo as well). 

On Sunday morning we drove up 
the highway to Lake Louise, where a 
warden in the info centre was more 
positive about the cross-country con- 
ditions. “I went for a ski yesterday 
after work,” the young man said with 
a smile, no doubt recognizing the 
fact that we were casual skiers, not 
gearheads looking for a high-perfor- 
mance sprint. “It'll take you a little 
longer than usual, but there’s noth- 
ing wrong with that,” he continued, 
pulling out a map and highlighting 
several trails that remained in decent 
shape this late in the season. 

We picked the Pipestone Loop, 


jude the slope from the Lake 


ynhill resort, And after 
ing another couple near 
=her skiing, him walking 
is skis and looking 


rather cater d—we had the trail to 


ourselves for the rest of thewafter- 
noon. Granted, it was tough slog- 
ging. The snow was too icy to grip in 
places, and slushy elsewhere. And 
deep, too! Whenever yvourstumbled 


and fell (a couple times each) it was _ 


tough to push yourself up because 


Lisa Gregoire 


your poles (or arms) would sink sev- 
eral feet into the wet snow. 


BUT IT WAS SPECTACULAR nonethe- 
less. Swooshing through a zoo of ani- 
mal tracks, descending winding hills 
to the Pipestone River, watching the 
mist drift down off the mountaintops 
and feeling the drizzle slowly perme- 
ate your Gore-Tex... again, every sight 
reminded you that the land was 
changing, that what you saw would 
be gone in a couple of weeks, that 
camping season isn’t far off. Who 
cares if you have to work extra hard to 
make it through that type of snow? It 
just means you’re getting a different 
workout for all that scenery and tran- 
quil reflection: less fluid muscle work, 
more herky-jerky struggling, but a 
workout all the same. 

Back at the parking lot after three 
and a half invigorating and arduous 
hours on the trail, we quickly made 
and ate sandwiches standing over the 
trunk in the dampness. (Pita, hum- 
mus, green pepper, mustard, cheddar, 
avocado and red onion—the greatest 
sandwich in the world, if I can let you 
in on a little secret.) Then we changed 
into dry clothes, popped some Blue 
Rodeo into the CD player and began 
the long drive back to Edmonton. 
Heading east on the David Thompson 
Highway toward Red Deer, following 
the North Saskatchewan River with 
the sun starting to set behind us, we 
saw another sure sign of spring. A 
small highwayside lake near Nordegg, 
mostly frozen still, with a pair of 
hockey nets half-submerged in the 
blue ice, abandoned to the inevitable 
passage of time. O 
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| remember April 


Don’t give up on 
heading to the 
mountains just 
because it’s 
springtime! 


By COLIN CATHREA 


courses open, mountain resorts 

ee a significant springtime drop 
in numbers. Some even close 
because of declining attendance, 
even though the snow conditions 
are more than adequate. Sunshine 
Village is a prime example. Last year, 
their closing day was once again at 
the end of the May long weekend, 
and the base was deep enough to 
stay open damn near all summer 
long. I have to admit, once spring 
arrives, I don’t get in half the vertical 
I would on a regular outing—if the 
sun is out and the tunes are blasting, 
it’s hard to ski a full day. I used to 
feel guilty for kicking back and just 
taking in the beautiful views, but 
those days have passed. 

This is the time of year to take 
spontaneous trips. Check the weath- 
er forecast on Friday, and if it’s going 
to be sunny, phone for a hotel room 


A: the days get longer and the golf 


and head out after work. Remember 
that it’s okay to get to your destina- 
tion late on Friday, because you can 
sleep in and let Mother Nature soft- 
en up your favorite runs. Watch out, 
though: the ozone layer is especially 
thin at these altitudes and the UV 
rays are only intensified as they 
refract off the snow. I cannot 
overemphasize the importance, now 
more than ever, of sunblock. I have 
seen faces burn from exposure in a 
matter of a couple of hours. 

The annual spring party scene 


begins with the pilgrimage of hun- 
dreds of Edmontonians to Panorama 
for the Sun Pit Safari. This three-day 
blowout has been a regular gig for 
the downhill riders since the ’80s. 
Jasper’s Marmot Basin loves to create 
a beach atmosphere at the upper 
lodge when the weather cooperates. 
Whistler hosts the biggest party on 
Earth each spring with the World Ski 
and Snowboard Festival. The Okana- 
gan resorts have great spring condi- 
tions, and they also tend to drop 
their hotel prices as the season 
winds down. Lots of hills hold end- 
of-year parties with live music and 
unique themes. From the Downhill 


Dummies at Fernie to the ever-popu- 
lar Slush Cup at Sunshine Village, 
the fun and frivolity don’t let up 
until the last lift is closed. 


CAMPING AT THIS TIME of year has 
been a personal tradition of mine for 
many years. It started off with trips 
to Tunnel Mountain in Banff for the 
May long weekend, but we have 
expanded our orbit to Jasper, Golden 
and Kananaskis. I’ve slept in vans, 
motor homes, tents and cars. I’ve 
stayed up all night and crashed till 
noon. We've been rained on and 
snowed on, we've slept beside the 
fire at 10°C and given up all hope of 
heading home earlier than we 
expected. I have skied the first day of 
a long weekend, golfed the next and 
finished off with whitewater rafting. 
Even if you're not a rugged out- 
doorsman like myself (cough, 
cough), just driving the Banff-Jasper 
Highway at the end of April is an 
awe-inspiring experience. The glaci- 
ers and fast-flowing rivers make this 
one of the most beautiful places on 
Earth. The Rocky Mountains saw a 
slow start in the snow department, 
but have rebounded with excellent 
conditions throughout the region. 
Don’t think you have to wait until 


next winter—get out and take in the | 


beauty and sunshine this spring. O 
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By DAN JANCEWICZ 


Ain’t nothing 
like the rail thing 


As the warm weather makes the snow 
on the hills soft like butter and wet like, 
well, water, jibbing becomes the activi- 
ty of choice for many riders, with per- 
formance and speed taking a backseat 
to playing in the park. Unless you’ve 
been in a coma over the last several 
years after crashing without wearing a 
helmet in a boarder-park, you might 
not be too familiar with rails. They‘re 
basically a short metal... uhh... rail 
about four inches wide and at least 
eight feet long. And they're really fun 
to slide across with a snowboard— 
cheap thrills when the weather's lousy. 
However, many potential freestyle rid- 
ers may be forever discouraged from 
even entering a park, as landing on a 
rail appears to be excruciatingly 
painful. And very often it is. Lucky for 
these souls, there’s a simple approach 
to what only looks like a sport reserved 
exclusively for daredevils. 

As the rails are usually at least a foot 


or so off the snow, a beginner will want 
to look for one with a ramp so they can 
mount it without having to ollie. Heaq 
straight towards the rail as you ride on 
a flat base, then just let the board slide 
off the end. Simple! Now, it’s really 
important to get used to staying loose 
and centred, as you'll want to graduate 
from the 50-50 (riding with your board 
parallel to the rail) to sliding with your 
board sideways. Maintaining a good 
position ts critical in making sure that 
you don’t catch an edge and bail. 

Sliding sideways will often require 
you to ollie up onto the rail. You'll need 
to approach the rail from the side on 
which you ride your board—in other 
words, regular-stance boarders should 
approach the rail from the right and 
goofy riders from the left. As you ollie, 
rotate your body and board 90 degrees 
frontside across the rail. And | can’t 
emphasize this enough: /and with a flat 
base! Whatever you do, don’t think that 
leaning back will keep your front edge 
from catching—in fact, leaning back 
will almost guarantee you'll crack your 
noggin or tailbone. Leaning forward 
just the slightest bit will keep you cen- 
tred as you land on the rail. Also, bend- 
ing your knees will help you keep your 
base really flat. Got it? Okay, keep slid- 
ing right to the end and rotate your 
board again as you drop off. 

Here endeth the lesson. Once this 
week's issue is on the stands, you'll 
have about two or three days’ practice 
time before you’re good enough to 
enter the slopestyle event at the 
EasyRider Snowboard Cup in Jasper. O 


By HART GOLBECK 


I've got a little tryst 


Are you a lonely skier, looking for love 
in all the wrong lodges? If so, try head- 
ing to Lake Louise on Friday, April 11 
where Christine Hart and Dana Blonde 
from Calgary's Six Minute Dates will be 
on the slopes, matching up singles with 
their unique speed-dating system. All 
you have to do is register at the base of 
the new six-pak quad in the singles 
line, and then show up at Temple 
Lodge at 2 p.m., where you'll be set up 
on 10 six-minute mini-dates with mem- 
bers of the opposite sex. After each 


encounter, you mark “yes” or “no” on 
your confidential scorecard; if you 
approved of your partner and they did 
the same, the hosts will let you know 
within 24 hours. It’s a simple, no-hard- 
feelings way to meet a compatible 
match. And hey—if you both met at a 
ski resort, you know you have at least 
one shared interest already! 


Free’s company 


Last weekend's freeskiing competition at 
Fernie was a huge success, as 93 com- 
petitors (76 men and 17 women) turned 
out for the event. Competitors hailed 
from all over the globe—Whistler, Japan, 
the U.S., Norway and Sweden—but the 
hardware remained here in Canada, as 
the winners were Lethbridge’s Dary! 
Treadway and Fernie’s Sara Oakden, 
who carved the most impressive lines 
down Headwall just above Lizard Bowl. 
Let this be a lesson to all of you great 
skiers who feel intimidated by the pres- 
ence of foreign skiers; we Canadians can 
compete with the best. 


The dummy returns 


Kimberly Alpine Resort is winding down 
the season in style this weekend. The 
annual Lewzer Launch Ultimate Dummy 
Downhill will kick off the weekend on Sat- 
urday, followed by downhill mountain 
biking and the Splash Zone Adventure 
Challenge. All the while competitors and 
guests will be entertained by the ska reg- 
gae band New Moon. Organizers claim 
that this year’s dummy launch site is the 
biggest and best ever; so if you enjoy 
watching cardboard disintegrate before 
your very eyes, this is the event for you. © 
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The Zu story 


As we head into the Nationals at Cana- 
da Olympic Park in Calgary this week- 
end, Natasza Zurek is definitely looking 
like the woman to beat in the halfpipe. 
A regular fixture on the World Cup cir- 
cuit this season, Zurek has spent plenty 
of time on the podium being handed 
medals. Earlier in March she claimed 
two silvers in one weekend in Sapporo, 
Japan—and Zurek says that just 
scratches the surface of this season’s 
high points. 

“| went to the European Open in 
Italy [in January] where | got first,” she 
begins. “That was really fun.” Another 
highlight, and definitely a more lucra- 
tive one, was her second-place finish at 
the U.S. Open on March 15 where she 
snagged $10,000 (U.S.) Impressive, 
considering the level of competition 
she knew she'd be facing. 

“| wasn’t thinking that far ahead,” 
Zurek says, “but | rode my best, how | 
wanted to, and it worked out good.” 
She’s been working on her bag of 


tricks this year and says her newest 
trick is a Frontside Haaken Flip that 
she’s “just starting to land more.” 
Other weapons in her arsenal are 
Frontside 540s and McTwists. 
Transworld Snowboarding’s online cov- 
erage also raves over the super-smooth 
Crippler 720s she was busting at the 
U.S. Open. 

Those are tough tricks to beat. But 
it happens. Whenever Zurek has faced 
U.S. competition, Gretchen Bleiler and 
Hannah Teter have either nipped at her 
heels or forced her down a step on the 
podium. But contrary to what some 
might think, there isn’t an intense rival- 
ty. “They're great,” says Zurek. “Those 
girls get really good coaching. They 
have good heads for competition and 
they're good riders with talent.” 

This year has definitely been 
more enjoyable for Zurek than last 
year. It was a tough season and there 
were a few disappointments, most 
notably her failure to make it 
through the qualifying rounds of the 
Olympics after bashing her lip as she 
tried to bring a McTwist back into 
the pipe. Zurek had torn her ACL in 
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Rite of spring 


Spring skiing is a unique challenge to 
many people. Ice in the morning, 
heavy slush in the afternoon, and 
every condition in-between. Skidding 
on icy crust sure lets you know if 
you're centred over your skis. If you sit 
back, the tails wash out and so do 
you. If you lean inside, you'll be down 
faster than a shot of tequila. So this 
change in snow conditions over just a 
short time requires you focus on differ- 
ent things as the snow transforms 
from ice to Slurpie. 

When the snow gets really soft, 
your feet tend to drag and then 
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release. You will find yourself over 
the tips one second, and sitting back 
on the tails the next. This clutch- 
and-grab feeling will make you tense 
up, and after a few runs you may 
notice you are a little more exhaust- 
ed than usual. | find if | think about 
placing constant pressure on the 
tongues of my ski boots, it helps 
shift my weight to neutral faster. 
Keep your hands up to help centre 
the weight of your upper body—you 
should find that a slightly more 


crouched position will also enable jj 


you to be able to absorb the changes 
in terrain and snow conditions. Be 
careful at the end of the day. | know 
more people who have torn an ACL 
just trying to make it down after a 
full spring day than at any time dur- 
ing the season. Pace yourself and 
keep checking your endurance level 
as the day winds down. It’s better to 
be sitting down sipping on a Koka- 
nee than driving home with an ice 
pack wrapped around your knee. 
Take it easy in the morning, ski hard 
when the snow starts to soften and 
cut back when the slush level 
increases. Enjoy the spring. © 
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the previous season and was still 


recovering from reconstructive 


surgery as she entered 2002. The 


biggest damage, however, wasn’t to 
her knee, but her mindset. “It jolts 


your confidence, for sure,” says 


Zurek. Fortunately, there’s nothing 
like a little on-the-mountain therapy 
to fix the problem. “Just going riding 
and staying healthy gives me the 


most confidence.” 

You'd think Zurek would be a nat- 
ural to claim some cash at Whistler’s 
upcoming Ripzone invitational but 
she says she might opt to give it a 
miss this year and do a few more 
events in conjunction with her spon- 
sors, Burton and Nakita Clothing. 
(She does, however, plan on showing 
up at the Global X-Games Champi- 


onships later this season.) In fact, 
despite the lure of big American dol 
lars, her main reason for hitting the 
U.S. Open was that Burton (she rides 
a 151 Burton Custom) is a primary 
sponsor of the competition. Nonethe- 
less, she'll be backing off on competi- 
tion once we get into spring. “I have 
a goal now,” she says, “to go on 
more photo shoots.” © 


Sawridge Inn & Conference Centre | 
Spring Specials from April 7" to April 30° 


+ Special Spring Bed & Breakfast Rate: From $48.°* 
+ Special Ski Package From $83.%* 


¢ Enquire about our Spa packages 
* Packages include breakfast. Prices are per person per night, based on double 
ights stay. Taxes apply. Not va 


Condition Report 


Rabbit Hill - Closed for the season 
Snow Valley - 60 cm base, 0 cm of snow, All lifts open 
Sunridge - 60cm base, 0 cm of new snow, 10 runs and 6 lifts open 


Alberta 
Sunshine - 181 cm base, 22cm of snow in the last 4 days, 12 lifts and all runs open 
C.O.P - Closed for the season 

Lake Louise - 162 cm base, 17 cm of snow in the past 3 days, All lifts open 
Wintergreen - Closed for the season 

Fortress - 108 to 155 cm base, 20 cm of new snow, All lifts & 47 runs open 
Marmot/Jasper - 115 cm base, 14 cm of new snow, 75/75 runs 8/8 lifts 

Nakiska - 116 cm base, 20 cm of new snow, 4 lifts 32 runs open 

Mt. Norquay - 148 cm base, 6 cm of snow in the past 6 days 27/28 runs, 5/5 lifts 
Castle Mt. - 65-245 cm base, 0 cm of snow in the past 5 days, 54/59 runs 


B.C. 


Whistler - 286 cm base, 24 cm the last 7 days, Machine groomed 

Silver Star - 190 cm base, 0 cm of new snow, 7 lifts and 92/100 runs open 

Big White - 222 cm base, 1 cm of new snow, 12/13 lifts and 109 runs open 

Apex - 170 cm base, 0 cm of new snow, 3 lifts and 58 runs open 

Sun Peaks - 149 cm base, 9 cm of snow in the past 7 days, 9 lifts and 114 runs open 
Fernie - 300 cm base, 62 cm of snow in the past 7 days, 9 lifts, 106 runs open 
Kimberley - 123 cm base, 14 cm of snow in the past 7 days, 6 lifts, 70 runs open 
Panorama - 388 cm of snow all season, 10 cm of snow, 10 lifts and 90+ trails open 
Fairmont - 0 cm of new snow, All lifts and runs open 

Red Mt. - 239 cm base, 0 cm of snow in the last 5 days, 4/5 lifts, 83/83 runs open 
Powder Springs - Closed for the season 


U.S.A. 

Big Mt - 239 cm base, 56 cm of new snow, 8 lifts open 

49 North - 101 cm base, 4 cm of new snow, All lifts open 

Mt Spokane - Closed for the season 

Schweitzer Mt - 154 cm base, 1 cm new snow, All trails open 
Lookout Pass - 162 cm base, 1 cm of new snow, All trails open 
Silver Mt Resort - 154 cm base, 4 cm of new snow, 80 % all lifts open 


All conditions accurate as of April 2, 2003 


4211-106 St. 413-4554 
Edmonton, Alberta 
S www. TheEasyRider.com 
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10311-111ST 444-4444 
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Award winning 


taste ... without 
Best French F 
Restaurant the attitude 


10416 - 82 Ave. 437-4239 


reservations recommended 


Sports Bar 


April 4-5 
RECOLLECTION 
BLUES BAND 


, April 11-12 
GRANNY DYNAMITE 
4926-98" Ave 


ote | 
AL 
440-2233 


Latio minutes from anywhere!" 


es 
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Price per person, before tax and tip 
$ —Less than $10 
$$ —$10to $20 
$$$ — $20 to $30 
$$$$ —$30 and up 


BRIT’S FISH AND CHIPS 

6940-77 Street * 485-1797 

Brit’s boasts authentic fish and chips, 
Bass beer on tap and what my friend 
calls the nicest people she’s met since 
leaving the Yukon and Alaska. | was 
amazed by the spread: two and a half 
pieces of tender haddock and too 
many chips/onion rings to finish. It’s as 
though I've been teleported back to a 
roadside pub on a damp, foggy 
evening in the British autumn. You'll 
find traditional English fare as well as a 
complete takeout menu filled with 
yummy choices. Average Price: $ 
(Reviewed 09/26/02) 


BRUNO’S ITALIAN RESTAURANT 
9914-89 Avenue * 433-8161 

There are times when a low-key meal 
can be very satisfying. That's exactly 
what | got when | went solo (mio) to 
Bruno’s Italian Restaurant, a quaint little 
room just off 99 Street. The compact 
menu, which lists only about 15 items, 
contains many interesting and different 
options. | chose the penne puttanesca 
(only $5.95), which has olives, garlic 
and hot peppers in a tomato sauce. It 
was fantastic: spicy and delicious and | 
mopped up every last drop with the 
crusty bread that came with the meal. 
Food is the focus here. Average Price: 
$-$$ (Reviewed 05/09/02) 


CALABASH CAFE 

10630-124 Street * 414-6625 

The Calabash Café on 124 Street does 
a damn decent job with their take on 
Caribbean cuisine. The tiny dining area 
features colourful purple and orange 
accents, West Indian art and a cozy lit- 
tle couch dropped right in the middle 


of the floor. Their menu is to the point ° 


dinner 


drinks 


downtown ~ 


NOW OPEN 
SUNDAY NIGHTS 
5 pm - 10 pm 


with a handful of traditional dishes like 
jerk chicken, rotis (the goat and potato 
curry choice looked awfully good the 
night we visited), Jamaican patties and 
Escovitch fish (pan-fried snapper with 
sautéed onions and a hot pepper vinai- 
grette). The bottom line is that it 
makes your belly happy and when 
that’s the case you needn’t worry 
about anything else. Average Price: 
$-$$ (Reviewed 06/20/02) 


FABIO’S PLACE 

10625-51 Avenue * 434-5666 

You remember Fabio, don’t you? It 
came as no surprise that the clientele 
at Fabio’s Place, on 51 Avenue by 
Southgate Mall, looked nothing like 
the long-haired Italian who graces the 
covers of cheesy paperbacks. Instead, | 
found a small group of local regulars 
eating pub food and drinking draft. 
The wings are great at Fabio’s, and | 
haven’t come across many good wing 
joints in Edmonton, so these ones sur- 
prised me. You have to love these little 
neighbourhood retreats where you can 
just pop in and talk bullshit with your 
fellow regulars over a game of stick, a 
draft and a meal. Average Price: $- 
$$ (Reviewed 05/16/02) 


FIFE ‘N’ DEKEL 

9114-51 Avenue * 436-9235 

10646-170 Street * 489-6436 
12028-149 Street * 454-5503 

3464-99 Street (drive-thru location) 
My views on apple pie have changed 
since | dropped by one of three Fife 
"N’ Dekel locations here in Edmon- 
ton—four, if you count the drive-thru 
on 99 Street. The café/deli makes a 
wicked version with sour cream in the 
filling and an exquisitely crunchy but- 
tercrumb topping. This rich slice is eas- 
ily the best apple pie I’ve ever had. Fife 
"N’ Dekel began selling only milk- 
shakes, then added their famous pies; 
eventually the scope expanded to 
include a full array of lunch fare. Don’t 
be surprised if the pies and sandwiches 
blow you away. Average Price: $ 
(Reviewed 05/30/02) 


*o minimum charge 
will apply 


Midnight* 


Friday, April 4"... 
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RECENTLY REVIEWED RESTAURANTS 


WUD Tal HOT 


HIGH VOLTAGE FOOD 

AND COFFEE BAR 

10387-63 Ave * 437-3202 

It's off the beaten path in the sense 
that you might not think to stop 
there—seeing as you're likely driving 
past it in a car. But High Voltage is a 
gem, serving the best assortment of 
donairs you'll find on the south side. 
Traditional Greek, blue cheese, jerk— 
they're just some of the styles on the 
menu, in addition to a wide assortment 
of cold cut sandwiches, Greek special- 
ties and vegetarian fare like spanakopi- 
ta or falafel. The Chicago gyros is a 
must. If you haven’t eaten in a few 
days, order the high voltage size. 
Average Price: § (Reviewed 
03/20/03) 


HONEST MUR’S BAR AND GRILL 
8937-82 Avenue * 463-6397 

This atmospheric Bonnie Doon pub is 
well worth seeking out—honest! The 
charm of this place is that everyone is 
welcome. Besides, the football para- 
phernalia tacked all over the walls is an 
unmistakable tipoff that you're not 
going to have to grab a blazer out of 
the back of the car. Just the way | like 
it. I'm told that the burgers are all the 
rage at this joint. They even have a 
cafeteria-style hamburg on the menu. 
Honest Mur’s also serves breakfast on 
the weekends and according to some 
friends of my friend Colin, it’s a great 
spread. Average Price: $-$$ 
(Reviewed 12/12/02) 


KRUA WILAI 

9940-106 Street * 424-8308 

In the downtown eatery Krua Wilai, | 
got to sample some of the better Thai 
food in icy Alberta. It was authentic 
indeed, though somewhat toned down 
in the spice department. Unlike we 
North Americans, Thais consider eating 
a group activity. No d /a carte ordering 
or spacing out of courses here—in Thai- 
land, you put all the dishes on the table 
at once and everyone enjoys. Krua Wilai 
offered me a true taste of Thailand. 
Sweet, sour, hot; it was wild. Average 
Price: $$ (Reviewed 01/23/03) 


THE MONGOLIE GRILL 

10104-109 Street * 420-0037 

The Mongolie Grill off Jasper Avenue will 
more than suffice when the barbarian in 
you requires sustenance. Head up to the 
raw buffet, take a bowl and load it up 
with whatever you fancy from a large 
variety of meats, seafood, veggies and 
sauces. A cook then takes it off your 
hands, weighs it and proceeds to pre- 
pare it for you before delivering it to 
your table a few minutes later. In terms 
of dollars and cents, you pay $2.39 per 
100 grams of raw ingredients, so each 
of our plates came to about $12 and 
change. But beware: you're essentially 
choosing everything that will go into 
your own dish—so if it sucks, you can 
only blame yourself. Average Price: 
$% (Reviewed 06/27/02) 


MOTORAUNT 

12406-66 Street * 477-8797 

It took mere moments for my buddy 
and | to decide what we would select 
from Motoraunt’s tiny menu—the Mon- 
ster Burger, two whole friggin’ pounds of 
beef at a steep but seemingly reasonable 
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After a renovation 
nightmare, the 
Churros King is 
back and better 
than ever 


By DAVID DICENZO 


‘ood scene have probably been 

wondering exactly what was 
going on with the Churros King, 
the tiny Latino grill on Whyte Ave 
just east of Calgary Trail. Well, 
they're not alone—the Caro family, 
who own the joint, wanted to know 
too. A seemingly simple plan to ren- 
ovate the restaurant turned into a 
nightmare that dragged on for 
months, with the place’s doors 
closed all the while. 

“] thought it was a joke when 
Dad called and said we finally had 
the permit,” says Volkhart Caro. 

Last November, the Churros King 
shut down for renos that were sup- 
posed to be finished by December. 
The idea was to turn the rectangular 
little space into a more open, Spanish 
Colonial-style restaurant—still quaint 
and comfortable, still serving the 
same yummy traditional Chilean 
dishes, but to more customers than 
could fit inside their old three- or 
four-table set-up. The Caros took over 
the old shoe repair business next door 
and made the plunge by tearing down 
the separating wall. Sadly, the contrac- 
tor the family hired proved to be pret- 
ty unreliable, not just when it came to 
building the new restaurant but filing 
the proper paperwork with the City of 
Edmonton as well. When the Caros 
called to check the status of the neces- 
sary permits, they were shocked to 
find out that none of the pertinent 
documents had been submitted. 

It gets worse. The contractor 
skipped out, leaving the Caros with a 
mess of a place to attend to, and 
absolutely nada for incoming rev- 
enue. (Even now, they’re still getting 
grief from the Old Strathcona Founda- 
tion about the sign they want to put 
up in front of the building, Nice, eh?) 

“We were extremely frustrated,” 
Volkhart says, adding that the City 
of Edmonton showed some genuine 
concern when the situation was 
explained fully. “It was depressing. 
This is our business—it’s what we 
love to do. 

“Tt hurts.” 


Poor's of the Old Strathcona 
fi 


BEFORE THEY COULD get back to 
running the restaurant, the whole 
family—father Luis, mother Graciela 
(“the backbone”), daughter Evelyn 
and Volkhart—pitched in to design 
and decorate. First, they had to hire 
another contractor to come in and 
finish the structural work and when 
that was all done, the foursome used 
their creative sides to bring a little 
Chile to Whyte Ave. The beautiful 
touches throughout the expanded 
space are plucked right from the fami- 


PORE TORE 


ly’s cultural roots—the stucco arch- 
ways, the lattice board stretching 
across the ceiling with plastic grapes 
dangling from it, the homemade kites 
hung near the cash counter and the 
terra cotta-coloured tejas (roof tiles). 
On the walls, Evelyn carefully painted 
pictures of her mother’s hometown of 
Osorno and the famous Cerro San 
Cristobal hilltop, featuring a statue of 
La Virgen del Carmen, in the centre of 
Santiago, the city where Luis hails 
from. There’s also a piece depicting 
Easter Island and yet another that’s 
incomplete. According to Luis, “She’s 
still working on the last one.” 

“We were in a world of hurt,” 
says Volkhart. “We had to do every- 
thing all over again, from step one.” 

Well, the geeks on Trading Spaces 
would be proud. Latin music fills the 
charming room, which is still small 
in size but possesses an air of authen- 


| RESTAURANTS 


ticity that’s hard to muster if you're 
just going through the motions. You 
need passion to commit to such an 
overwhelming task, and that’s a qual- 
ity the Caros have in abundance. 
Aside from the cosmetic changes, 
the food and drink have remained 
pretty much the same, with a few 
exceptions. The place is licensed 
now, so you can wash down your 
empanadas with beer or a few differ- 
ent Chilean wines. (The Pisco Sour, a 
lime liqueur, looks tasty.) There’s a 
new espresso/cappuccino machine, 
too. On the menu, they’ve added 
some wicked stuff, like pesco frito 
(deep-fried sole), and the mack 
daddy of all meat dishes, the Parrillas 
King, a barbecue for two served on a 
hot grill right at your table, which 
would've been impossible in the old 


set-up. It contains about a kiko of , 


meat, including top sirloin beef, 


chorizo, chicken and pork, served 
with sopaipillas (a Chilean bread for 
mopping up the goodies) and salad. 
In Chile, Volkhart says, “they get 
together and do that every weekend. 
The barbecue, the music, the wine— 
I'm not exaggerating, every week- 
end.” Paella is also on the menu now 
and Luis holds up his precious jar of 
saffron, explaining how the special 
ingredient for the dish is “like gold.” 
Take note: these last two items have 
to be requested in advance when you 
make a reservation. 


ON THE SWEET SIDE, there are some 
beauties, like the dulce de leche (a 
caramel milkshake), the leche con pla- 
tano (a thick drink made from milk 
and bananas) and the leche asada (a 
baked custard covered in caramel 
with a sprinkle of cinnamon). The 
traditional favourites they served 
before the expansion are still avail- 
able, including the popular vegetari- 
an humitas (a sweet and spicy corn 
mash, served in a corn husk and 
steamed), the delicate 1,000-layer 
cake and, of course, the churros, the 
dish that got the Caros in the Guin- 
ness Book of World Records when they 
spun a 77-metre-long monster at 
Heritage Days a few years back. 

Now the family is just happy to 
be working again, eager to get back 
to the restaurant biz after having 
their hands tied and energy sapped 
for months. The Churros King regu- 
lars are feeling the same—when the 
place reopened on a Saturday in late 
March, a rush of local diehards 
flooded in. 

“The whole situation was disap- 
pointing but we’re thankful the peo- 
ple were patient,” says Volkhart. 

That contractor crook deserves a 
ceed oO 
CHURROS KING 
10152A-82 Ave * 989-1083 
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Productive Travel 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING # ADVANCE SEAT SELECTION * CORPORATE 
RATES ¢ FOLD-DOWN TABLES # LAPTOP PLUG-INS # CAR RENTAL 
Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


ha Mil MAL 


Reservations / information 1.800.232.1958 www.redarrow.pwt.ca 


DOWNTOWN JAZZ 


shows start at 9pm 


apr 3 & 4 brett miles 
apr 5 the soma trio 

apr 10 & 11 the alterations trio 
apr 12 kelly alanna 


DOWNTOWN 


edmonton city centre 


102 ave. entrance 


126-4RMS (4767) 


ST. ALBERT 


28 mission ave. 
(corner of mission and perron st.) 


for reservations ph. 


460-6688 
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price of $13.95. Ever get one of those 
round loaves of bread that are about a 
foot in diameter? Well, that was the bun. 
As far as burgers go, the Monster is pret- 
ty standard: a charbroiled patty and 
ultra-fresh toppings. The Motoraunt is a 
massive double-decker motor home 
complete with velvety red accents. It’s 
truly a fun experience—one that people 
have apparently been enjoying for 
almost two full decades. Average Price: 
$-$$ (Reviewed 08/01/02) 


PADMANADI 

10626-97 Street * 428-8899 

What's a hungry vegetarian to do? We 
drove into the belly of the beast—97 
Street—and sauntered into the couple- 
month-old Padmanadi Vegetarian Restau- 
rant ready for a surprise. Ordering was 
easy: we picked the dinner for four, an 
incredible deal at $48. And that wee price 
tag hardly prepared us for the bounty of 
food that came our way. Everything was 
perfect. Padmanadi serves a wide range 
of Asian styles, concentrating on Indone- 
sian and Taiwanese-accented dishes. It’s 
completely vegan and moreover follows 
the Buddhist belief of eschewing all garlic 
and onion. Even without these so-called 
culinary essentials, the flavours were alive. 
Average Price: $$ (Reviewed 01/16/03) 


LA PIAZZA 

10458B Whyte Avenue * 433-3512 

| tend to make bad desicions. But | did 
make one good decision: | went to La 
Piazza on Whyte Ave to grab a quick 
bite. This clean, quaint café has been 
kickin’ around for a couple of years now 
but it seems like they are moving from a 
casual counter service to a more com- 
mon sit-down service style. You'll find a 
full menu containing a list of your usual 
Italian goodies like bruschetta, focaccia 
sandwiches, pastas and thin-crust pizzas. 
But be forewarned: the café doesn’t 
serve gelato in the winter. Average 
Price: $ (Reviewed 02/13/03) 


RATT (ROOM AT THE TOP) 

7th Floor, SUB (U of A) © 492-2153 
Beautifully located on the top floor of the 
Students’ Union Building, RATT offers a 


spectacular 2/U-degree view oF the City. 
The menu offers the usual bar-friendly but 
student-priced choices, each under five 
bucks—chicken club sandwiches, veggie 
wraps and BLTs. With such friendly service 
and an affordably diverse menu, it’s small 
wonder that RATT is a favourite not only 
with students but with professors seeking 
an up-close dose of true campus spirit as 
well. There are few better places to rekin- 
dle those old-time school stories or simply 
hang with your buddies as you munch on 
nachos, down a beer and enjoy a lordly 
view of the city below you. Average 
Price: $ (Reviewed 09/05/02) 


RED OX INN 

9420-91 St * 465-5727 

You either know the Red Ox or you 
don’t—and from my understanding, if 
you're an Edmontonian with any gen- 
uine love for food, you're fully aware of 
this gem tucked away in the residential 
south side neighbourhood near Gal- 
lagher Park. A superior food experience is 
sensual by its very nature and not only 
was my nose happy, but my eyes were 
likewise when my basil crusted lamb 
chops were delivered. After a good 
while, my plate was completely void of 
any food. (Had | been home, | would've 
licked it for sure.) We sipped some more 
of the luxurious wine and eventually 
ordered something sweet—blueberry 
and white chocolate bread pudding with 
a warm créme anglaise. The food, the 
atmosphere, the well-timed service... all 
of it inspires awe in me, but what | think 
best sums up a place like the Red Ox Inn 
is the incredible attention to detail, from 
the finely-crafted side dishes to the lovely 
prints on the orange-shaded walls. Aver- 
age Price: S533 (Reviewed 03/27/03) 


REMEDY 

8631-109 Street ¢ 433-3096 

Remedy is relaxed, authentic and off the 
beaten path of Whyte Ave both in geog- 
raphy and style. You could booze it up if 
you like or get a coffee if you're content 
to keep it civil. A couple of pool tables 
upstairs offer some entertainment. And 
of course, they always have a bunch of 
tasty things to snack on. The menu 
board has just a handful of items, like 
chili (vegetarian, too), sandwiches, sal- 
ads and small dishes like hummus. To 
haye a versatile little haunt like Remedy 


in my neigndbournooGg—again, away 
from Whyte—is a large comfort. Aver- 
age Price: $ (Reviewed 11/14/02) 


SAVOY LOUNGE 

10401-82 Avenue * 438-0373 

The owners of Savoy Lounge make no 
apologies for going upscale on a street 
where phrases like “$2 hi-balls” and 
“happy hour” are part of the vernacular 
(slurred, of course). I’ve always been a 
proponent of good, affordable fare; 
therefore, I'm all the more impressed to 
find that Savoy’s dinner plates run 
around $12 and the tapas menu ranges 
from $3 to $9. Not everyone goes for 
this kind of intricate cuisine; but it’s a 
rare thing to see such a selection in a 
lounge, let alone at prices you can 
stomach. Average Price: $-$$ 
(Reviewed 10/17/02) 


YOUR APARTMENT 

8120-101 Street * 433-3337 

Middle Eastern/Lebanese cuisine is one 
of my favorite culinary styles. Your 
Apartment used to be known as Sahara 
Sands just off Whyte, but the interior 
shows no visual traces of the old 
regime—Your Apartment now has 
more of a neighbourhood lounge feel. 
The room has high-backed chairs (a 
few with cool snakeskin print on the 
cushions), paintings for sale, a long bar 
and old pop music blaring. But the 
food is similar, which is awesome as far 
as I'm concerned. Great value across 
the board. Sahara Sands was a good 
one. So is Your Apartment. Average 
Price: $$ (Reviewed 01/30/03) 


ZIVELI RESTAURANT : 
12202 Jasper Avenue * 453-3912 
Everybody was eager to partake in a seri- 
ous night of indulgence and the tradition- 
al taverna surroundings in Ziveli 
Restaurant—grapevines, stone walls, 
colourful tablecloths and a refreshingly 
exotic waitstaff—only added to our fer- 
vour. We concluded that the mezé 
option—a sampling of numerous dishes 
for $22.95 per person—is the way to go. 
Dips, pita and Greek salad make up the 
initial course. Then the lamb comes and 
all's right with the world. A Greek coffee 
and shot of ouzo provide a lovely finish to 
a damn big feast. It’s amazing. Average 
Price: $$-$$$ (Reviewed 10/03/02) 
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Toronto’s Tangiers 
give their Spirits a 
lift on cross- 
Canada tour 


By JENNY YUEN 


langiers couldn't have picked a 

better time to go out on the road 

opening for former Pixies lead 
man Frank Black and the Catholics 
as part of Exclaim! magazine's cross- 
Canada concert tour. The Toronto 
foursome have never toured across 
the country before and they're leav- 
ing just when the SARS epidemic 
has all Ontario hospitals quaran- 
tined. But while everyone in Toron- 
to seems to be in panic mode, 
bassist James Sayce plays it cool, 
forgets the outbreak and braves 
going to the hospital. 

“T was in the hospital a few days 
ago because I got cut off by a car 
when I was on my bike,” he laughs. 
“And I got X-rays done and when I 
came out six hours late, it’s like, ‘Oh 
shit. I forgot about SARS, and now I 
probably have it.’” 

If nothing else, Tangiers’ newly 
released Hot New Spirits record is 
definitely proving infectious—think 
the Stooges’ self-titled debut meets 
Mick Jagger’s Studio 54 collides 
with '60s Brit-mod. “We are art- 
minded people—Yuri and Josh both 
went to art school—so there’s some 
art vibes going on,” Sayce says. 
“We've even been called the post- 
punk Rolling Stones. But if people 
call us an art-band, that’s fine. As 
long as they don’t say, ‘Those guys 
are really shitty.’” 


Old friends lead singer/guitarist 
Josh Reichmann, guitarist Yuri 
Didrichsons and drummer Marco 
Moniz formed Tangiers in 2001 when 
Reichmann and Didrichsons (former 
bassist of Deadly Snakes) decided to 
start a band. However, it wasn’t until 
late the following year, with the 
arrival of Sayce (also ex-Deadly 
Snakes) and Moniz (former Killer 
Elite member), that the band gelled. 

Raised on a healthy diet of 
Jamaican patties, Rolling Stones and! 
the Clash, but grounded in the ener- 
gy of classic reggae, Didrichsons and 
Reichmann grew up together in the 
city’s east end. All four guys have 
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hung out together since grade nine , 
which Sayce says makes it easier to 
play when you've got a bunch of 
chums backing you up. “I’ve played 
in bands with people whom I’m not 
super-close with and it’s cool, but 
not as fun,” he says. “The music that 
comes out of it is never as good.” 

Their high-energy shows are 
renowned for the way their fans 
dance up a storm and, on request, 
pelt the band with cigarettes. “I 
think when people see a band enjoy- 
ing themselves profusely onstage, 
people catch it quickly... kinda like 
SARS,” Sayce laughs. “As for the ciga- 
rettes, 1 think someone onstage 
asked if anyone had one and hun- 
dreds came flying at us. And we did 
a lot of smoking.” 


AFTER SIGNING with indie label 
Sonic Unyon, who released their disc 
in North America and the United 


Kingdom last month, the band has 
found themselves ducking more than 
just cigarettes—there’s been an 
avalance of next-big-thing media 
attention as well. So, now that 
they’ve been dubbed “fuckworthy” 
and “supersexy” by the press, do they 
feel like Fabio or David Hasselhoff? 

“Tf you've seen us, we're the fur- 
thest thing from Fabio,” Sayce 
laughs. “We’re four young guys, 
there’s nothing wrong with us. Girls 
like rock ’n’ roll dudes and it sort of 
transcends logic. It’s also funny—I’m 
not going to say we're sexy, but it’s 
flattering. It’s a mystery, really.” 

But there’s an even more alluring 
mystery surrounding the band’s exot- 
ic moniker, which it borrowed from 
the seaport on the northern coast of 
Morocco, overlooking the Strait of 
Gibraltar. Although Didrichsons and 
Reichmann came up with the name, 
Sayce said there was something 
almost fateful about it that attracted 
him to it as well. “A year or two ago, I 
took some time off school and moved 
to Spain,” he says. “I phoned home 
one day and found out Josh and Yuri 
had a band named Tangiers. That was 
really weird, because I lived around 
the corner from Tangiers. It’s a magi- 
cal place with winding streets, with 
gypsies and urchins running around.” 

Sayce pauses for a moment, 
sounds quasi-serious and allows 
that imagery to soak in. “There's 
something more to it than that,” 
he says. “I was drawn to the place 
and I was drawn to the band. 
Maybe it is fate.” © 
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Indie-rock icon 
Frank Black keeps 
his guard up in a 
tension-filled Q&A 


By WHITEY HOUSTON 


nangover than to have a dis- 

turbingly uncomfortable discus- 
sion about work ethic and 
laundromats with one of your 
favourite rock icons. So it was that I 
painfully began (and ended) my 
work day recently by croaking some 
questions Frank Black’s way. Why 
was I so hungover, one might 
implore? Y’see, I had spent the previ- 
ous evening watching Whyte 
Avenue burn while being chided by 
meddling Black Dog patrons on 
what was and was not appropriate to 
ask of Mr. Black. It was by virtue of 
the fact that for once it was actually 
smokier outside that I stayed inside 
and drank, of course, and as 1 awoke 
with ringing ears to the sound of the 
ringing phone, the one useful thing 
my swollen brain had retained from 
the night before is that I was to 
avoid using the “P” word during my 
interview. (And if you don’t know 
what that stands for, please have the 
courtesy to kick your own ass.) 


Te: no better way to intensify a 
I 


Frank Black: Hello. 

Whitey Houston: Hmerlo? 

FB: Hello! 

WH: Hey... uh... hang on a sec... 
I've got a... hmmm... [Protracted 
pause.] Okay, Frank. What can be 
expected from a Frank Black and the 
Catholics show? 

FB: Well, what you hear on the 
record is pretty much what you hear 
at the show. 

WH: That makes sense. You have 
recorded the last five records com- 
pletely live, have you not? 

FB: Well... almost. The first 


E 


record /FB & the C’s] had two edits. 
Since then, I’ve resisted the tempta- 
tion to do any editing or overdub- 
bing. We've been recording live to a 
stereo track and, in the case of the 
new records, to a mono track. 

WH: Was that a foible of the 
equipment or was that done on 
purpose? 

FB: No, we specifically recorded it 
in mono. I liked the way it sounded. 

WH: Would you say you're a 
perfectionist? 

FB: No... perhaps a purist. 

WH: So are there instances on 
the new albums that you hear as 
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mistakes in hindsight? 

FB: No, that was really the 
whole point of doing things this 
way, capturing the raw performance. 
If I thought it was a mistake, we did 
another take. 

WH: So why record two records 
within such a small time frame? 

FB: By the time we were done 
recording Black Letter Days, we had 


“enough songs ready to begin what 


became Devil’s Workshop. 

WH: Did you have songs written 
specifically for each album? 

FB: No, while the albums have 
different themes, the songs were 
written and recorded sequentially. 

WH: Do you ever get tired of the 
routine? It seems like you’re con- 
stantly either recording or touring. 

FB: Well, this is what I do! If I 
weren’t doing this I’d probably be 
working at a warehouse. 

WH: Or down at the docks? 

FB: Ummm... no. 

WH: So, will the live show draw 
from the entire FB canon? 

FB: Yeah, and we usually play 
quite a bit. 

WH: And some of the Pix— et... 
earlier material? 

FB: Yeah, we've been known to 
do some of those too. 

WH: How ‘bout Pong? 

FB: Nah, we haven't played that 
one for a long time. 
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WH: Okay, how ‘bout Kicked in 
the Taco? 

FB: [Makes buzzy, impatient 
phone-breathing sound, sort of a 
“bweezeece” noise.] 

WH: Er... So when you're out on 
the road, do you get to see the sights 
or is it all business? 

FB: Laundromats. 

WH: Laundromats? 

FB: Yeah, we tend to do a lot of 
laundry. We have specific laundromats 
in each town we tend to frequent. 

WH: Well hey, Saskatoon has 
the Wash ’n’ Slosh! 

FB: Buzweee... 


As my throbbing capillaries began 
to squeeze off the remaining blood 
flow to my head, I was left with the 
impression that Black is not an easy 
confidant. While my conversation 
with him confirmed his status as an 
indie-rock iconoclast, I’m afraid my 
attempts to pull back the curtain 
only made him seem more enigmat- 
ic than ever. O 
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MUSIC 
notes 


By PHIL DUPERRON 


My compliments 
to the Cook 


Bob Cook and the Unherd-of « 
Fatboyz ¢ Fri, Apr 4 When it comes 
to music, Vancouver native Bob Cook 
is no newcomer. He’s been writing and 
recording music for the last decade 
out on the coast, with six albums 
under his belt. In these parts, though, 
he’s a rookie—Cook recently moved 
here to start a family, and after several 
months of living with very little sleep, 


he’s finally been able to put together a 
new band and start performing again. 

Although he misses a few things 
about Lotus Land, Edmonton has been 
treating him just right. “It’s a nice- 
sized town,” says Cook. “Vancouver's 
just so big and so expensive. It’s a lot 
of work just to survive down there. 
Here it’s a much nicer size and people 
are very friendly.” 

When he first got to town, he 
met his future bandmates—bassist 
Dave Farhall and drummer Scott 
Davidchuck (both of the Wowzers)— 
at an open stage. They hit it off right 
away, but Cook’s new fathering 
duties kept him from hitting the 
stage until this weekend. 

Cook plays upbeat foik ‘n’ roll with 
quirky, humourous lyrics reminiscent 
of Harry Chapin, with songs like “All 
Things Weird and Wonderful” and 
"Carla the Escaping Cow” showing off 
his knack for zany yet lyrical imagery. 
“The absurd is the only thing that 
makes sense these days,” he says. “The 
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notion of paradox is the only thing 
that really runs everything. So the 
absurd comes out of the paradox of 
life. | mean, paradox comes out of 
duality and life is based on duality. It’s 
everywhere, male/female, you can’t 
escape it in nature.” 

Cook's music and life have been 
influenced by his exploration of Taoism, 
Zen Buddhism and meditation. “1 start- 
ed meditating and exploring stuff a long 
time ago,” he says, “10 or 12 years ago, 
and that’s when | first started to play 
music. First | got into meditation and 
then | started writing stuff right out of it. 
It just filled me up and bang! Songs 
started coming. | had to start writing 
stuff down and | haven’t stopped.” 


The Franklins’ expedition 


The Franklins * With DOA and 
the Wednesday Night Heroes « 
New City « Fri, Apr 4 Like so many 
up-and-coming new bands, the 
Franklins were bashing out noisy punk 
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rock years before they finally made it 
onto a stage. “We started because we 
had nothing else to do in school,” says 
bassist Kenny Seldom. 

When guitar-playing high school 
chums Tyler “the Narc” Skripnik and 
johnny O were joined by fresh-faced 
drumming machine Clint Frasier a year 
and a half ago, they decided to get 
serious about their hobby. “[We were] 
trying to get good as opposed to just 
jamming and never getting any bet- 
ter,” says Seldom. Since then, the 
band has gone from opening slots at 
hall shows to headlining their own 
shows and landing slots on high-pro- 
file gigs like DOA’s 25th-anniversary 
celebration this weekend. 

The Franklins play loud and fast 
punk with grating vocals similar to 
Zeke—not surprisingly, one of Sel- 
dom’s favourite bands. “That was our 
goal when we first started out,” Sel- 
dom says, “to kind of be as loud as we 
could. | listen to a lot of different stuff, 
but that’s just the funnest to play, | 
think. It’s the best way get your 
aggressions out. | don’t like all the 
melodic stuff as much.” 

When the band isn’t taking their 
frustrations out on their audience's 
eardrums, they release the pressure, as 
most rambunctious lads do, by rough- 
housing with each other. “We fight a 
lot, but never yelling,” Seldom says. 
“More so punching. Johnny pulls hair 
and bites. He fights dirty, but that’s how 


| we never have any real fights. Beating 


each other up is as fun as it gets.” 
While the band’s onstage exuber- 
ance has frequently landed them in 
trouble for destroying equipment or 
falling off the stage, it’s actually their 
fans you have to watch out for. Last 
Halloween they somehow managed to 
convince a Value Village store that hav- 
ing a punk band entertain their shop- 
pers would be a good idea. “It got 
jacked so bad, it was awesome,” says 
Seldom. “I think even some members 
of the band stole stuff. | don’t know. 
The manager started freaking out 
‘cause kids were smoking and they 
started a little circle-pit and she 
thought they were fighting and going 
to break everything and was freaking 
out and screaming. It was a crowning 
achievement in life, for sure.” 


The stars epidemic 


the.stars.wept * With the Opera- 
tors, the Dimestore Poets and 
Clockwork ¢ Stars » Fri, Apr 4 
the.stars.wept started out as a side 
Project for the guys in Compromise to 
blow off some creative steam and 
explore different musical avenues. 
Singer Jesse Zaraska says Compromise 
Planned to leave the project behind 
after they moved to Toronto, but the 
horrible road accident that killed mem- 
bers Jordan Wodehouse and Daniel 
Langlois last year changed everything. 
Zaraska has since left the band to 
join Milwaukee combo Misery Signals, 
but he couldn’t refuse the chance to 
reunite with his old bandmates. “This 
band was always fun to us and stuff,” 
he says. “We always liked to do it, but 
it was definitely not a priority next to 
Compromise. Basically when | came 
back this time, | just thought it would 
be fun to jam a couple times. From 
there we decided it might be fun to 
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Maximum RNR * With the Open Wounds « Stars « Fri, Mar 28 * reVUE 
Despite the influx of chi-chi bars and drunken fratboys, Whyte Avenue still knows 
how to rock—provided the right bands are playing. The Open Wounds are quickly 
shaking off the new band jitters and last Friday they offered up a solid chunk of 
underground rock to a decent-sized crowd. Then, with much flying of hair, smashing 
of mics and even the odd homoerotic kiss, Maximum RNR lived up to their name and 
shook the house. This five-piece Toronto band earned their bedraggled jeans spend- 
ing much of the night sliding around on their knees, all the while playing a killer set of 


hard and dirty rock 'n’ roll. —PHit DuperRON 


play some shows, then write some 
new songs and record.” 

The band’s lineup has become a 
who's who of Edmonton’s burgeoning 
hardcore scene, including Compro- 
mise survivors Ryan “Junior” Kittlitz on 
drums, Braden Sustrik on bass as well 
as Bryan Kulba on keyboards, Levi 
Zaraska and Geoff Hawryluk on guitar 
and vocalist Claire Wyrospock. Howev- 
er, despite the strength of the local 
hardcore community, it’s still hard to 
find committed players—hence all the 
crossover between bands. 

“We definitely all play together as 
much as possible,” says Zaraska. “With 
the amount of touring Compromise 
did and as serious as we were, it was 
always difficult to find kids who were 
into it as much as us, who were gonna 
quit jobs or do whatever it took to tour 
and write songs and jam every day. So 
yeah, we've definitely stuck to the few 
guys we've always had because we can 
count on each other.” 


Shikasta shakes SXSW 


Shikasta ¢ With Agriculture Club, 
the Open Wounds and the Dance 
Floor Disasters » Power Plant « 
Thu, Apr 10 When soul rockers 
Shikasta rumble into a town, people 
take notice and get down. The Toronto 
trio recently returned from the fabled 
South by Southwest music industry 
shindig in Austin, Texas. According to 


Shikasta frontman Russel Fernandes, 
the mighty SXSW makes Canadian 
Music Week and North by Northeast 
seem laughable in comparison. 


+ "it was intense,” Fernandes says. 


“Lots and lots of rock. | mean, there 
was no mediocrity in the rock. It was 
just heavy. For some reason you always 
find diehard rock ‘n’ roll fans there and 
it’s always packed. The streets are lined 
and people just go from one venue to 
the next. You can go from seeing 
Willie Nelson to Mudhoney.” 

As only one of a handful of Canadi- 
an bands at the conference, Shikasta 
found it a challenge to get noticed by 
the notoriously fickle American music 
industry reps, but the group accom- 
plished what they set out to do. “At 
least they were shaking their asses a lit- 
tle bit,” says Fernandes. “Other than 
that, | didn’t expect someone to just 
go, ‘Here, sign something.’ | just basi- 
cally wanted to go and pay my dues.” 

After years of slogging away in 
Toronto's dog-eat-dog scene, Fernan- 
des is bored with complaining about 
the city’s jaded crowds and shady pro- 
moters. Instead he has his sights on 
the European market and its closest 
Canadian equivalent—Montreal. “I'd 
be down in that city in a second,” he 
says. “It’s so open in terms of accept- 
ing any new form of expression. 
They're just really, really open and they 
don’t scratch their chins all the time 
like they do over here.” © 
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Invinceable, J-Money 


SEEDY’S National 


| SHERLOCK HOLMES 


(CAPILANO) Richard 


| Blaze 


SHERLOCK HOLMES 


minors 

MAJESTIK Society: d ‘n’ 

b with Celcius, Degree, | 
MCs Deadly and 

Flowpro; breaks with LP, 


POWER PLANT Kazzer, 
Retrograde (Vancouver), 
Star Collector 
(Vancouver); 8:30pm; 
$10 adv; tickets avail- 


HOURS House, hard 
dance with Wil Danger, 
Tomek, LP, Protégé 


DONNA Deep house 
with Winston Roberts 


and Sean B | . | Optimus Prime, MCs ti 
| (DOWNTOWN) jimmy | indigo and jimmy James ae AS al ae HALO For Those Who 
THE ARMOURY Lo Ball | Wiffen y Know: deep h ith 
Night: | NEW CITY LIKWID | Plant eA el 
ight: top 40 SHERLOCK HOLMES =| ouNGE Upstairs— EEN IALEX ANDRA Junior Brown, Remo 
BILLY BOB'S LOUNGE | (WEM) Dave Hiebert | Breakbeat/house/rock ‘n’ | CORMMUNITY HALL MAJESTIK House/trance 
Big Mouth SHERLOCK HOLMES | roll with David Stone Souljah Fyah (reggae); with Anthony Donohue 


Entertainment 


BLACK DOG FREE- 

HOUSE Indie rock, elec- 
tronica with D) David | 
Stone 


ELEPHANT AND CAS- 
TLE ON WHYTE 
Sleeman Method 
Thursdays: hip hop, 
downtempo with Dj} 
Headspin 


HALO Fashion Series | 


(WHYTE) Derrick 
Sigurdson 


SIDETRACK CAFE Wide 
Mouth Mason, 
Butterfinger; $25 adv 


STARS the.stars.wept, 


| Operators, Clockwork, 
Dimestore Poet; IJpm 
| door, 10pm show 


UNCLE GLENN’S Mr. 
Lucky; 9:30pm-1:30am; 


Lounge-Indie rock and 
hip hop with Dj Aaron 


THE ROOST House with | 


Alvaro, Headspin, 
Diabolik, Topaz, Yvo 
ROXY ON WHYTE 
Babylon Fridays: 
retro/R&B/dance with D} 
Extreme 


SAVOY Eclectronica 
with DJs Bryana, Chris 


benefit dance for Old 
Strathcona Fire Benefit; 
$20/$30 double/$50 for 
four; tickets available at 
Garneau and Princess 
Theatres 


RED'S Frank Black and 

| the Catholics, David 

| Lovering and Tangiers; 
all ages; licenced; tickets 
available at TicketMaster 
(451-8000), Blackbyrd 


and guests 


ROXY ON WHYTE 
Session Saturday: 
dance/R&B, hip hop 
with DJ Extreme 
SAVOY Deep house 
with Ariel and Roel 


STARS NIGHTCLUB 
Fire and Ice Saturdays: 
R&B, hip hop, reggae; 
9pm 


In-house financing available O.A.C. $$03 Colourblind: house | "° S°VS! | STARS NIGHTCLUB Myoozik, Listen Records, | STONEHOUSE PUB Top 
“HAMER_ with Winston Roberts | URBAN LOUNGE Freedom Fridays: alter- sanitas sound) 40 with D} Clay 
and'Nestor Delano piper wath By Ragearal Plant and SUB info desk; | TONIC AFTER DARK 
(SEMAN Ovation MAJESTIK YARDBIRD SUITE Steve * | _ Surreal Saturdays: to} 
ie dw YAMAHA ; Poipelanedss with Slagle/Dave Stryker { petesis em a 40 dance with bj Philer 
Tripswitch, Sweetz Band; 8pm door; STONEHOUSE PUB Top | SEEDY’S Tim Balash and WINDSOR BAR AND 


nie Parl IANA typ > 
an THER'S 


www.mothersmusic.com 


POWER PLANT Higher | 
Education: house, tech- 
no, trance with Abacus, 
Trapz and quests; no i 
minors 


$16/$20 guest 


ZENARI'S ON 1ST 
Jerrold Dubyk Trio 


CLASSICAL 


40 with Dj Clay 


TONIC AFTER DARK 
Fluid Fridays: A ane 
dance with D] Philler 


Y AFTERHOURS F #5K 


the Chrome Magpies, 
Conrad 


“SHERLOCK HOLMES 
(CAPILANO) Richard 
Blaze 


GRILL Sonic 
Assimilation: electronica 
with Lowtek, Waterboy, 
Mmm, 68K, Galatea 


Y AFTERHOURS Hawaii 


i | Fridays: house/breaks/d SHERLOCK HOLMES Five-O: house/trance/ 
Nine beer casi ‘n! b with Tripswitch, (DOWNTOWN) Jimmy | breaks with Domenic G 
MUSIC MUTTART HALL sayeets) REMOR ey Wiffen (Calgary), Anthony 


\ 


10251 - 109 Street, Edmonton Phone: (780) 425-1400 


STARS NIGHTCLUB 
Retro Thursdays: classic 
rock, top 40, retro with 


WUEWEEKLY > 


Edmonton Classical 


| Guitar Society presents 


Amadeus Duo (Dale 


Jameel, LP, Degree, 
Sureshock, Old Bitch 


SHERLOCK HOLMES 
(WEM) Dave Hiebert 


Donohue, Charlie 
Mayhem, Derkin, Juicy, 
Jameel, Donovan, Greg 
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SEEDY’S Boyracer, 
Kanda and the Filmstills 
SIDETRACK CAFE 
Cees Gaga 
Mars 9 rock), 
Dudemsny 36 


DUS 


BACKROOM VODKA 
BAR Moonlight Cinema: 
chilled beats and movies 


BLACK DOG FREE- 
HOUSE What the Hell: 
downtempo, funk with 
Trampoline 


BRONZE ON 5TH 


Industry Night: top 40 


THE ARMOURY 
10310-85 Ave, 702- 
1800 


ATLANTIC TRAP 
AND GILL 7704-104 
St, 432-4611 


BACKDRAUGHT PUB 
8307-99 St, 430-9200 


BACKROOM VODKA 
BAR 10324-82 Ave, 
Upstairs, 436-4418 


BILLY BOB'S 
LOUNGE Continental 
Inn, 16625 Stony Plain 
Road 


BLACK DOG FREE- 
HOUSE 10425-82 Ave, 
439-1082 


BLUES ON WHYTE 
10329-82 Ave, 439- 
5058 


BOOTS 10242-106 St, 
423-5014 

BRONZE ON 5TH 
10345-105 St, 423- 
7884 


BUDDY’S NIGHT 
CLUB 117258 Jasper 
Ave, 488-6636 
CALIENTE NIGHT- 
‘CLUB 10815 Jasper 
‘Ave, 425-0850 
CAPITOL HILL PUB 

14203 Stony Plain Rd, 
454-3063 


= . 


54-3 

TOMS S08 sro Re 

Teer ; 
nl Ih 


ladies N BiHOp; 
R&B Wit ovina 
MC J-Money 
MAJESTIK Breakfast at 
Tiffany’s: hard dance, 
house with Tiff-Slip, 
Derkin, Anthony 
Donohue and guests 
NEW CITY LIKWiD 
LOUNGE 
Main-Sundays: down- 
tempo with Remo, Cool 
Hand Luke (house); 
Lounge—Atmosphere 
SAVOY French Pop: 
mixed with Deja Dj 
RUM JUNGLE Industry 
Sundays: top 40 


LIVE MUSIC 


BLUES ON WHYTE 
Brent Parkin; no cover 


O’BYRNE’S The Suchy 
Sisters 


SHERLOCK HOLMES 
(WEM) Tim Becker 


SIDETRACK CAFE 
Butterfinger (pop/rock) 


CLASSICAL 


FESTIVAL PLACE 
Sherwood Park Music 
Festival; $5/$3 
(child/senior) 


DJS 


THE ARMOURY 
Upstairs—house with 


VENUE GUIDE 


CLIMAXX AFTER- 
HOURS 10148-105 St, 
425-2582 


COWBOYS 10102- 
180 St, 481-8739 


CRISTAL LOUNGE 
10336 Jasper Ave, 
426-7521 


CROMDALE HOTEL 
8115-118 Ave, 477- 
3565 


DONNA 10177-99 St, 
429-3338 


ELEPHANT AND 
CASTLE ON WHYTE 
10314-82 Ave, 439- 
4545 


4 PLAY NIGHTCLUB 
10338-81 Ave, 433- 
7183 


FATBOYZ 6104-104 
St 


FESTIVAL PLACE 100 
Festival Way, 
Sherwood Park, 449- 
3378 


FOUR ROOMS 
RESTAURANT 
(EDMONTON) 
Edmonton Centre, 102 
Ave, Entrance, 426- 
4767 


FOUR ROOMS 
RESTAURANT (ST. 
ALBERT) 28 Mission 
Ave, St. Albert, 460- 
6688 

FOX AND HOUNDS 
10125-109 St, 423- 


—_— 


YP SMU OTOWNS © 4 8 ee 


BACKROOM VODKA 
BAR Local Motive: 
trance, house, breaks 
with DJ Waterboy, 
guests 


BLACK DOG FREE- 


HOUSE Indie rock with 
| Penny and the Jets 


TUE 


| LIVE MUSIC 
a) 


BLUES ON WHYTE 
Brent Parkin; no cover 


DRUID Open mic with 
Chris Wynters 


O'BYRNE’S Irish ses- 
| sion: Shannon Johnson 
| and Maria Dunn 
| 


| POWER PLANT Fred 
Eaglesmith, Mark Davis 
and the Youngbucks; 
8:30pm (Door), 9pm 
(show); no minors; tick- 
ets available at 
Blackbyrd, Listen 
Records, Southside 
Sound, Power Plant; $15 


| SHERLOCK HOLMES 
| (DOWNTOWN) Chuck 
| Belhuimer 


SHERLOCK HOLMES 
(WEM) Tim Becker 


| SIDETRACK CAFE 
| 
} 


Butterfinger (pop/rock) 


YARDBIRD SUITE 
Tuesday Jam Session: 
Dean Pierno; 9pm show; 


| _ CLASSICAL 


FESTIVAL PLACE 


2913 


HALO 10538 Jasper 
Ave, 423-HALO 


HIGHRUN CLUB 
4926-98 Ave, 440- 
2233 


J AND R’S 4003-106 
St, 436-4403 


j.J.S PUB 13160-118 
Ave 


JOINT NIGHTLIFE 
WEM, 486-3013 


JUBILEE AUDITORI- 
UM 11455-87 Ave, 
429-1000 


KINGSKNIGHT PUB 
9221-34 Ave, 433- 
2599 


L.B.’S PUB 111-23 
Akins Dr, St. Albert, 
460-9100 


LONGRIDER’S 11733- 
78 St, 479-7400 


MAJESTIK 10123-112 
St, 423-3352 


MUTTART HALL 
Alberta College, 10050 
Macdonald Drive, 489- 
9580 

NEW CITY LIKWID 


LOUNGE 10081 Jasper 
Ave, 413-4578 


O'BYRNE’S 10616-82 
Ave, 414-6766 


OFFICE PUB 4428-36 
Ave, 490-5555 


“Sherwood Park Music” © = ) Tim Becke 
Festival $5/83 bapa 
(child/senior) CLASSICAL 
eal 
DJS 


BILLY BOB'S LOUNGE 
Karaoke and D] Tues 


| 
| 


| with Run Riot 


Professional Music 
Productions 


BLACK DOG FREE- 
HOUSE Viva Le Rock: 
indie rock 


BUDDY’S NIGHT CLUB 
Top 40 with D] Stephan 


MAJESTIK Dj Karaoke; 
open decks with Derkin 


ROXY ON WHYTE Hip 


hop with DJ Vadim (UK), 


with the Russian 
Percussion, First Rate, 
Shortround and Echo 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Open mic with 
Kimberly MacGregor; 
8pm 

BLACK DOG FREE- 
HOUSE The Swiftys 
BLUES ON WHYTE 
Brent Parkin; no cover 


O'BYRNE’S Chris 
Wynters 

SIDETRACK CAFE 
Butterfinger (pop/rock) 
SHERLOCK HOLMES 
(DOWNTOWN) Chuck 
Belhuimer 


SHERLOCK HOLMES 


OSCARS PUB 221 
Chippewa Rd, 
Sherwood Park, 467- 
0052 


POLISH HALL 10960- 
104 St (701-0035) 


POWER PLANT U of 
A Campus, 492-8309 


QUEEN ALEXANDRA 
COMMUNITY HALL 
10425 University Ave 


RED'S WEM Phase Ill, 
481-6420 


ROXY ON WHYTE 
10544-82 Ave, 439- 
7699 


RUM JUNGLE WEM, 
Phase Il, 486-9494 


SAVOY 10401-82 Ave, 
438-0373 


SECOND CUP AT 
CALLINGWOOD 
Callingwood Square, 
486-1999 


SEEDY’S 10314-104 
St, 421-0992 


SHERLOCK HOLMES 
PUB Capilano Mall, 
1136, 5004-98 Ave, 
463-7788 * Rice 
Howard Way, 426- 
7784 * 10341-82 Ave, 
433-9676 * Bourbon 
St. (WEM), 444-1752 


SIDETRACK CAFE 
10333-112 St, 421- 
1326 


FESTIVAL PLACE 
Sherwood Park Music 
Festival; $5/$3 
(child/senior) 


DJS 


BACKROOM VODKA 
BAR Whyte House 
Wednesdays: house with 
Ariel and Roel, Winston 
Roberts 


BLACK DOG FREE- 
HOUSE Glitter Gulch: 
country, roots 


BUDDY’S NIGHT CLUB 
Top 40 with Dj Stephan 


FILTHY McNASTY’S 
Mix Tape Wednesdays: 
hip hop with Reece, C- 
Sekshon, Sonny Grimezz 


HALO House with Dj 
Dirty Darren Pockett 


MAJESTIK | Love 
Techno: techno, tech 
house with Neal K, 
guests 


NEW CITY LIKWID 
LOUNGE Honey: with 
Junior Brown, Remo, 
Derelict and Alex Zwolf 


SEEDY’S Waxx 
Wednesdays: hard 
house, trance with Dj 
Tall Guy 


STARS NIGHTCLUB 
Straight from the Crate 
Wednesdays: hip hop, 
top 40, scratch with DJ 
Rage; 9pm door 


YOUR APARTMENT 
Big Rock Indie Rock 
Night: indie rock with D] 
Shouldbeinaband 


SPORTSMANS CLUB 
5708-75 St, 413-8333 


STARS Upper Fl, 
10545-82 Ave, 439- 
1422 


STARS NIGHTCLUB 
Main Fl, 10551-82 
Ave, 432-7977 


STONEHOUSE PUB 
11012 Jasper Ave, 
420-0448 


TONIC AFTER DARK 
9920-62 Ave, 408- 
2877 


UNCLE GLENN'S 
7666-156 St, 481- 
3192 


URBAN LOUNGE 
8111-105 St, 439- 
3388 


WINDSOR BAR AND 
GRILL 11712-87 Ave, 
433-7800 


WINSPEAR CENTRE 
4 Sir Winston Churchill 
Sq, 428-1414 


Y AFTERHOURS 
10028-102 St 


YARDBIRD SUITE 
10203-86 Ave, 432- 
0428 

YOUR APARTMENT 
8120-101 St, 433- 
3337 

ZENARI'S ON 1ST 
10117-101 St, 425- 
6151 


& 
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www.thesherlockholmes.com 
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DOWNTOWN © 
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Win a CD and a pair of tickets 
to the show at The Powerplant 


SATURDAY, APRIL 12 


to enter, tell us where Idlewild are from. Send your answer 
and daytime phone number to idlewild@vue.ab.ca 


a 
#§ POWERPLANT VUE 


* restaurant & bar WEEKLY 


STRABYTS 
UNION 
Aservice of your Students’ Union for students, staff, alumni, and their quests 


WIN TICKETS TO SEE: 


FRANKEL 
AND THE CAT 


With David Lovering 


~ 


To win one of two pairs of tickets, tell us the titles 
of Frank Black's two most recent CDs. Email your answers and 
daytime phone number to frankblack@vue.ab.ca 


SATURDAY APRIL 5 
i Live at RED's W.E. ee 


Fa es) ith  * & cross 
lituversay CONCERT SERIES 
hae G? aittwereaty CELEBRATING 10 YEARS OF SONIC UNYON 67 
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Fred finds Friestant 


Canadian 
singer/songwriter 
Fred Eaglesmith 
doesn’t take the 
easy road 


By LISA GREGOIRE 


Eaglesmith is big in the Nether- 
lands. That could be on account of 
his family lineage. It’s hard to imag- 
ine Eaglesmith being from anywhere 
but Canada (what with all those 
songs about trucks, tractors and 
trains), but Eaglesmith is not always 
what he seems. Born Frederick John 
Elgersma in southern Ontario in 
1957, Eaglesmith took his stage han- 
dle from a childhood nickname, and 
he’s often mistaken for a native 
musician as a result. His father emi- 
grated with his family to Canada at 
age 15 from Friesland, a northwest- 
ern province in the Netherlands. 
Strong Dutch sales of his CDs 
and a genuine curiosity about his 
heritage prompted Eaglesmith to 
visit the country of his father’s birth 
last year. As soon as the tour was 
announced, Dutch filmmaker Huib 
Stam approached Eaglesmith about 
making a documentary of his visit. 
Eaglesmith agreed. When he arrived 
in the northern European country, 
Stam’s researchers explained how the 
Elgersma family was widespread in 
Friesland and dated back many gen- 
erations. Huib followed Eaglesmith 
to the church his ancestors attended 
for centuries and the cemetery filled 
with his deceased relatives. The 
resulting film, There Ain’t No Easy 
Road, premiered at the Dutch Film 
Festival late last year. 
“T got my mind blown,” says 
Eaglesmith over the phone from 


[:: a little-known fact, but Fred 


Ss. FT. A GE 


Performing Arts Centre 


Spruce Grove, Alberta 


World In 
a Flapp 


Santa Cruz, California. The places he 
visited in the Netherlands had been 
hauntingly familiar. “My dad died 10 
years ago. We were very close. He was 
right there. I felt him everywhere, in 
the stories he told and the places he 
visited.... People who can’t even speak 
English came up to me at gravesites 
saying, ‘Family, family,’ and touching 
my face. It was crazy.” Now he’s not 
so quick to call himself simply Cana- 
dian—it’s more complicated than 
that. “I got the sense that the things 
that inspire me are not just from 
childhood but my genetic memory. I 
was having a genetic memory there. It 
didn’t feel like a foreign place.” 

Fred Eaglesmith talking about 
genetic memory? Isn’t he that blue- 
collar guy always going off about 
cars and guns? Beneath the white 
undershirt, there are a few more 
interesting layers. He’s a devout Bud- 
dhist, for instance—has been for 
about 10 years. He credits his beliefs 


eFOLK 


with keeping him grounded and 
focussed on what's important (i.e., 
the here and now) and what’s not 
(i.e., fame and possessions). Now 
amicably divorced with three kids 
(his ex-wife is his business manager), 
Eaglesmith says he’s attained a sense 
of peace and satisfaction in his life. 


BUT BUDDHISM OBVIOUSLY doesn’t 
interfere with his music. He tours furi- 
ously and claims to write three or four 
songs a night when he gets rolling. He 
started his own record label, A Major 
Label, a snub at an industry he aban- 
doned long ago for its crass marketing 
and artistic interference. He’s his own 
marketing machine these days, selling 
train whistles and tire gauges at the 
merchandise table and fostering an 
image of the hardscrabble working 


Saturday, April 12, 2:00p.m. 


Family Matinee—FREE preshow activities for the kids! 


All Tickets $8.00 


Take a hysterical ride 
with Major Conrad 
Flapps, the world’s 
only human airplane 


Box Office: 962-8995 


is 
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man. It’s a decent living and, because 
he works for himself, an increasingly 
lucrative one, Other musicians are 
starting to record his songs and the 
royalties are flowing. “Thirty Years of 
Farming,” recorded by American blue- 
grass artist James King last year—it 
was the albums title track—topped 
the U.S. bluegrass charts for months 
And Australian country star Kasey 
Chambers has recorded acclaimed ver- 
sions of “Freight Train” and “Water in 
the Fuel.” Eaglesmith is just glad peo- 
ple with real vocal talent are finally 
doing the songs justice. 

With Balin, a new bluegrass 
album produced yet again by Toron- 
to golden boy Scott Merritt, and a 
fresh young band with fast hands 
and sweet old-timey harmonies, 
Eaglesmith is on the road again. 
They wear bad, circa 1940 suits for 
the shows, he says, and he plays the 
role of preacher. “I’m not interested 
in being on the cover of Rolling 
Stone. I’m not interested in being 
cool. Where I play, there’s nobody 
hip, there’s no reviewers, there’s no 
scene. It’s about the music.” © 


FRED EAGLESMITH AND 

THE FLATHEAD NOODLERS 

With Mark Davis and the Young Bucks ° 
Power Plant ® Tue, Apr 8 


EXPERIENCE 


SPANISH 


'LASSES: 

Once weekly for 10 weeks starting: 
Wednesday, April 9, 7-9:30 pm 
Strathearm Community School (8728-93 Ave) 

Orientation and R 
Wednesday March 26 , 7:30-9pm 
Saturday March 29, 10:30 am-12 pm 
Wednesday April 5, 11:00am - 12:30 p.m. 


Distinctive Programs 
Pend, cultural leamang envistomenr 68 Adule levels 
$5 ChilteensYouth levels Fall, Winter Se ead ig en 


repistranon *Social activities, dinners, 
sry ae sony comma meets 


INFO 472-0532 
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ave you seen him go, 
though?” crooned Morrissey 
"The Boy Racer,” a track off 
js 1995 album Southpaw Grammar. 

Whether or not the Mozzer was 
ally talking about indie-popsters 
joyracer—who make their first-ever 
dmonton appearance this Sunday— 
he got one thing right; Boyracer 
founder and brain trust Stewart 
Anderson sure does get around, In 
the last 18 months his mailing 
ddress has been in Leeds, Mel- 
bourne, Philadelphia and Phoenix. 


ountry every six months, it seems 
nderson is finally ready to settle in 
pne country: America. Why? Well, he 
married a girl from Philly. 

“| wasn’t allowed into the States 
ntil last October, though” he says 
over the phone from a tour stop in 
Omaha, Nebraska. “I guess they did- 
‘t want some dodgy indie guy liv- 
g in their country.” 

Formed in Leeds back in 1990, 
Boyracer made a name for itself 
amongst indie rockers on both sides 
of the pond for crafting twee pop 
that blurred the line between 
melody and noise, combining a 
utesy aesthetic with more aggres- 
sive textures reminiscent of Ameri- 
an lo-fi acts like Pavement. Prolific 
and adored by a small but devout 
fanbase, Boyracer toured with bands 
like the Beatnik Filmstars and the 
Wedding Present, recorded a BBC 
Tadio session with influential British 
D] John Peel and put out three full- 
lengths and numerous 7” singles on 
labels like Sarah and Slumberland. 
Then, after an abortive American 
tour and a commercially disappoint- 
ng album in 1996 (Boyracer in Full 
Color), the band acrimoniously 
alled it quits, leaving Anderson free 
‘0 run his record label, 555 Records, 
and concentrate on his solo career. 


SO AFTER FIVE YEARS of inaction, 
hy the decision to get the band 
back together? “It started as a joke, 
teally,” says Anderson. “I’d been on 
Our for two months supporting my 
olo project, Steward, and at the last 
show of the tour, there were a few 
&x-Boyracer members in attendance. 
So we all-played a few songs—and 
through word of mouth we started 
Betting all these offers to play.” 

Besides their reputation for 
Noisy indie pop, Boyracer is equally 
famous for having had more line-up 
Changes than a county prison. 
“We've had about 45 members pass 
hrough the band,” laughs Ander- 


son, who thinks the new lineup is 
as strong as any in the band’s histo- 


owever, despite ° ry. “Jen Turrell 

nomadic ZINDIE 83s [Anderson’s Amer- 
ci i ican bride] is play- 
g in a different ing bass and STS 


{of Portland hardcore band the Hag- 
gard] is on drums.” 

Record buyers will be happy to 
know that Anderson has no intention 
of folding 555 Records, which has 
released material from artists like Kid 
606, Cex and Kanda. “I’ve put out 
about 80 releases,” he says. “I put out 
whatever I like, from poppy stuff to 
more electronic stuff. It tends to con- 
fuse people, but I think that’s good.” 

So what does the future hold for 
a band that has so much history? “I 
think we’re on tour until August,” 
says Anderson. “And then I think 
we'll be living in Flagstaff, Arizona. I 
think we're just going to get a trailer 
and live out in the desert.” O 


BOYRACER 
With Kanda and the Filmstills © 
Seedy’s * Sun, Apr 6 


13 new songs including “Ming Tran,” 


“Give Up the Grudge” & “On Eiri 
with bonus DVD featuring 13 tracks 


including the sold out FU EP. bonws tracks and videcs 


| ay 


vounenientginment 


Pievoroune” 
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_edmontonsnightlife.com 
“© FIND CLUBS, RESTAURANTS, CHAT & MORE 
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Get Tickets At 


bette 
+BEAR 


SHAW CONFERENCE CENTRE 


ON SALE HIS FRIDAY, APRIL 4—-10AM 


MAY 21 8PM 


ee | 


THE NEW ALB 


DOES THIS LOOK INFECTED? 


IN STORES NOW! 


rere eget FH * LEGROUPEDKD ait te :® « w.sum4l.com www.dkd.con 


1 The Derek K Donald Group OF Later 


Tickets available at all  Mitmaster-co 
centres or Charge-By-Phone: 780-451-8000. 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are 
subject to applicable taxes and service and handling charges. 


CAGBINGTTNNINIIE 


ENTERTAINMENT 
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Davis and the Young Bucks: 
r Plant (Tue, Apr 8) « The 
ys: Black Dog (Wed, Apr 9) 
Reliable, the band we've come to 
and love as the prairies’ premier 
band, is having babies. In the 
ear, all five members have either 
ed brand-new bands or con- 
ted to existing projects. Next 
two of the five will be perform- 
ound town, giving the city some- 
fresh to gnaw on. 

er the past three years, Shawn 
son has been an essential part of 
Reliable, playing a myriad of 
ments with the occasional vocal 
. Last May, Jonasson, a.k.a. Swifty, 
his turn as leader of the pack 
he went into Riverdale Recorders 
down the Swiftys’ first album. 
his is my thing, my baby,” Jonas- 
jays proudly. “! wanted to present 
ongs in a little more of a rootsy 
ner, kind of ‘70s outlaw-style 
try.... Basically, the band [Jonas- 
drummer Grant Stovel and 
ght bassist Jody Johnson] started 
ording an album. Then we did a 
shows with the Sadies and stuff 
e’ve been playing every three or 
months now.” 
nd the night before his gig with 
wiftys, Johnson will be thumping 
ig to the songs of Mark Davis as 
of the Young Bucks. With a line- 
hat changes at Davis's will, his 
band may not be as established 
e Swiftys but it’s given him a 
m where just about anything 
Ss. “Having this side project 
bles me to do whatever | want,” 
is says. “It’s all about me.... A lot 
ly stuff is a little more downbeat 
introspective than the average 
Reliable song these days. | feel 
kind of need a side project so | 
just have an outlet for those 
s that are not appropriate for the 
Reliable context anymore.” 
In other Old Reliable news—although 
Is regards the reports with a certain 
€e of suspicion—bass player Tom 
ay daims to have organized a Devo 
te band called Duty Now for the 
re. According to Murray, the project 
ides local musicians Trent Buhler and 
Sures on the skins. And speaking of 
we can’t forget Old Reliable main- 
Scott Lingley, who I’ve been told is 
Pounding away with his other band 
‘orm, featuring former Minstrels on 
d bandmate Kelly Service. 


e Avenue Fire Fundraiser 
uring Johnny Ferreira and 
ts * Blues on Whyte ° Sun, 
6 The devastating blaze that 
tly destroyed a number of local 


businesses on Whyte Avenue has 
touched nearly everyone in the city. 
The news even touched sympathetic 
souls beyond the city limits, testimony 
to the significance of not just the lost 
businesses and victims involved, but 
the area itself. This weekend, Blues on 
Whyte celebrates the strength of the 
community while doing its part to help 
those still suffering from the tragedy. 

“We want to keep it a positive 
thing, as opposed to ‘help these poor, 
starving people,” says Jim Good, the 
venue's booking agent. “We want to 
be more like we're all working together 
and we're going to build it back up.” 

The A-Channel’s Big Breakfast Blues 
Band, Cool Blue Method, Northwest 
Passage and others will whoop it up 
along with the club’s resident House 
Party Blues Band for 12 long hours in 
an effort to raise funds for the cause. 
There will also be an auction of donat- 
ed items and a 50/50 draw, and a per- 
centage of the night's liquor sales will 
further sweeten the pot. 

The highlight of the night, howev- 
er, will be a performance by Por- 
tuguese saxman extraordinaire Johnny 
Ferreira, who’s playing at the bar all 
weekend. After catching news of the 
fire back home in Vancouver, Ferreira 
and his band the Swing Machine will 
make a special stop for the show. “It 
was a last-minute thing,” says Ferreira. 
“| wasn’t planning on doing any Cana- 
dian dates until | got back from my 
European tour, and then we just 
squeezed this in.” 


Parlour trick 


Mike McDonald and the Broad- 
band + Bonnie Doon Hall « Sat, 
Apr 5 Mike McDonald didn’t have to 
look far to assemble the lineup of his 
latest musical project—instead, he 
selected the members of Mike McDon- 
ald and the Broadband from the 
hordes of friends and cohorts who 
would regularly drop by the Rosebowl 
pizza parlour on Sunday nights to take 
part in McDonald’s famed Sunday- 
night open stages. “We wanted to play 
my rock ‘n’ roll music in a folk band 
sort of format,” McDonald says. 

The band eventually gelled as a 
foursome: bassist Duane Elias; guitarist 
Everett LaRoi, who was looking to try 
something different without taking on 
the headaches of being a bandleader; 
and Mickey Vallee, an old acquaintance 
of McDonald's from Ottawa who relo- 
cated to Edmonton to complete his 
Ph.D. in music and ran across McDon- 
ald at his usual Sunday night haunt. 
“[Vallee’s] band used to do a bunch of 
Jr. Gone Wild songs,” says McDonald, 
referring to his long-running, much- 
missed former band. “They were called 
Jimmy George and he was a guy | fig- 
ured learned some of my stuff without 
ever getting into an argument, so | 
thought that was too cool to pass up.” 

Now the group has been recruited 
by Hugh Smith of the Alberta Roots 
Music Society (ARMS) to give their first 
formal performance. Smith dropped 
by the Rosebowl, heard them play and 
figured hed give them a shot at a real 
gig. “I really like playing [ARMS 
shows],” says McDonald, “because the 
audience at these things are terrific to 
play for. For one thing, there’s no 
drunk assholes. © 
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555/zero hour recording artists from Portland 


BOY RACER with KANDA 
and The Film Stills 


TIM BALASH and 
The Chrome Magpies 
with CONRAD 


ALEX MURDOCH with 
Division & Wellesley 
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By DAVID STONE 
jjcking developments 


sedroom DJs have woken up and 
themselves heard. 

e names of the finalists for the 
reshock 2003 DJ Competition 
been announced, and the field of 
d-be superstar jocks is a varied 
On Saturday, April 26 at Y After- 

10 locals will compete for prizes 
glory as they lay down the best 

Sthey can muster. According to 
nizer DJ Kristoff, all the mixes sub- 
ed were “top-notch” and he admits 
the selection and enthusiasm was 
rwhelming.” Needless to say, it 
it easy to pick those 10 names. 
fhe constants are as follows: Matt 
er (drum ‘n’ bass), Brian Passmore 
house), Flowbee (disco house), Mike 
i (hardcore), Saint Luke (house), D} 
ardcore), Hellfire (breaks), DJ Heed 
b), Scott Jones (trance) and Tai’Shar 
ressive trance/breaks). They will be 
ed by a panel who will rank each of 
on criteria like skill, crowd response 
teraction. 
ter the battle, both floors of Y will 


j 


‘000 MILES TRAVELLED, 212,000 BEERS CONSUMED, 9 RIOTS 
CDS, 33 RELEASES, 28 PUNCH-UPS, 27 BUSTS, 15 ROADIES, 
DEAF SOUNDMEN, AND 9 LIVES (NOT USED UP YET)... 


WEDNESDAY 


NIGHT HEROES 
Cy ERANKLINS 


@LISTEN, BLACKBYRD, FREECLOUD, ACCESS AND NEW CITY 


S ep: WITH 

e 4A. ./ "> SPECIAL 
Es -) GUESTS 
Sk #2 


{BY Josper Ave. Potodum I 
coll 4P9-PLUB for more info 


RIDAY APRIL ai 


I) SHOWS, 500'000 RECORDSALES, 10 VANS. 331 TIRES, 


open up to welcome a wicked selection 
of established Alberta talent who will 
tag in pairs over the decks. Those 
names include: Five Alive vs. Neal K 
(techno) , Skot Dub vs. Juicy (funky 
house), Lotus Queen vs. Mantra (d ‘n’ 


b), Richie V vs. Skywarp (trance/goa), 
Crunchee vs. Bounce (happy hardcore), 
Kool Hand Luke vs. Lickety Split 
(breaks), Cuban Assassin vs. Derkin 
(hard house) and Charlie Mayhem vs. 
yours truly (progressive house/breaks). 

Tickets are only $16 in advance, 
and can‘ be picked up at DV8 Records, 
Foosh and Underground WEM. 
Updates and more information can be 
found at www.renegadesound.com. 

In our more immediate future, Friday 
nights at Majestik have seen a major 
musical overhaul. After a brief winter hia- 
tus, the junglists at Subterranean Sound 
have re-emerged to take their broken 
beats into the open again with a new 
night, dubbed Society. They're not in 
this alone, either—the night is a co-op 
with Masterbase and So-Called Produc- 
tions, which means the music will run the 
spectrum from nu-skool breaks to jungle. 

Resident DJs include Celcius, Degree, 
LP and Optimus Prime and MCs Flow- 
pro, Deadly, Indigo and Jimmy James. 
Also, there’s a fair number of regular 
guests in rotation, including Phatcat, 
Skoolee, Sweetz, Jameel and Shureshock, 
with special events like the return of UK d 
‘n’ b don Aphrodite on April 11. 

If you're in the mood for an old-fash- 
ioned bash build around the magic of 
house music, then head out on Saturday 
night for Funktion. With legendary 
Chicago producer Paul Johnson and 


a4 a SALE ‘onl! 
LOOK DOWN 
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Toronto breaks maven Big League Chu 
occupying the headlining slots and a 
wily lot of local support acts like Junior 
Brown, Tripswitch and Remo, this is 
shaping up to be a solid all-nighter. You 
can still buy tickets at Foosh, DV8, 
Colourblind and FS Skate and Snow, and 
that’s also the only way you'll find out 
where it is. Ah, the old-school approach. 

Local hip hop collective the Dark- 
son Tribe are also gearing up for 
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another special event, dubbed The 
Break Out: R U Still Down? Set to 
take place at New City on Thursday, 
April 10, the party will feature a live 
performance by the rap group as well 
as DJ sets by Shortround, Echo, and 
the hosts of Power 92’s Power Jamz 
program, Harman B and Kwake. 

Local MCs who figure they’ve got 
the skills can also sign up for break in a 
freestyle battle at the party, to be 


DE STHUL 


waged against the best and the bravest 
of the Calgary MCs. Interested mic con- 
trollers can call up 457-0086 to register 
If you want to just turn up and rock it 
out on the floor, tickets are only $7 at 
the door or $6 if you can find a flyer. @ 


Listen to BPM with David Stone ev: 
Thursday morning from 1 to 3 a. 
CJSR-FM 88.5 
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| want to consult with Majoya 


Piano/organ combo 
Duo Majoya is 
doubly enjoyable 


By ALLISON KYDD 


onder why they can’t find this 
Latinate name in any of their 
ge of musical terms, it’s 
ecause the duo coined it them- 
selves. Joachim Segger, the pianist 
half of the piano-organ combo, 
explains: “Ma is the first two letters 
of Marnie’s name [that’s his partner, 
organist Marnie Giesbrecht]; jo the 
first two of mine; and ya a kind of 
affirmative, like olé.” Another trans- 
lation might be “Double my joy.” 
Edmonton audiences will taste 
the duo’s talent and enthusiasm for 
themselves this Friday at the Win- 
spear Centre. The program promises 
newly commissioned works and clas- 
sic repertoire for piano and organ 
combinations: Mozart, Merkel, the 
neo-Romantic French sound of 
Denis Bédard and a suite written for 
Duo Majoya by jazz pianist and 
composer Joe Utterback. The duo 
has also been saving its Edmonton 
premiere of Crossing to Byzantium by 
Jeffrey McCune, who also arranged 
Stravinsky’s Firebird, for this concert. 


p:: Majoya? If fans of the classics 


Giesbrecht and Segger both grew 
up in Edmonton but met on a piano 
bench at the Shawnigan Lake Sum- 
mer School of the Arts on Vancouver 
Island. They were just 16, but some 
things are just obvious. As Gies- 
brecht puts it, “You can’t share this 
kind of music [or a piano bench] 
with just anyone.” They married and 
had two sons, Mark and Chris, who 
are carving out their own musical 
niches. 

Giesbrecht and Segger also 
launched two busy teaching and per- 
forming careers. She’s head of organ 
performance and related subjects at 
the University of Alberta, and Segger 


E 


is associate professor of piano at 
King’s University College and music 
director of West End Christian 
Reformed Church. That's also where 
the couple played their first piano 
and organ duets; in fact, Giesbrecht 
points outthat the venue “was the 
catalyst for Duo Majoya.” 


THE PAIR HAVE SEVERAL record- 
ings, both as individual artists and as 
Duo Majoya, to their credit. In 2002 
alone, they released Now and Then, 
Bravato and Skyscape. They have also 
performed in Canada, the U.S., 


Europe and South Africa. This inter- 
national exposure hasn't spoiled 
them, however; they feel the musical 
community here is “growing all the 
time” and report that John Grew, 
guest musician from McGill Univer- 
sity, described Edmonton as a “city 
to be reckoned with [musically].” 

Giesbrecht is particularly elated 
that, thanks to the Davis Concert 
Organ, area organists no longer 
“have to go to Europe to play a 
world class organ in an amazing 
concert hall.” Though April 4 
marks the duo’s first solo concert in 
the Winspear Centre, Giesbrecht 
and Segger performed last Septem- 
ber at the inauguration concert for 
the Davis organ. The instrument is 
a cousin of the Letourneau pipe 
organ at Segger's church, but with 
almost three times the number of 
stops (which determine range and 
colour). Segger says the April 4 pro- 
gram will particularly appeal to 
audience members hearing the 
Davis organ for the first time. Oth- 
ers will enjoy the novelty of the 
organ-piano combination. The 
piano is the Winspear's Steinway 
concert grand. “The instruments 
complement each other,” Gies- 
brecht says. © 


DUO MAJOYA 
Winspear Centre © Fri, Apr 4 ® 428-1414 


Wednesday Apr, 9 - 6:30pm 
Friday, Apr 11° 6:00pm 


Victoria School West Gym 
10210 - 108 Ave. 7 


_ We need 15 fit males 
with interest in Stunting or gymnastics 


We need 25 females 


including stunters, gymnasts and dancers 
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classical 
notes 


By ALLISON KYDD 


Getting down to 
Brass acts 


Those who read last week’s column 
might have gotten the impression that 
former Edmontonian Jeff Nelsen 
appeared solo with the Edmonton 
Symphony Orchestra (Robbins Pops 
Series) last weekend, that the other fel- 
lows of Canadian Brass “just happened 
to be in town.” I can’t imagine why! 

Nelsen himself is eager to give 
credit where it’s due. Everyone in the 
quintet is “fearless” when it comes to 
music, he says, but founding members 
Chuck Daellenbach (tuba) and Gene 
Watts (trombone) are most responsible 
for the group’s direction. They also 
take turns with the introductions, mix- 
ing musical information with good- 
natured jibes. From the moment the 
troupe blew down the aisle with the 
gospel tune “Just a Closer Walk With 
You” last weekend, there was much 
joshing and jostling for the spotlight, 
but everyone got his share. 

Nelsen, who added his tall frame, 
Burt Reynolds smile and French horn to 
the group in August 2000, had lots of 
mellow, sweeping musical phrases, 
particularly in the Duke Ellington num- 
bers. Ryan Anthony and Joe Burgstaller 
(the newest member of the group) are 
crack trumpeters, and the last sched- 
uled number, an arrangement of the 
Beatles’ “Come Together,” was a trum- 
pet duel. Daellenbach explained how 
the piece gives them the chance “to 
do everything trumpet players love to 
do—mainly play very loud and very 
fast,” and demonstrated his technique 
for warding off the high notes. 

With such breezy guests, it might 
seem that the only role of the ESO was 
to provide background. Not so—most 


NuMbers iwere farrariged Tor brass 
tet and orchestra, and the Orch 
alone opened each half of the cor 
first with Kelsey Jones‘s “Miramich 
lade” and then with Selections 
Richard Rodgers’s score for the mi 
Oklahoma! This confirms MY sus 
that music is the most durable q 
arts. It never gets dated. 

At the risk of further display; 
weakness for charming young m 
mention the return of two ol 
Edmontonians last week—wha} d 
ence if one was born in Mont. 
Quebec and one in Christchurch, 
Zealand? Former University of Alt 
faculty Stephane Lemelin and Mi 
Riseley joined Tanya Prochazka § 
reunion of Ménage a Trio, Not onlj 
the trio present a concert at Cony 
tion Hall on March 26, but Riseley, | 
returns to the ESO next season af 
year with the National Arts Orché 
in Ottawa, fitted in gigs all over td 
and Lemelin held a master class. 

The U of A’s Department of 14 
averages about one master cig 
week, Last week also boasted we 
shops with visiting organist John g 
as well as a lecture and an g 
rehearsal of the Madrigal Singer 
guest conductor Ivars Taurins, wi 
on the ESO's Masters schedule for 
The Conservatory of Music at cf 
MacEwan'’s Alberta College can 
also offers master classes, and 
Edmonton Classical Guitar Society 
arranged one with the Amedeus 
for Thursday, April 3. This will 
appetites for the famous guitar d 
concert, the last one of the seaso 
the ECGS, on April 4. Amedeus 
consists of Dale Kavanagh and Tho 
Kirchhoff. They’ve been piay 
together since 1991 and have gj 
more than 450 concerts in more tf 
30 countries. Their Friday prog 
offers guitar works and transcript 
from Baroque to contemporary, ind 
ing one by Kavanagh herself anc 
ers dedicated to the duo. 

As always, competition for 7 
audiences is keen this week. Bes 
Duo Amedeus and Duo Majoya o 
day, a four-night run of the mu 
revue | Feel the Earth Move... Unde 
Feet! begins at La Cité francopnd 
and Sunday fare includes the retut 
Ensemble de Ja Rue and their conc 
six motets by J. S. Bach. Ménage 4 
suffered little for playing opposite | 
Bayrakdarian at the Winspear Ce 
however. Trios by Debussy and Ra 
the first half were brilliant, and violl 
Alycia Au and Andrew Wan and vi 
Aaron Au joined the trio of Titans (? 
hazka, Lemelin and Riseley) for & 
Chausson’s Concerto in D Majo 
Violin, String Quartet and Piano. 50 
Riseley speaks of reaching for “the 
of the violin” in his playing, and 
seemed a good example. We too 
grieve the fact Chausson died young 


CAVBIN | 
Anteona - CD.» % 
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ack in 1998, Placebo’s acrid tablet of a 
ack song, “Pure Morning,” was a brief, 
ing hit for what seemed to be a British 
pth-rock band fronted by a glam singer. 
om the pounding drums and sonorous 
itar riff of the opening instrumental 
ack, Placebo’s fourth album sounds like 
won't tinker with the formula the trio 
stablished in Without You I’m Nothing. 
ut then little blips and tiny tweaks of 
ectronica start to mix with the seething 
itar on the cold lullaby “English Sum- 
er Rain” or the jangling chords of “Spe- 
ial Needs.” The androgynous mewling 
Brian Molko still propels the tightly 
ound songs, which plead for noncon- 
ity and trace disintegrating and dis- 
blving relationships (“I hold an image of 
e ashtray girl/of cigarette bums on my 
est”). Sleeping With Ghosts lacks the 
andout singles of the band’s previous 
bums. But from the searing single “The 
litter End” to the elegiac final track, 
llacebo shows enough craftsmanship 
d intriguing additions to their sound) 
turn their musical prescription into an 
fective little pill that’s easy to swallow. 
tote — Brian Gisson 


ANITOBA 
P IN FLAMES 


ast year, Canadian Dan Snaith (who 
ords under the alias Manitoba) took 
e Brit electronic scene by storm with his 
nderstated yet melodic brand of elec- 
fonic pop. Now, with his new album, 
aith has taken a 180-degree turn. Sim- 
le melodies have been replaced by 
bmplex arrangements that include live- 
Hi-the-floor drum fills, handclaps, singing 
ids and enough psychedelic parapher- 
lia to make Sgt. Pepper himself nod in 
Ppreciation. Think of the Chemical 
others’ collaborations with Mercury Rev 
the electro-psychedelia of Primal 
ream’s seminal ‘90s opus Screamadelica 
you need reference points. 

!n fact, other than the fact that this 
um will be stocked in the “electron- 
*” section of your favourite record 
hop, it's awful tough to pigeonhole 
's as electronic. After all, “Skunks” 
mes off like a bayou hoedown, with 
“ountry beat you can square dance 
» punctuated by the ribbits of frogs. 
© acoustic guitars and handclap- 
eats of “Jacknuggeted” come off like 
fampfire song. 

Yes, Snaith is orchestrating a syn- 
“sized band from his computer—but 
© Is showing us that he has no love 
°' conventional bleeps, bloops, 
ones and whirs. His brand of elec- 


tronica is summery, warm and inviting. 
Only from Canada, you say? Pity. 
ee tr te He — Steven SANDOR 


GILLIAN WELCH 

THE REVELATOR COLLECTION (DVD) 
(STONY PLAIN/ACONY) 
SSS SS SS) 
Gillian Welch and David Rawlings are 
venerated in folk music circles for mak- 
ing music so pure it’s almost terrify- 
ing—their emotional yet precise 
acoustic guitar and banjo playing, their 
achingly sweet close-harmony singing 
and their spare, piercing lyrics all have 
few equals on today’s roots scene. In 
fact, there's something off-kilter about 
the very notion of a Gillian Welch DVD; 
she’s the kind of ultra-authentic artist 
who'd probably release her music on 
wax cylinders if she could. 

But Welch has released a compan- 
ion DVD to her brilliant 2001 album 
Time (The Revelator) anyway, and it's 
almost comically austere: it contains 
three videos and nine live performances, 
all of them filmed in the same flat tones 
of black and white, all the better to pick 
up the dull sheen on Rawlings’s carefully 
preserved 1935 Epiphone Olympic gui- 
tar and highlight the planes of Welch’s 
angular, make-up-free face. But if the 
approach of director Mark Seliger (who 
also filmed Natalie Merchant's 1998 
Ophelia DVD) is a little stifling, Welch 
and Rawlings’s music is as exquisite as 
ever. | thought Time (The Revelator) was 
the best album of 2001, and it’s thrilling 
to see songs like “April the 14th” and “I 
Want to Sing That Rock and Roll” repro- 
duced so beautifully onstage alongside a 
handful of well-chosen covers, most 
notably Neil Young’s “Pocahontas” and 
Bob Dylan’s “Billy.” And that David 
Rawlings is one hell of a roots-music 
dreamboat, too—picture David Grisman 
in the body of Billy Crudup. #3 ye 9x 
—Paul MATWyCHUK 


JA-MAN ALL STARS 

IN THE DUB ZONE 

(BLOOD AND FIRE) 

a SET) 
This compilation of a pair of dub albums 
recorded in the late ‘70s is political 
music that doesn’t let words get in the 
way of the message. Dub was born as a 
form of creative dissent in Jamaica, and 
when producer Dudley “Manzie” Swaby 
cut these discs at the Channel One stu- 
dio smack dab in the middle of the 
ghetto, it was a party as much as any- 
thing. Horns, wood blocks and reggae 
guitar rhythms ring out and loop 
around, taking your mind off your trou- 
bles. Who cares about war when you 
can follow a track called “Nuclear 
Bomb” with numbers like “Big Spliff” 
and “Herb Cutter,” although the jungle 
drums of “Bush Weed” are a tad more 
perplexing. xv —Dan RUBINSTEIN 


IDLEWILD 

THE REMOTE PART 

(EMI/CAPITOL) 

EE SE 


Idlewild’s follow-up to the storming, 


roiling guitars of the rock gem 100 
Broken Windows is a more fragmented 
and less inspired disc. The band has 
added more melody and harmony to 
their sound, and Roddy Woomble’s 
vocals meld nicely with guitar chords 
and piano arrangements, but too few 


of the tracks are sharply distinctive. 
The 36-minute The Remote Part 
launches off with two shattering 
songs, though: the soaring melody of 
“You Held the World in Your Arms” 
and blazing riff of “A Modern Way of 
Letting Go.” But some of the Scottish 
quartet’s tracks ring hollow, with 
Pieces that sound jarringly out of 
place. “(| Am) What | Am Not” has 
more volume than substance, while 
softer songs such as “American Eng- 
lish” fall a little flat. Still, even these 
missteps are catchier, more energetic 
musical leaps than most of the songs 
being trotted out on this side of the 
Atlantic. And by the time the disc clos- 
es with the swelling burst of “Scottish 
Fiction,” the sum of Idlewild’s effort 
resonates beyond its more remote 
parts. 9 Yr ¥r —Brian Gigson 


THE HIDDEN CAMERAS 

THE SMELL OF OUR OWN 

(A COMMON ENEMY) 

SS EES) 
When Joel Gibb, the frontman of the 
Hidden Cameras, describes the band’s 
sound as “gay church folk music,” he’s 
fond of saying “gay meaning happy.” 
But who's kidding who? Using a vocal 
delivery and lyrical style reminiscent of 
Morrissey, Gibb sings about golden 
steams, about fingering foreign dirty 
holes in the dark, about kneeling and 
praying at the altar of glorious man- 
hood. The Smell of Our Own is the first 
release from this sprawling Toronto 
band, which has been known to pull up 
to 15 people onstage when it performs, 
including underwear- and balaclava-clad 
male go-go dancers. The album is an 
explicit and touching exploration of 
homosexuality circa 2003, filtered 
through Gibb’s directness and flush with 
religious imagery. A choir ups the gospel 
quotient and Bob Wiseman’s piano and 
pipe organ swells add to the sense of 
sunlight streaming in through stained 
glass. Gay does mean happy here, but 
there's also an artistic urgency, a need to 
probe beyond mainstream norms while 
making beautiful music at the same 
time. Gibb writes and sings, but he also 
plays glockenspiel and sleighbells, giving 
the record a dreamlike, fairytale feel. 
This is where we are, he seems to be 
saying. Now imagine what could be. 
Fete —Dan Rusinstein 
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There was a time when AC/DC rocked. ‘ | 


They ruled. They wrote the book on 
how to push a chord up to 11, 
screaming all the way. Now, with a 
new wave of bands coming along who 
have studied these lessons arduously, 
you'd think somebody would eventu- 
ally get it right. New Zealand, it 
appears has the best school, with both 
the Datsuns and D4 riding the wave to 
our shores. Are they the rock ‘n’ roll 
mofos, as they claim to be on their 
new disc's opening track? While the 
Datsuns sounded like a Led Zeppelin 
cover band reducing themselves to 
hammering dumb riffs, D4 appear to 
be taking absolute pride in sounding 
loose and gritty. Not culture-shaking, 
but enough to get your horns in the 
air. Yee Ye —Dave JOHNSTON 
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"Swings Like Hell!" 


former Colin James sideman & 


featured artist, Johnny Ferreira has 
toured with some of the greatest 

names in Rock and Blues, including 

The Rolling Stones, Steve Winwood, 


Keith Richards, Robert Plant, 
Santana, Bonnie Raitt, 
and Stevie Ray Vaughn 
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Whyte Ave Fire Fundraiser 
Sunday, April 6 from 2 PM to 2 AM 


$10 suggested donation at the doot ~ prizes for auction - 50/50 draw 


feat Johnny Ferreira, Big Breakfast, Northwest Passage, 
House Party Blues Band, cool blue method, & more !!! 
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All you need to 
know about 
acrobatic Ontario 
hip-hop artist Kazzer 


By DAVE JOHNSTON 


Name: Mark Kasprzyk, a.k.a. Kazzer 

Current job: Rippin’ up shows 
with his band, promoting his new 
rap-rock record Go for Broke (Epic). 
You’ve probably heard his single, 
“Pedal to the Metal,” which was fea- 
tured in an episode of the Fox come- 
dy Malcolm in the Middle. 

So where’s he from? Kazzer 
was born in a town in Ontario called 
Binbrook, near Hamilton. It was there 
that he learned to master two of the 
four pillars of hip hop—breaking and 
rapping. “You can’t learn to do one 
without trying the other,” he says. 
“Nobody in the area had turntables, 
though—nobody could afford them. 
With MCing and breaking, all you 
needed was a pair of running shoes.” 
He’s mum about the graffiti, though. 

What got him into making 
music? Pop rock radio hits and hip 
hop by the likes of Das Efx, A Tribe 
Called Quest and Lords of the Under- 
ground. “Cool fun stuff,” he explains. 
“That's what people were playing, so 
that’s what I listened to. I was always 
more of a song guy, and I still am. 
When I first heard Run DMC’s ‘Walk 
This Way,’ I got it right away.” 

Ah, but what was it like 
back in the day? Kazzer’s first 
thymes were “about nothing—the 
shirt you had on that day, maybe.” 
He and his friends also created their 
first beats on an old Amiga comput- 
er. “It was a matter of fact—we could 
buy an Amiga for $100 and make 
cool beats and make tapes. So that’s 
what we did.” 


Judo master 


What's up with 
the kung fu? In 
case you haven't seen 
the video for “Pedal 
to the Metal,” Kazzer 
shows off his acrobat- 
ic martial arts talents, 
which came from 
years of judo training. 
He started when he 
was seven years old 
and wound up as an 
alternate for the 2000 
Canadian Olympic 
judo team. “Music 
was never as big a 
deal as judo,” he 
admits. “When I was 
young and there was 
a choice between a breakdance contest 
and a judo competition, there was no 
question—judo. The Olympics were 
always a dream, since | was a kid.” 

Did he really do that huge 
gainer off the car? Actually, yes. 
With no wires. “I practised that trick 
out in my backyard first, on the grass,” 
he says. “Then we brought it to the 


e/RAP-ROGK 


shoot the next day, and I landed it in 
one take.” If that weren't enough, the 
next video will have “way mote tricks, 
because they had me running so 
much in [‘Pedal to the Metal’] that my 
legs were like rubber by the end of it.” 
So how did he get from the 
dojo to the studio? At one point in 
2000, Kazzer says he was ready to 
“jump in my Jetta and drive across 
the country to convince people that I 
was happening.” Canadian labels 
were passing on his demo despite the 
positive feedback, so it was up to a 
sympathetic ear at the American 
offices of Epic Records to offer him a 
deal. “I don’t blame the Canadian 
labels,” he says of the snub. “They 
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sometimes have to look at the sy 


be appealing to a lot of major labels 

Hey, he looks like Toy 
Cruise! Well, yes, he does bear 
passing resemblance to the form 
Mr. Kidman, and maybe a creatiy 


er. Not as far-fetched an idea as y¢ 
might think, either. “I’ve met wil 
Joel Silver [producer of The Matri 
series, among others] already, and 
few other people,” Kazzer say 
“They're all pumped up that ! can d 
all my own stunts, and nobody hd 
ever exposed judo to film.” 

But what he really wants t 
do is kick ass. “In a perfect world, 
Kazzer says, “my album would do wd 
and it would let me do another one’ 
He’d also like to assemble a crew g 
musicians and roadies who are als 
adept at martial arts. “It could be t 
Sony Travelling Dojo,” he jokes. “\ 
could take over the world.” © 


KAZZ 
With Fifth Season, Retrograde and Std 
Collector ¢ Power Plant * Sat, Apr 
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“If only Adolf had 
kept painting,” 
sighs silly historical 
drama Max 


By PAUL MATWYCHUK 
ranted, I haven’t seen The Core 
Gi but I still think Max con- 
tains what will likely stand as the 
silliest line of movie dialogue of 
2003: “Come on, Hitler,” the title 
character, a Jewish art dealer named 
Max Rothman, says at one point. 
“T'll buy you a glass of lemonade!” 
Of course, Max doesn’t realize 
how ridiculous those words will one 
day <a It’s only 1918, after all, 


and Adolf Hitler is still an awkward, 
weedy war veteran living in Munich 
and trying doggedly to pursue a career 
as an artist. He’s a competent drafts- 
man, but his unadventurous drawing 
style is completely out of step with 
fashionable artists like George Grosz 


DRAMA 


and Max Ernst, whose provocative, 
often willfully ugly canvasses are 
championed by Rothman and hang 
prominently in his enormous gallery. 
Still, Rothman takes pity on Hitler 
(they both fought in the trenches at 
Ypres in World War I); he buys a few 
of his sketches on consignment, tries 
to guide his work into a more interest- 
ing direction and invites him out for 


_ the occasional walk 

: or glass Ofilemonade, 
__ Hitler simultaneously 
envies and loathes 
Rothman—on the 
one hand, he detests 
Rothman’s decadent 
taste in art, his deeply 
unsentimental atti- 
tude toward the war 
(which cost him his 
right arm, the one he 
used to paint with) 
and his loose morals. 
(Rothman drinks, 
smokes and cheats 
on his glamourous 
wife with a sexy 
young bohemian 
artist.) And yet Roth- 
man has achieved a 
level of confidence, 
material success and 
sophisticated social 
grace that Hitler, with 
his greasy hair, bad 
teeth, twitchy mouth 
and portfolio of dozens of unsold 
drawings, can only dream of. Hitler 
makes no secret of his contempt for 
the Jewish race, but that doesn’t stop 
him from hanging around Rothman’s 
gallery like a stray dog, pathetically 
grateful for the slightest gesture of 
kindness Rothman extends to him. 


§ SHOULD CLARIFY right here that 
Rothman is a completely fictional 
character; writer/director Menno 
Meyjes has invented the relationship 
between him and Hitler in order to 
explore the idea that... uh... Well, 
actually, I’m kind of stumped as to 
what the point of Max is supposed to 
be, but I think Meyjes is making the 
bizarre argument that if only some- 
one had given Hitler a little more 
encouragement as an artist, the Holo- 


And you will too if 
you attend Metro 

Cinema’s Kung Fu 
Weekend 


By JOSEF BRAUN 


e thing you realize when you 
atch a whole bunch of them in a 
ow is that no 
other form of com- 
pat can so utterly 
Onstitute its own 
‘Senre like the kung fu flick. And 
because your occasional Crouching 
Tiger aside, kung fu flicks almost 
always dutifully adhere to some very, 
ry particular conventions, no other 
Senre can guarantee the same kind of 
indeniable satisfaction almost every 
me out of the gate. (In this sense, 
Aung fu flicks are perhaps more akin 
© pizza or cigarettes than other art- 
forms.) So if it’s kung fu you crave, 
kung fu you will get in abundance 
thanks to Metro Cinema’s Kung Fu 
eekend: four features full of flying 
fists and feet, absurdly bad dubbing 
d plots that serve as little more than 
excuse for nonstop kung fu action. - 
Sammo Hung’s The Victim 
(aka, “Etiiping Kung Fu) probably 


packs the biggest punch of the quar- 
tet being screened. Hung directs in 
his trademark wildly cartoonish, 
hyperkinetic style and stars as a shag- 
gy-haired, perpetually cheerful kung 
fu vagabond whom everyone con- 
stantly refers to as “Fatso,” “Fatty” or 
“My Fat Friend.” Like the banana 
that a blind man slips on in the 
film’s first 10 minutes, Hung’s portly 
figure, a rather improbable one for 
such a dazzling 
fighter, is the 
source of much 
dumb comedy. But 
Hung keeps the action speeding 
along at such a brisk pace that there's 
little time to groan. 


THE PLOT IS ACTUALLY pretty fer- 
tile stuff for kung fu. Following an 
entertaining series of scenes that 
showcase Hung’s distinctive fighting 
style (including a battle with this old 
guy with eyebrows larger than han- 
dlebar mustaches who makes psyche- 
delic laser sounds with his hands), 
Hung imposes himself as a would-be 
pupil upon a handsome and steely- 
eyed master martial artist who wants 
nothing to do with him. Hung hangs 


around and is a general nuisance 
until sinister forces threatening his 


would-be master allow Hung to rise 


LIGHTNWING 


KUNG FU 


teeny JOHN U * 5 MnO KAM: raw be) : CHEUNG YING © . aul uN 
pereerns b fest wreat 8 


to the occasion and prove his value. 
Lee Tso Nam's Invincible Kung 
Fu Legs (a.k.a. The Leg Fighters) runs 
out of narrative steam a little earlier 
than would be ideal, but it does offer 
some really eye-catching melees and 
an abundance of kung fu kitsch. The 
opening credit sequence alone is 
pretty fun, with the central cast giv- 
ing an especially acrobatic martial 
arts demonstration in an empty 
soundstage while a voice-over 
explains the different techniques 
being used. Kung Fu Legs is about as 


SEE PAGE 42 


caust might never had happened. In 
the final sequence (if T.can give away” ” 
the ending), Rothman is on his way 
to offer Hitler a solo exibition, but 
instead is beaten up by a gang of 
thugs who’ve been revved up by a 
rousing speech Hitler himself has 
given at a National Socialist rally—I 
love Slant film critic Ed Gonzalez’s 
comment that Meyjes seems to be 
suggesting that six million Jews were 
sent to their deaths because of irony. 
Meyjes, working on a very low 
budget, gives Max a vivid sense of 
time and place; Rothman’s gallery (a 
cavernous converted locomotive fac- 
tory) is an especially striking set. But 
the film takes itself way too seriously 
for its own good. Every scene is 
weighted down with so much heavy- 
handed dramatic irony (when Hitler 
sees some nightingales for sale in a 
park, he looks at them in their cages 
and says, “It’s inhuman what they're 
doing to these birds”) that you half- 
wish Meyjes had simply played the 
whole thing for comedy and gotten 
it over with—was David Spade avail- 
able to play Adolf? Instead, Meyjes 


has cast Noah Taylor (best known as 
the Young David Helfgot in Spine) in 
the role, and his performance is such 
a singular, intense collection of tics 
and twitches that I can’t decide if 
he’s fantastic or terrible 

However, John Cusack, who was 
also one of the film’s producers, has 
definitely been miscast as Rothman— 
he makes Rothman’s jaded oDserva- 
tions about the world sound like the 
apolitical apathy of a Gen-Xer rather 
than the words of a man who's seen 
the unfathomable horrors of the 
trenches. Cusack is also hampered t 
the fact that the scenes depicting 
Rothman’s home life and his relatic 
ships with his wife and mistr 
obliquely and inconclusively 

Now, if you'll excuse me, I’ve got 
to get to work on a screenplay idea 
of my own. It’s about a teenaged 
Josef Stalin getting cut from his high 
school football team. @ ; 


MAX 

Written and directed by Menno Meyjes « 
Starring John Cusack, Noah Taylor and 
Leelee Sobieski * Opens in April 
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ENTERTAINMENT REPORTING 101 


@ Head of State had a campaign 
budget of $14 million! 

@ Bringing Down the House taught 
Steve Martin 12.5 million new 
“urban” slang expressions! 

@ The Core tunneled 12.4 million 
miles to the centre of the earth! 


THE ASTE 


Sonic Youth’s Thurston Moore was 
named after the character of “Thurston 
Howell tI” on Gilligan’s Island* 


Harvey Weinstein has run the New 
York marathon on six different occa- 
sions* 


Former Miss Universe Dayanara 
Torres, wife of singer Marc Anthony, is 
now an associate professor of classics 
at UC Santa Cruz* 


Eddie Murphy insists that his close 
confidantes call him “Edie”* 


P. Diddy has denied reports thar, in a 
forthcoming autobiography, he claims 
to have invented the moonwalk. His 
publisher refused comment* 


For tax purposes, Dr. Phil has been 
forced to legally change his name to 
“Dr. Phil?* 


© Basic lifted 12.1 million scenes 
straight from A Few Good Men 

© Chicago dazzled the jury with 7.4 
million surprise witnesses! 

© Dreamcatcher spent $6.4 mitlion 
on Morgan Freeman's gravity-defying 
hairdo! 

@ Frankie Muniz’s salary from Agent 
Cody Banks helped him to buy his 6.1 
millionth car! 

© Piglet’s Big Movie yielded 4.6 mil- 
lion pounds of bacon! 

© View From the Top handed out 3.8 
million packets of pretzels! 

© The Hunted put to use the 3.7 mil- 
lion ways the CIA had taught it to kill 
aman! » 


ISK™ 


Joseph mes is a notoriously slow 
eater, often taking over two hours to 
finish a hot dog* 


Kevin Smith shaved off his real beard 
over two years ago, and now wears a 
fake beard during public appearances 
only* 


David Schwimmer is in 


egotiavons to 


direct and star ina remake of D.C Cab 


Ghazz Palminteri recently had his 

attempts to copyright the word “Chazz"— 
“in reference to all forms of music, shades 
or colours, home-clean products, or 
other commercial cons 


denied by a California state court* 


ations — 


Condoleeza Rice and Leeza Gibbons 
attended high school rogether* 


An astronomer and 90210 fan at UCLA 
recently named a newly discovered 
quark after lan Ziering* 


“THEY HAVE THE RING OF TRUTH TO THEM, BUT THAT’S IT! 


FAMETRACKER.COM 
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The man in the Plexiglas booth 


Colin Farrell get hot 
under the caller in 
inventive thriller 
Phone Booth 


By JOSEF BRAUN 


ere’s something pretty great about 

a movie that starts with a whirl- 
wind visual tour of Manhattan 
while a sinister voice of God describes 
in great detail just how many phones 
exist in the vicinity and somehow 
makes it all sound like one of the 
creepiest things-you’ve ever heard. 
Even better, the whole concept of 
Phone Booth, in which is guy is ter- 
rorized and tortured by an anonymous 
stranger who's called him on a pay- 


phone and watches him from some- 
where above with a rifle, is really sort 
of a dark nostalgia piece for the old 
days of abundant payphones and low 
technology, the days before payphones 
started to become irrelevant and 
unprofitable and any self-respecting 
criminal could manipulate the service 
rather easily to serve his evil plans. 


=(THRILLER 


The phone booth where almost all 
of the action takes place is being torn 
down soon after being burgled 41 
times in the last six months. It’s like a 
useless appendage on the busy street 
it occupies and would appear to have 
few costumers aside from a clique of 
local prostitutes (including the terrifi- 


cally spirited pair of Paula Jai Parker 
and Tia Texada) and one slimy celebri- 
ty publicist by the name of Stu Shep- 
ard (Colin Farrell), who uses it to call 
his mistress Pamela (Katie Holmes) so 
his wife won’t see the number on his 
cellphone bill. After a brief chat with 
Pamela, Stu is confronted first with a 
strange and unwanted pizza delivery 
and second with a ring he just instinc- 
tively answers—unfortunately, the 
caller is a psycho sniper who seems to 
know everything about him and 
threatens to kill him if he hangs up. 
Phone Booth is notable not only for 
how surprisingly well it all comes 
together, but also how it allows the 
members of its somewhat tarnished 
creative team a chance to redeem 
themselves. After a string of leading 
roles in recent second-rate movies like 


NOW AVAILABLE IN A LIMITED EDITION CD WITH DVD 
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Colin Farrell in Phone Booth 


Daredevil and The Recruit, Colin Farrell 
has finally found a film that showcas- 
es his cocksure talents in an exciting 
and challenging way. Farrell’s perfor- 
mance is a bit of a stunt—he’s 
onscreen for nearly every minute of 
Phone Booth and spends nearly all of 
them confined inside a Plexiglas and 
metal box—but the sweat and nerve 
he brings to his role never draws atten- 


presents 


tion to its virtuosity. He starts the film 
with an enjoyably affected, SWaggering 
confidence (and dumb-looking faci,| 
hair) and then slowly chips away at ; 
in just the right increments. 


LIKEWISE, DIRECTOR Joel Schy 
macher has finally found himsei; 


SEE NEXT PAGE 


7&9 PM NIGHTLY 


All Metro screenings are held at Zeidler Hall in the Citadel 

metro Theatre, 9828 - 101 A Ave. For more information, 

CWE RA call 425-9212. or log on to www.metrocinema.org 
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omen’s soccer 
aga Bend It Like 
eager is an 

Itra-conventional 
rowd-pleaser 


PAUL MATWYCHUK 


e new British comedy Bend It 
Like Beckham is the story of 18- 
year-old Jeswinder (Jess to her 
ends), whose dream of one day play- 
g soccer on a professional women’s 
sam is deeply frowned upon by her 
aditional Sikh parents—they’d much 
efer it if she’d stop wearing shorts 
d showing off her legs, learn to cook 
proper Indian dinner and get herself 
arried to a nice Indian boy like her 
der sister Pinky. Director/co-writer 
winder Chadha justly celebrates Jess 
her. plucky spirit and her determi- 
ion to buck tradition, and she’s cast 
errifically likable and unaffected 
~ actress named Parminder Nagra 
the lead—which makes it a little 
strating to see what an utterly, 
eterminedly conventional movie 
*nadha has built around her. 
| caught Bend It Like Beckham last 
ponth when it played the Edmonton 
Im Festival. It was already riding a 
ave of advance buzz as a crowd- 
easing breakout hit and certainly 
e audience I saw it with responded 
it with great enthusiasm—so much 
p that I suspect the film is destined to 
ecome this year’s My Big Fat Greek 
edding. Now, it’s always nice to see 
»ple latching onto an independent- 
made “little” movie that doesn’t 
ve big stars or a massive promo- 
onal budget; it gives you faith that 
ries with more offbeat themes or 
haracters can still find an audience if 
ey're marketed with enough care. 
t it’s disappointing to see that so 
any of these arthouse “success sto- 
es"—movies like Greek Wedding and 
id It Like BecKkham—are broad, poor- 
made (albeit big-hearted) ethnic 
medies whose jokes and situations 
e stale even by multiplex standards. 
('m not saying I wanted Beckham to 
some dreary, slow-paced drama 
bout racial discrimination. A movie 


ATTA USAR 


seeee 
es: 


about a young woman rebelling against 
her elders and learning how to play 
soccer better than any boy in the 
neighbourhood ought to have a lot of 
energy to it! But it’s hard to stay excited 
about a movie where the characters are 
this thin and the plot developments are 


=ICOMEDY 


all lifted straight out of the lazy screen- 
writer's playbook. This is one of those 
movies where characters are constantly 
walking in on other characters just in 
time to completely misconstrue what's 
happening between them—there’s an 
endless comic subplot about the moth- 
er of one of Jess’s teammates who mis- 
takenly thinks the two girls are lesbian 
lovers. It’s one of those movies that 
makes sure to have the hero lose a 
game midway through the film by 
missing an important penalty kick so 
that she can redeem herself in a pre- 
cisely identical situation in the Big 
Game that, naturally, gives the film its 
climax. (There's even an American 
scout from the WUSA in the stands to 
watch her!) It’s one of those movies 
that ends with all the cast and crew 
members ‘dancing around and singing 
along to a cheesy retro hit (in this case, 
Buster Poindexter’s “Hot Hot Hot”) 
underneath the credits. 


THE TITLE OF THE FILM refers to the 
freakish ability of David Beckham— 
Jess’s idol—to kick a soccer ball so that 
it curves around a wall of defenders. In 


a similar way, Chadha’s script has a 
way of seemingly preparing to address 
potent issues (including homosexuality 
and interracial romance), only to deftly 
sidestep them at the last minute. Jess's 
attraction to her coach (Velvet Goldmine 
pretty boy Jonathan Rhys-Meyers) isn’t 
explored in any depth; neither is the 
struggle of Jess’s family to maintain 
their culture within cosmopolitan Lon- 
don. It’s an obvious comparison to 
make, but an unavoidable one: Mira 
Nair’s Monsoon Wedding did a much 
better job of finding comedy within 
the clash between Indian traditions 
and the more freewheeling Western 
world, while still creating a rich gallery 
of three-dimensional characters. 
(Chadha’s characters, from Pinky's 
bitchy Indian girlfriends to Jess's team- 
mates, tend to be either caricatures or 
nonentities.) And the soccer footage 
isn’t even very good. 

I’m probably being too hard on 
Bend It Like Beckham, given that it’s 
so inoffensive and so eager to 
please, and if it doesn’t challenge 
you in the slightest while you're 
watching it, isn’t that what popular 
moviemaking is all about? Maybe 
so, but it does seem a little abject to 
applaud a movie for succeeding at 
Bis so resolutely ordinary. O 


BEND 1 LIKE BECKHAM 

Directed by Gurinder Chadha © Written 
by Gurinder Chadha, Guljit Bindra and 
Paul Mayeda ° Starring Parminder 
Nagra, Keira Knightley and Jonathan 
Rhys-Meyers ¢ Opens Fri, Apr 4 


: ¢ ontinued from previous page 


Onting a truly solid picture after one 
the most underwhelming careers in 
llywood history. 8MM, Batman and 
win, A Time to Kill, Dying Young—it 
ally says something about your 
ume when just about the coolest 
bing on it is D.C. Cab. 1 can’t say I 
#S impressed by all of Schumacher's 
eeices in Phone Booth—little things 
© the very un-phone-like clarity of 
fer Sutherland’s sinister disembod- 
# voice aren’t as creepy as they could 
ave been, and overall I thought a 
mM with such a terrific, claustropho- 
© gimmick deserved a more 
s°urous formal approach. But for a 


director of decidedly mainstream Hol- 
lywood material, Schumacher’s 
approach, a gangly clutter of snazzy, 
split-screen inserts (courtesy of 
Requiem for a Dream cameraman 
Matthew Libatique), dizzying angles, 
jittery, claustrophobic close-ups and 
surprisingly underplayed violence, is 
just ballsy enough to work. 

But I think the most pleasing and 
important career makeover that Phone 
Booth provides is bestowed upon the 
guy who thought it up in the first 
place: Larry Cohen, Cohen's some- 
thing of an unknown legend, one of 
these writer/director/producers who 
rose to prominence in the ’60s and 
70s riding a wave of grudgingly 
acclaimed films and TV shows in 
nearly every si ilmesn genre con- 


ceivable, B-movie classics like Bone, 
Black Caesar, Hell Up in Harlem, It’s 
Alive!, God Told Me To (a.k.a. Demon) 
and Q, among many, many others. 
The best part of Phone Booth is 
that it isn’t a stuffy prestige picture 
but a career-capping amalgamation 
of the best tendencies in Cohen's 
past work—that exhilarating blend 
of genre conventions with thought- 
ful novelty, of the smart and themat- 
ically resonant with the enjoyably 
cheesy. It’s so rare that something 
kinda trashy can still be this smart. © 


PHONE BOOTH 

Directed by Joel Schumacher * Written 
by Larry Cohen Starring Colin Farrell, 
Forest Whitaker, Katie Holmes and Kiefer 
Sutherland * Opens Fri, Apr 4 
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CANADA! \ 


Tdéntity'is 2 secret , 
Identity is a mystery. Identity is a killer 
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Blood. 
It’s in you to give. 


Call today and book 
your appointment. 


v 
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IDENTITY 


IN THEATERS APRIL 25™ 


a. Ww CANADIAN sio0D SERVICES 
Tee teat nyu gre 


www.bloodservices.ca 


1 888 2 DONATE 
(1 888 236-6283) 


sony.com/Identity 


“POWERFUL AND TOTALLY GRIPPING. 


A TERRIFIC THRILLER!” Ps 


BILL ZWECKER, WBBII-TY (CES) CHICAGO 


“A MAN APART Is THE Film THAT SHouLD TuRN VIN DIESEL 
Ito THE ULTIMATE HERO. A HARD-HITTING 
AND ACTION-FUELED FILM.” 


EARL DITTMAN, WIRELESS MAGAZINES 


““A MAN APART’ EXAMINES 
THE HUMAN ELEMENT 
BEHIND THE BADGE” 


SHAWN EDWARDS, WDAF-TV (FOX), KANSAS CITY 


“DIESEL DELIVERS A RAW, 
POWERFUL PERFORMANCE. 
His BEST T0 DATE. GRITTY, 


DANGEROUS Fiuwaxne!?? 
RICHARD REID, NORTHWEST CABLE NEWS 
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NEW THIS WEEK 


Bend It Like Beckham (CO) Parminder 
Nagra, Keira Knightley and Jonathan Rhys-Mey- 
ers star in Bhaji on the Beach director Gurinder 
Chadha’s ethnic comedy about a soccer-crazy 
British teenager who defies her traditional- 
minded Sikh parents by secretly joining a 
women’s football league. 


Kung Fu Weekend (M) A selection of classic 
Hong Kong chop-socky epics from the late ‘70s 
and early "80s. Featuring: The Victim (dir: 
Sammo Hung), Fri, Apr 4 (7pm), Sun, Apr 6 
(9pm); The Master Strikes (dir: Kao Pao Shu), Fri, 
Apr 4 (9pm), Sat, Apr 5 (7pm); Invincible Kung 
Fu Legs (dir: Lee Tso Nam), Sat, Apr 5 (9pm), 
Mon, Apr 7 (7pm); Mortal Combat: Crippled 
Avengers (dir: Chang Cheh), Sun, Apr 6 (7pm), 
Mon, Apr 7 (9pm). In Mandarin, poorly dubbed 
into English. Zeidler Hall, The Citadel 


A Man Apart (CO) Vin Diesel, Larenz Tate and 
Timothy Olyphant star in The Negotiator direc- 
tor F. Gary Gray's action flick about a pair of 
DEA officers who team up with a deposed drug 
lord to take down the new drug kingpin, a 
nefarious criminal named Diablo, after he mur- 
ders the wife of one of the drug agents. 


(a) Phone Booth (CO, FP) Colin Farrell, 
Kiefer Sutherland, Katie Holmes and Ray 
PICK Liotta star in Batman and Robin director 

Joel Schumacher’s claustrophobic sus- 
pense film about a cocky New York publicist 
who answers a ringing public telephone, only 
to have a sniper on the other end of the line tell 
him that he'll be shot if he hangs up. 


Vancouver International Mountain Film 
Festival (M) A selection of the best films 
from the most recent edition of the VIMFF, 
including Guy Edwards‘s account of his 2,000- 
kilometre skiing odyssey from Vancouver, B.C. 
to Skagway, Alaska. Zeidler Hall, The Citadel: 
Thu, Apr 3 (7pm) 


What a Girl Wants (CO, FP, L) Amanda 
Bynes, Colin Firth, Kelly Preston and Jonathan 
Pryce star in Joe Dirt director Dennie Gordon's 
tween-friendly comedy about an American girl 
who decides to reconnect with her estranged 
father, a starchy British aristocrat. 


FIRST-RUN MOVIES 


About Schmidt (CO) Jack Nicholson, 
Kathy Bates and Dermot Mulroney star in 
PI 


Pick Election director Alexander Payne’s satiri- 

cal comedy about a newly retired actuary 
who embarks on a road trip to inject meaning 
into life following the death of his wife and his 
adoption of an African foster child. Based on 
the novel by Louis Begley. 


(a) Waptation (FP) Nicolas Cage, Meryl 
Streep and Chris Cooper star in Being 
hag John Malkovich director Spike Jonze’s 

wildly inventive comedy-drama about a 
neurotic Hollywood screenwriter facing writer’s 
block and sexual frustration as he struggles to 
adapt Susan Orlean’s book The Orchid Thief into 
a film, to the point where he decides to write 
himself into his own script. Screenplay by Char- 
lie and Donald Kaufman. 


GARNEAU 
thectre 


8712 - 109 Strect - 453-0726 


‘SPECIAL SHOWING! 


LE 


ROCKY HORROR 
PICTURE SHOW 

Apr 26 at Midnight 
Tickets on sale now! 


THE PIANIST 


Nightly 6:50 & 9:30 pm 
Sat & Sun Matinee 2:00 pm 
*14,A+ (violent and disturbing scenes) 
Ho 68tSshow Apr 9 


Agent Cody Banks (CO, FP) Frankie Muniz, 
Hilary Duff and Angie Harmon starin One 
Night at McCool’s director Harald Zwart’s kidpic 
about a teenaged boy who, unbeknownst to 
his parents or classmates, lives a secret life as a 
highly trained special agent for the United 
States government. 


Basic (CO, FP, L) John Travolta, Samuel L. Jack- 
son and Connie Nielsen star in Die Hard director 
John McTiernan’s thriller about a DEA agent 
who is called in by an old friend to investigate 
the mysterious disappearance of several Army 
Ranger cadets and their drill instructor during a 
basic-training exercise. 


Boat Trip (CO) Cuba cocaing Jr, Horatio 
Sanz and Vivica A. Fox star in director Mort 
Nathan’s stereotype-stuffed sex farce about two 
straight friends who get caught in a web of sex- 
ual confusion when they accidentally book a 
vacation on an all-gay cruise ship. 


Bowling for Columbine (CO) Roger 

and Me writer/director Michael Moore 
PICK examines Americans’ love affair with 

firearms and probes the roots of the 
United States’ astronomical gun-murder rate 
in this satirical documentary featuring inter- 
views with Charlton Heston, Marilyn Manson 
and Matt Stone. 


Bringing Down the House (CO, FP) Steve 
Martin, Queen Latifah and Eugene Levy star in 
The Wedding Planner director Adam Shankman’s 
comedy about an uptight tax attomey whose 
life is tumed upside-down by a sassy black ex- 
convict whom he befriended in an Internet cha- 
troom, believing her to be a white lawyer. 


Chicago (CO, FP, L) Renée Zellweger, 
Catherine Zeta-Jones and Richard Gere 
star in director Rob Marshall's flashy film 
version of the classic Bob Fosse stage 
musical about a pair of publicity-hungry mur- 
deresses manipulating the courts and the 
media in 1930s Chicago. Songs by John Kan- 
der and Fred Ebb. 


The Core (CO, FP, L) Aaron Eckhart, Hilary 
Swank, Bruce Greenwood and Richard Jenkins 
star in Entrapment director Jon Amiel’s disaster 
epic about an elite squad of NASA “terra- 
nauts” who must travel to the centre of the 
globe and save the world when an experimen- 
tal weapons test changes the temperature of 
the earth’s core, potentially stopping the plan- 
et from revolving. 


The Crime of Father Amaro (P) Gael Garcia 
Bernal, Ana Claudia Talancon and Sancho Gra- 
Cia star in director Carlos Carrera’s controversial 
Oscar-nominated film about a young Catholic 
priest at a corruption-ridden Mexican church 
whose pregnant teenaged girlfriend begs for his 
aid in securing an abortion. In Spanish with 
English subtitles. 


Cyberworld (FP) The voices of Jenna Elfman, 
Matt Frewer and Dave Foley are featured in this 
collection of 3-D computer-animated short 
films (including segments from Antz and The 
Simpsons). 


Daredevil (CO) Ben Affleck, Jennifer Garner, 
Michael Clarke Duncan and Colin Farrell star in 
Simon Birch writer/director Mark Steven John- 
son’s big-screen.version of the Marvel comic 
book about a blind attorney who uses his 
superhuman sensitivity to his surroundings to 
fight criminals in New York's Hell’s Kitchen. 


YH SA oF Re 
10337 - Whyte Ave. - 433-072 


THE CRIME OF FATHER AMARO 
Nightly 7:00 pm 
Sat & Sun Matinee 1:00 pm 


TALK TO HER 


Nightly 9:30 pm 
Sat & Sun Matinee 3:30 pm 
*18A¢ (sexual content) 
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Dreamcatcher (CO, FP) Thomas Jane, Morgan 
Freeman, Jason Lee and Timothy Olyphant star 
in The Big Ghill director Lawrence Kasdan’‘s 
adaptation of Stephen King’s novel about four 
friends, linked since childhood by a strange 
telepathic bond, who must face off in the 
Maine woods against alien invaders with the 
power to possess the bodies of humans. 


Ca) Gangs of New York (CO) Leonardo 
DiCaprio, Daniel Day-Lewis, Cameron 
PICK Diaz, Jim Broadbent and Henry Thomas 
star in Goodfellas director Martin Scors- 
ese’s violent historical epic, set during the 
early days of organized crime in mid-19th-cen- 
tury New York City, about the son of a slain 
Irish gangleader who vows revenge on his 
father’s murderer. 


The Guru (CO) Jimi Mistry, Heather Graham 
and Marisa Tomei star in Party Girl director 
Daisy von Scherler Mayer’s comedy about a 
starry-eyed Indian who comes to America with 
hopes of becoming a movie star but instead 
stumbles into a lucrative side career as a philos- 
ophy-spouting spiritual advisor to the social 
elite. 


Head of State (CO, FP) Chris Rock (who also 
directed and co-wrote the script), Bernie Mac 
and Tamala Jones star in this comedy about an 
outspoken black alderman who is unexpectedly 
called upon to run for U.S. president when the 
existing Democratic candidate drops dead in 
the middle of the campaign. 


The Hours (CO, FP, P) Nicole Kidman, Meryl 
Streep, Julianne Moore and Ed Harris star in Billy 
Elliot director Stephen Daldry’s adaptation of 
Michael Cunningham’s novel, which inter- 
weaves the stories of three women from differ- 
ent eras, all of whom have a close connection 
with Virginia Woolf's novel Mrs. Dalloway. 


How to Lose a Guy in 10 Days (CO, FP) Kate 
Hudson, Matthew McConaughey and Adam 
Goldberg star in Miss Congeniality director Don- 
ald Petrie’s romantic comedy about a ladies’ 
man who bets his buddies he can stay in a rela- 
tionship for longer than 10 days, unaware that 
his new girlfriend has bet her friends that she 
can drive a man away in no time flat. 


The Hunted (CO, FP) Tommy Lee Jones, Beni- 
cio Del Toro and Connie Nielsen star in The 
French Connection director William Friedkin’s 
action picture about an FBI tracker on the trail 
of an elusive sniper who has been roaming the 
Oregon forests and picking off deer hunters for 
the sheer sport of it. 


The Jungle Book 2 (CO, FP, L) The voices of 
John Goodman and Haley Joel Osment are fea- 
tured in this animated sequel to the 1967 Dis- 
ney cartoon version of Rudyard Kipling’s novel 
about the jungle boy Mowgli and his fun-loving 
friend Baloo the bear. 


Kangaroo Jack (CO, FP) Jerry O'Connell, 
Anthony Anderson, Estella Warren and Christo- 
pher Walken star in Coyote Ugly director David 
McNally’s slapstick comedy about two friends 
who bungle an assignment to deliver $100,000 
in Mob money to Australia when the loot is 
stolen by a wild kangaroo. 


The Lord of the Rings: The Two 
Towers (CO, FP) Elijah Wood, lan MckK- 
PICK ellen, Viggo Mortensen, Sean Astin, 


Christopher Lee and Andy Serkis star in 
the much-anticipated second installment of 


THE HOURS 


Nightly 7:10 & 9:20 pm 
Sat & Sun Matinee 2:00 pm 
PGe {mature themes) 


. 2 ee 2 ee Ee ee eee 8 2 ee eee ee ee eee eee eee ae 


After failing in 
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002 to even nominate Richard Linklater’s Wakin 


Life in the new Bes; 


Animated Feature category, Oscar voters redeemed themselves this year by giving the 


trophy not to Lifo and St 
sure Planet, but to Japan 


Away. Disney Studios didn't seem to have much confidenc 
they originally released it back in November, but no 
belt, they've done the right thing and put it back into theatr 

new ad campaign. Hopefully that's the only incentive moviegoer 
with this unique, resonant fable—after all, the radish god must b 


director Peter Jackson’s epic film adaptation of 
|.R.R. Tolkien’s trilogy of fantasy novels about a 
quest to destroy an all-powerful ring. 


Old School (CO, FP) Luke Wilson, Will Ferrell 
and Vince Vaughn star in Road Trip director 
Todd Phillips's lowbrow comedy about a newly 
single thirtysomething man who relives his irre- 
sponsible younger days when he and two 
friends move into a huge house near the local 
college campus and set up a party-all-night 
“unofficial fraternity.” 


The Pianist (CO, FP, GA) Adrien Brody 
and Thomas Kretschmann star in China- 
PICK town director Roman Polanski’s intimate 

Holocaust drama, based on the true story 
of Polish musician Wladyslaw Szpilman, his 
experiences with his family in the Warsaw Ghet- 
to and the series of narrow escapes and unex- 
pected offers of aid that helped him avoid 
death at the hands of the Nazis. 


Piglet’s Big Movie (CO, FP, L) The voices of 
John Fiedler and Jim Cummings are featured in 
this Disney animated feature, inspired by the 
Winnie the Pooh books by A.A. Milne, in which 
the tiniest inhabitant of the Hundred Acre 
Wood must overcome his natural timidity in 
order to save his friends from danger. 


Shanghai Knights (CO) Jackie Chan, Owen 
Wilson, Donnie Yen and Fann Wong star in Clay 
Pigeons director David Dobkin’s sequel to the 
2000 action/comedy Shanghai Noon, in which 
martial-arts expert Chon Wang and his ne‘er- 
do-well buddy Roy O'Bannon travel to London 
to track dowrrthe murderer of Chon’s father. 


Spirited Away (CO) The voices of Dav- 

eigh Chase, David Ogden Stiers and Lau- 
Efda ren Holly are featured in Hayao Miyazaki’s 
animated feature about a young girl who 
must fend for herself among a bizarre assort- 


FDUC CINEMAS 


4702 S50sT 
LEDUC, AB. 
MOVIE INFO 
LINE: 986 2726 
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Piglet's Big Movie G 
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€ master animator Hayao Miyazaki’s visionary Spiritec 
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ment of magical spirits when she gets separated 
from her parents during a car trip and wanders 
into a surreal alternate universe. 


Talk to Her (P) Javier Camara, Dario 

Grandinetti, Rosario Flores and Leonor 
Pick Watling star in All About My Mother 

writer/director Pedro Almodévar's 
strangely moving comedy/drama about the 
unlikely friendship that develops between a 
journalist in love with a comatose bullfighte: 
and a male nurse in love with a comatose 
dancer. In Spanish with English subtitles 


Tears of the Sun (CO, FP) Bruce Willis, Mo 
ca Bellucci and Tom Skerritt star in Training Dey 
director Antoine Fuqua’s action/adventure 
about a veteran Navy SEAL who finds himse! 
torn between duty and honour on an assign 
ment to rescue an American aid worker operat 
ing a medical mission in war-torn Nigeria 


View From the Top (FP) Gwyneth Paltrow 
Christina Applegate, Candice Bergen and Mike 
Myers star in Bossa Nova director Bruno Bar 
reto’s comedy about a plucky small-town gal’ 
struggle to realize her dream of seeing the 
world by graduating from stewardess schoo! 
and becoming a flight attendant. 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 
GA; Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 


~ 


ADULTS $8.00 

YOUTH $6.75 
CHILDREN/SENIOR $5.00 
TUESDAYS & MATINEES $5.00 
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PRINCESS 
10337-82 Ave, 433-0728 


i URS PG 
\ Mine teres. Daly 7.10 9.20 Sat Sun 2.00 


IME OF FATHER AMARO 140 
A HE GRIME Daily 7.00 Sat Sun 1,00 
TO HER 18A 
nial content. Dally 9.30 Sat Sun 3.30 
METRO CINEMA 
9828-101A Ave, 
rHE VICTIM stTc 
Fri 7.00 Sun 9.00 
MASTER STRIKES sTc 
Fr 9.00 Sat 7.00 
NCIBLE KUNG FU LEGS sTc 
S31 9.00 Mon 7.00 
ORTAL COMBAT: 
AIPPLED AVENGERS sT¢ 


5un 7.00 Mon 9,00 
LEDUC CINEMAS 


4762-50 St. 986-2728 
HE CORE 


ot suitable for younger children. 
Daily 7.10 9.25 Fri Sat Sun 1.10 3,30 


GLET'S BIG MOVIE 
Daily 7.00 Fi Sat Sun 1.00 3.00 


HICAGO 
Daiy 8.30 


iAT A GIRL WANTS 
Daily 7.100 9.20 Fri Sat Sun 1.20 3.20 


ic 
Doarse violent scenes. 
Daily 7.209.15 Fri Gat Sun a3 


iE JUNGLE BOOK 2 
Sat Sun 1.20 


WETASKIWIN CINEMAS 


(1). 780-352-3922 
HANGHAI KNIGHTS 


Daily 7.00 


DREAMCATCHER 
‘uesome scenes, Daily 9.15 


HEAD ore STATE PG 
Daily 12,50 3.00 5.10 7.20 10.15 
DREAMCATCHER 18A 


Gruesome scenes. 
Daily 12.30 3.30 6.30 9.30 


BRINGING DOWN THE HOUSE PG 
Suggestive language, not suitable 

for younger children. 

Daily 1.50 4.30 7.30 9.50 


OLD SCHOOL 18A 
Crude sexual content. 

Daily 1.30 4.10 6.45 

CHICAGO 144 
Daily 1.20 4.00 6.40 9.20 

TEARS OF THE SUN 14A 
Graphic war violence. Daily 9.00 

WHAT A GIRL WANTS G 
Daily 1.40 3.50 7.10 9.40 

A MAN APART 18A 


Daily 1.00 4.20 7.20 10.00 


2-171 829 


KANGAROO JACK PG 
Suggestive language. Sat-Sun 1.30 4.10 


ABOUT SCHMIDT 
Fri Mon-Thu 6.40 9.25 
Sat-Sun 1.20 3.50 6.40 9.25 


BOWLING FOR COLUMBINE 


Fri Mon-Thu 6.50 9.30 
Sat-Sun 1.25 4.00 6,50 9,30 


THE PIANIST 
Violence, disturbing scenes. Fri Mon-Thu 7.50 
Sat-Sun 1.10 4.40 7.50 


CHICAGO 
Fri Mon-Thu 7.10 9.45 
Sat-Sun 1.40 4.20 7.10 9.45 


THE GURU 14A 
Sexual content, coarse language. Daily 7.30 9.40 
DAREDEVIL 144A 


Violent scenes. Fi Mon-Thu 7.00 
Sat-Sun 1.15 3.40 7.00 


SHANGHAI KNIGHTS PG 
Daily 9.20 


A MAN APART 
Fri Mon-Thu 7.20 9.50 
Sat-Sun 1.50 4.45 7.20 9.50 


GANGS OF NEW YORK 
Brutal violence throughout. Fri Mon-Thu 8.00 
Sat-Sun 1.00 4.30 8.00 


4211-139 Ave, 472-7600 


THE CORE PG 
Not suitable for younger children. 
Daily 1.20 4.10 7.10 9.55 


144 


14A 


144A 


18A 


18A 


GANGS OF NEW YORK 18A 
Brutal violence throughout. Daily 9.10 
OLD SCHOOL 18A 


Crude sexual content. Fri-Tue Thu 2.15 5.20 8.00 
10.45 Wed 2.15 10.45 


THE JUNGLE BOOK 2 G 
Dally 1.15 
SPIRITED AWAY PG 


May frighten younger children. 
Daily 1.30 4.15 7.00 9.50 


BASIC 144 
Coarse language, violent scenes. On 2 screens. 
Daily 1.00 2.00 3.30 4.30 5.50 

7.15 8.15 9,40 10.40 


HEAD OF STATE PG 
Coarse language. 
Daily 12.45 3.15 5.40 8.10 10.45 


PHONE BOOTH 144 
Coarse language throughout. No passes. 

THX Daily 12,50 3.10 5.30 7.40 10.00 

BEND IT LIKE BECKHAM PG 
THX Dally 12.30 3.40 6.50 9.30 

WHAT A GIRL WANTS G 
Daily 1.10 3.45 6,30 9.15 

THX Daily 2.10 4.45 7.30 10.15 

A MAN APART 18A 
THX Daily 1.50 4.50 7.45 10.20 

DAREDEVIL 14A 


Violent scenes. Daily 2.30 5.10 7.50 10.30 


8882-170 St, 444-1331 


JUST MARRIED PG 
Suggestive content, not recommended for 

younger children, Fri Mon-Thu 7.45 10.15 

Sat-Sun 1.30 3.45 7.45 10.15 


TWO WEEKS NOTICE PG 
Fri Mon-Thu 7.00 9.15 
Sat-Sun 2.00 4.45 7.00 9.15 


CATCH ME IF YOU CAN PG 
Not suitable for younger children. 

Fri Mon-Thu 6.30 9.30 

Sat-Sun 12.45 3.30 6.30 9.30 


HARRY POTTER AND 

THE CHAMBER OF SECRETS PG 
Frightening scenes. Fri Mon-Thu 7.30 

Sat-Sun 1.00 4.15 7.30 


DIE ANOTHER DAY 

Violent scenes. Fn Mon-Thu 6.45 9,45 
Sat-Sun 1.15 4.00 6.45 9.45 

BIKER BOYZ PG 
Coarse language. Fri Mon-Thu 7.15 10.00 

Sat-Sun 1.45 4.30 7.15 10.00 


VILLAGE TREE 


1 Gervais Rd, St. Albert, 459-1212 


AGENT CODY BANKS PG 
Fri 7.00 9.30 Sat-Sun 1.30 4.15 7.00 9.30 


THE HUNTED 18A 
Brutal violence throughout. 
Fri-Sun 1.10 4.10 7.25 9.50 Mon-Thu 7.25 9.50 


TEARS OF THE SUN 14A 
Graphic war violence. Daily 9.00 


BRINGING DOWN THE HOUSE PG 
ive language, not suitable 

for younger children. Fri-Sun 12.50 3.45 7.15 9.45 

Mon-Thu 7.15 9.45 


THE JUNGLE BOOK 2 G 
Fri-Sun 12.40 

CHICAGO 144 
Fri-Sun 3.00 6.20 8,50 Mon-Thu 6.20 8.50 
DREAMCATCHER 18A 
Gruesome scenes. Daily 9.10 

PIGLET'S BIG MOVIE G 
Fri-Sun 12.15 2.30 4.30 7.00 Mon-Thu 7.00 

THE CORE PG 


Not suitable for younger children. 
Fri-Sun 12.30 3,30 6.40 9.40 
Mon-Thu 6.40 9.40 

BASIC 

Coarse language, violent scenes. 
Fri-Sun 1.20 3.40 7.10 9.25 Mon-Thu 7.109 
PHONE BOOTH 

Coarse language throughout 
Fri-Sun 1.40 4.15 7.209.345 
Mon-Thu 7.20 9.35 

A MAN APART 

Fri-Sun 12,20 3.20 6.30 9.30 
Mon-Thu 6.30 9.30 


WHAT A GIRL WANTS 
Fri-Sun 1,00 3,50 6.45 9.20 Mon-Thu 6.45 9.20 


/AMOUS PLAYERS | 


GATEWAY 8 


148 


14A 


184 


29 Ave, Calgary Trail, 436-6977 
ADAPTATION 144 
Coarse language, suggestive scenes. 9.20 
HOW TO LOSE A GUY IN 10 DAYS PG 


Suggestive language. Fri Sat Sun 1.10 3.30 6.50 
9.15 Mon Tue Wed Thu 6.50 9.15 


KANGAROO JACK PG 
Suggestive language. Fri Sat Sun 1.30 
THE HOURS PG 


Mature theme. Fri Sat Sun 1.20 3.50 6.55 9.30 
Mon Tue Wed Thu 6.55 9.30 


THE PIANIST 144 
Violence, disturbing scenes. Fri Sat Sun 1.15 4.20 
7.45 Mon Tue Wed Thu 7.45 


THE HUNTED 18A 
Brutal violence throughout. Fri Sat Sun 1.45 4.10 
7.30 9.50 Mon Tue Wed Thu 7.30 9.50 


PIGLET'S BIG MOVIE G 


HEAD OF STATE PG = Mon-Thu 7.00 Fri Sat Sun 12.45 2.40 4.40 7.10 
GRANDIN THEATRE Goarse language. Daily 2,20 5.10 7.50 10.10 HOW TO LOSE A GUY IN 10 DAYS PG Mon Tua Wed Thu 7.10 
Grandin Mall, Sir Winston Churchill Ave, 144A Suggestive language. Fri 7.15 9.45 se 
St. Albert, 458-9822. : Bee enigtaas, violent scenes. Sat-Sun 1.45 4.15 7.15 9.45 Mon-Thu 7.15 DREAMGATCOEN Sat Sun 3.40 6.45 9.40 ISA 
E CORE pg _ Daily 2104.30 7.30 9.45 ABOUT SCHMIDT 144A Mon Tue Wed Thu 6.45 9.40 
Ho! suitable for younger chidren. DREAMCATCHER 48a _‘Fi6.45 9.15 Sat-Sun 1.15 4.006.45 9.15 TEWEROMAHE TOR PG 
1.45 3,00 6.30 9,20 Gruesome scenes. Daily 6.50 9.50 Mon-Thu 6.45 Fri Sat Sun 2.00 4.15 7.20 9.35, 
DREAMCATCHER 18A AGENT CODY BANKS PG OLDSCHOOL 18A = Mon Tue Wed Thu 7.20 9.35 
lesome scenes, 6.15 9.10 Daily 1.50 4.45 7.20 Crude sexual content. Fri 7.30 10.00 THE CORE PG 
Sat-Sun 2.00 4.45 7.30 10.00 Mon-Thu 7.30 Sea Se tice 
mp es EBOOK 2 G PIGLET'S BIG MOVIE G Not suitable for younger children. Fri Sat Sur 
OTe Daily 1.00.3.00 5.00 THE LORD OF THE RINGS: 3007.00 9.48 Mon Tu Wed Thu 7.00 9.45 
NreD {UNTED 1 Se a 
1 1 so THE HUNTED 18A Violent scenes, frightening scenes. Fri 8.45 PARAMOUNT THX 
fence thraughout. 9.20 ~~~ Brutal violence throughout. Sat-Sun 1,00 4.45 8.45 Mon-Thu 6,20 10233 Jasper Ave, 428-1307 
GLET'S BIG MOVIE G _ Daily 2.80 4,50 7.25 9.35 aa Helis ae se 
‘802.00 4.00 7,00 TEARS OF THE SUN 14A —_ Mature themes. Fri 6.30 9.00 Not suitable for younger children. Fri Sat Sun 1.30 
EAD OF STATE Pq Graphic war violence. Daily 9.40 Sat-Sun 1.15 4.00 6.30 9.00 Mon-Thu 6.30 4,10 7.00 9.45 Mon Tue Wed Thu 7.00 9.45 
eo BAAS PO WH TUEHOUSE HS IRGC GSE CHS ihe SILVERCITY WEST EDMONTON MALL 
Suggestive language, not suitable Suggestive language, not 
zeae ane far hirag children. Daily 1.30 4.00 7.15 9.30 suitable for younger children. WEM, 8882-170 St, 444-2400 
Fri 7.15 9.45 
MRE OES RAT AAGIRE WANTS S Sat-Sun 1,904.30 7.15 9.45 AGENT CODY BANKS PG 
CHABA THEATRE Dally 1.40'4.20 7.00.9. Mon-Thu 7.15 1.30 4.10 6.45 9,20 
PHONE BOOTH TAs BASIC 14A BRINGING DOWN THE HOUSE PG 
Jasper, Alberta, 780-852-3484 Coarse language rauabeut No passes. Coarse language, violent scenes. Fri 7.30 10,00 Suggestive language, not suitable for_ 
SENT CODY BAN Dally 1.10 3.20 5.15°8.00 10.00 Sat-Sun 2.00 4,80 7.30 10.00 Mon-Thu 7.30 younger children, 1.20 4.15 6.50 9.35 
n-Thu 8.00 Fri Sat 6,50 9.15 A MAN APART 18A CHICAGO. 144 HOWTOLOSEAGUYIN10DAYS — PG 
DREAMCATCHER Daily 2.00 4.40 7.40 10.15 Fri 6.45 9.15 Sat-Sun 1.30 4.00 6.45 9.15 Suggestive language. 1.15 3.50 6.40 9.25 
Wen tot OUTH EDMONTON COMMON epalnN8, Ae OLD SCHOOL 18A 
“Thy 8.00 Fri Sat 6.50 9.15 M WHAT A GIRL WANTS Crude sexual content, Fri Sat Mon Tue Wed Thu 
1525-99 St, 436-8585 Fri 7,00 9.30 Sat-Sun 1.00 3.45 7.00 9.0 4,05 7.50 10.15 Sun 4.05 10.15 
“INEPLEX ODEON CINEMAS 2 < AGENT CODY BANKS PG Mon-Thu 7,00 TEARS OF THE SUN 144 
CINEMA GUIDE BAS ehh A MAN APART 18A = Graphic war violence. 7.15 10.05 
TEARS OF THESUN 14a F117.90 9.55 Sat-Sun 1.45 490 7.90 9.55 a ates gest 
Graphic war violence. Daily 4.00 7.20 10.10 UG saa Brutal valence throughout. 1.25 4.25 7.45 10.15 
BOAT TRIP 
CITY CENTRE BRINGING DOWN THEHQUSE PG  ~ Grude sexual content. Fii 6.30 9.00. TUE JUNGLE BOOK 2 G 
forvounger ehidren, Dally 1.40 4.20 7.10 9.45 Sat-Sun 1.00 3.45 6,30 9.00 Mon-Thu 6.30 
Ney : by as FEN y 4 THE LORD OF THE RINGs: 
CHICAGO Fry Wa GALAXY CINEMAS @ SH SS ns 14a 
Daily 1.20 3.50 6.40 9.20 Seneeaarairn Violence, frightening scenes. FriSat Sun Mon Tue 
THE LORD OF THE RINGS: 7 164 12.50 5 . se ee ‘i 12.50 9.30 a 
THE TWO TOWERS pq PIGLET’ 
ieee ng se a ae rae 
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DREAMCATCHER 
Gruesome scenes 
12.55 3.5! 
BASIC 
Coarse language, violent scenes 
1.05 3.45 7.05 9.45 
HEAD OF STATE PG 
Coarse language. 

1.45 4.20 7.10 9.40 

THE CORE PG 
Not suitable for younger children 

1,00 4.00 7.00 10.10 


18A 


144 


WHAT A GIRL WANTS e 
1.40 4.30 7.30 10.00 

CYBERWORLD PG 
IMAX 3D 4.30 


PHONE BOOTH 


14A 


111 Ave. Groat Rd. 455-8726 


CHICAGO 148 
Fri Sat 
Mon Tue 

PG 
THE CORE PG 
Not suitable for ~ 
Fri Sat Sun 1.¢ 
Mon Tu 
WHAT A GIRL WANTS ’ G 


Fri Sat Sun 1.15 3 
Mon Tue Wed Thi 


P| MOVIES 12 
EDI 1S0AVE.-SOTH STREET 472-9779] 
CINEMA CITY 12 


SHOWING AT BOTH CINEMAS 
THE LIFE OF DAVID GALE 


148 


Daily 1.40 4.25 7.00 
Midnight Fri Sat only 12 


25TH HOUR 
Coarse language throughout 
Sat Sun 10.40 

Daily 1.30 4.10 7.00 9. 
Midnight Fri Sat only 7 


NATIONAL SECURITY 
Sat Sun 11.10 

Daily 1.10 4.30 7.05 9.20 
Midnight Fri Sat only 
CATCH ME IF YOU CAN PG 
Not suitable for younger children. 

Sat Sun 10, 
Daily 1.15 4. 
Midnight Fri Sat ont 


TWO WEEKS NOTICE PG 


144 


2 


Daily 1.50 4 
Midnight Fri S 


BIKER BOYZ PG 
Coarse language. 
Sat Sun 11 


Midnight Fri Sat 


DIE ANQBER DAY 
Violent so 
Sat Sun 10.4 
Daily 1.25 
Midnight Fri Sat 


JUST MARRIED aS 
Suggestive content, not suitable fo 

younger children 

Sat Sun 11 
Daily 1.45 4. 0 
Midnight Fr Sat 11.40 


THE WILD THORNBERRYS MOVIE G 
Sat Sun 11.20 
Daily 1.20 3,50 6.05 


MAID IN MANHATTAN PG 
Cc Seti language 

> un 17 

Daily 2.10 4.40 7.25 
Midnight Fri Sat only 


FINAL DESTINATION 2 PG 
Gory violence. 

Daily 8.00 10.10 

Midnight Fri Sat 12.05 

HARRY POTTER AND THE 

CHAMBER OF SECRETS es 
Frightening scenes. 
Daily 12 


14A 


10 


Midnight Fri ‘Sat only 11,10 


THE HOT CHICK 
Sat Sun 11.45 


14a 


Continued from page 37 


rife with genre cheesiness as one 
could imagine: the blows have that 
particular videogame sound effect 
thing and the dubbed-in English 
vo! sound like impersonations of 
Yogi Bear and the Blue Meanies from 
Yellow Submarine, delivering lines lick 
“You're kicking me half to death!” 
and “If you make trouble with such 
bad kung fu, you’re gonna wind up 


VEC Sic FROM TE 
MEOTION PicrweReE 


BEND IT LIKE BECKHAM - 


FEATt RING 


ALI KHA™W 


ENTER AT: 


EC AM oY Ue Anos 
° CHAPTERS On 
WHYTE AVENUE 


INDIGO SOUTH 
EDMONTON COMMON 


CONTEST CLOSES APRIL 16 


WEEKLY 


NED eae” EY: 
“VICTORIA BECKHA NWSE 
“RBLON DIik, TEXAS 
"PARTNERS IN RAYNE 
rear. WOSRAT FATTER 

ann WORE 


Ricrar is Hsia Rwan-i psHOr: 
mance as Phoenix, the developing 
expert in the upside-down style. 
Female fighters frequently freshen up 
kung fu flicks and offer very different 
martial arts styles that give them an 
edge over their male counterparts. 
And in a series of wonderfully flam- 
boyant costumes, Hsia brings a 
breezy air of mirth and even sensual- 
ity to the otherwise stringently 
macho proceedings. 


WIN A BEND IT LIKE BECKHAM PRIZE PACK 


SENTER TO WIN A BRILILIAW ES 3 Je i 
BECKHAN PRIZE Pack CO i 


A SOCCER BALL, 
SACH, WATER BO 
YINT PORTABLE 


5 Indigo. 
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but the fatter ae awesome. The 
heroic foursome at its centre combine 
a deaf and dumb guy, a blind guy, a 
legless guy and a mental vegetable 
going up against an evil tyrant with 
steel arms. Now that’s what I call 
ambitious screenwriting! © 


KUNG FU WEEKEND 

Zeidler Hall, The Citadel * Fri-Mon, Apr 4-7 
(see Film Weekly for film details and screening 
times) * Metro Ginema ¢ 425-9212 


WARNER MUSIC 
CANADA 


Samuel L. Jackson and Dash Mihok in Basic 


Let's twist again 


Incomprehensible 
Basic contains 
about three dozen 
“surprise shocks” 
too many 


By JOSEF BRAUN 

Ihe rather ironically titled Basic 
Te either make you feel like 

you’re on drugs because you 
can’t understand it, or make you 
wish you were on drugs so its risible 
twists would make sense. It’s a mili- 
tary corruption drama awkwardly 
squished into an 
ostensibly clever, 
Rashomon-esque 
narrative device to 
make the story appear mysterious 
and multi-layered. And in fact, it is 
multi-layered, except every layer is 
more contrived and nonsensical 
than the last. 

If you were unlucky enough to 
catch the recent Darkness Falls, the 
fact that Basic is also the work of 
screenwriter James Vanderbilt should 
come as no surprise; combined, 
these two films constitute the dumb- 
est of 2003's big movie offerings thus 
far. Like Darkness Falls, Basic is struc- 
tured according to the horror movie 
convention of multiple false endings 
and wild twists of the sort that 
almost never hold up to even the 
slightest scrutiny. Character, plot, 
verisimilitude and tone are all reck- 
lessly sacrificed so that Vanderbilt 
can come up with one more “shock- 
er” in his unending series of climax- 
es. If Vanderbilt turned the tables on 
his characters in this limpid who- 
dunit just one more time, the film 
would surely have ended with the 
audience being the culprit. (The 
sorry state of Vanderbilt’s story, how- 
ever, should not overshadow the 
meager efforts of director John 
McTiernan to make the material 
come together in an engaging way, 
aside from staging a few eye-catch- 
ing, tautly paced action scenes.) 

The mystery in Basic concerns 
the disappearance and apparent 
murder of tiber-tough and much- 
loathed Sergeant Nathan West (the 
ever-watchable Samuel L. Jackson 
doing his overemphatic, expletive- 
laden lecture shtick) ae with sev- 


eral Special Forces trainees while d 
a punishing training exercise duri 
a hurricane in the jungles of Pap 
ma. Only two trainees return ay 
under the investigate vise-grips 
Captain Julia Osborne (Conn 
Nielsen) and ex-Army-Range 
turned-DEA-agent Tom Hardy 

leaner than usual John Travoits 
they each give conflicting accouy} 
of what really happened, both 

which we see in flashbacks. 


IMPLAUSIBILITIES PILE UP rapi 
and what should have been an accd 
sible popcorn thriller soon becom 
ridiculously confusing with 
decent payoff in sight. One of ti 
guys being que 
tioned—a whi 
guy—actuall 
tricks everybod 
by wearing the dog tags of a de 
black officer, as though ne « 
would bother to check this scrt 
thing. He also pulls some drug aq 
phernalia out of his pocket at of 
point during his interrogation 
help incriminate a fellow officer 
guess no one bothered to search ti 
prisoners suspected of slaughtecil 
their fellow officers. Or how abo 
the moment when Hardy, right 
front of numerous military persdl 
nel, puts a little fear of God int« 
suspect by pushing his face 
toward the whirling propeller of 
airplane, an act that apparently | 
no legal repercussions? 

And yet Basic’s least plausible ¢ 
ment is the supposed sexual tensid 
between Nielsen and Travolta, whi 
feels so sketchy I suspect it was pr 
ably stuck in during the shooting 
spice things up. There’s even a col 
pletely unmotivated sexy wrestlill 
match that erupts between the 
characters—the tussle starts, whe 
upon McTiernan abruptly cuts av 
from it, as though he didn’t ha 
nearly enough footage to construct 
proper scene but thought we sip’ 
needed to have a taste of it anya) 
felt particularly embarrassed {@ 
Nielsen, whose character has litt 
reason to find boringly smug 1!VG 
ta so utterly irresistible. © 


BASH 

Directed by John McTiernan * written 4 
James Vanderbilt © Starting !° 
Travolta, Connie Nielsen and Samue 
Jackson * Now play! 
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sel demolishes 
Hrug dealer 
bbed Diablo in 
appointing A 

an Apart 


JOSEF BRAUN 


fan Apart finds hulking star 
ind co-producer Vin Diesel mak- 
g a half-hearted attempt to 
his testosterone-driven action 
) image for something a little 
serious. As with his character in 
summer's fun 
, Diesel’s Sean 
: is a onetime 
et thug now 
r the employment of a govern- 
t agency, in this case the DEA. 
as was the case with XXX, Diesel 
is the majority of A Man Apart 
g heads and shooting automat- 
apons. But the difference we’re 
Int to take note of is that this 
Diesel plays it somber: no wise- 
‘s, NO romantic interludes, no 
for-fun stunts, just a lot of bot- 
Ss rage and grief. 
ie film begins with Sean and 
rew taking down a well-known 
mbian drug cartel in Tijuana, a 
ion that seems. like it’s been 
ped by shadowy administrative 
es to fail (the crew isn’t allowed 
ter the cartel’s party armed, 
h they sneak in guns anyway). 
when Sean actually apprehends 
artel, things quickly go from 
Pratory to ominous. The crimi- 
who rapidly start claiming the 
soned cartel’s cocaine business, 
»y a mysterious figure known 
45 El Diablo, do so with shock- 
Y Savage violence, and in an 
Mpt to assassinate Sean in his 
©, they wind up murdering his 
us wife Stacey. 
clore we even have time to won- 
Why Sean would be such a prime 
I for the crime syndicate, he 
HS to orchestrate his own crack- 
i! starting from the very bottom 
i drug-dealing food chain and 
ing his way up to the big boys 
Iced his woman. Unsurprisingly, 
* desire for revenge is uncon- 
ble and his behaviour becomes 
Sent to the point of gross mis- 


DRAMA 


conduct and severe, unwarranted 
brutality—at one point losing his 
cool and turning a sensitive stakeout 
into a bloodbath. When Sean is final- 
ly relieved of his duties, we shift into 
the film's inevitable vigilante 


sequence where Sean gets his buddies | 


together to take matters into their 
own hands and hunt down El Diablo 
in foreign and hostile lands. 


THERE’S NOTHING inherently wrong 
with what Diesel is trying to pull off 
here—and make no mistake, it’s his 
vehicle. But A Man Apart never comes 


together as a terribly compelling | 


drama or a riotous shoot-’em-up. 
Director F. Gary 


tor) can’t seem to 
keep the film mov- 
ing very well, and Diesel’s character 
doesn’t give him anywhere to go 
once desperation sets in, which hap- 


pens quite early. The problem mainly | 


stems from the fact that Christian 


Gudegast and Paul Scheuring’s script | 


crams in too much narrative to gen- 
erate any real energy—and yet, that 
narrative is full of holes and silly 
contrivances, particularly regarding 
international law enforcement 
bureaucracy. It’s that sort of movie 
where the good guys always have a 


gun handy and only ever get shot in | 


the leg while the bad guys drop like 


flies. And it’s also the sort where, like | 


Basic, the good guys are always 
allowed to bend the rules well past 
the breaking point and mysteriously 
receive no punishment. 

A Man Apart could have had the 
political fire that Traffic had. At first, 
it seems to imply that busting cartels 
has little effect on the drug scene 
since new and perhaps sloppier 
crooks will simply take their place, 
that the demand for drugs will 
always be supplied and that the only 
solution to the problem lies in re- 
examining legislation. But all those 
themes fall apart when the bad guy 


takes on typically mythical propor- | 


tions and yet another drug bogey- 


man gets the last word in an ending | 


that rings ridiculously false. © 


A MAN APART 

Directed by F. Gary Gray * Written by 
Christian Gudegast and Paul Scheuring 
* Starring Vin Diesel, Larenz Tate and 
Timothy Olyphant ¢ Opens Fri, Apr 4 


Gray (The Negotia- | 


Time After Time 

| playwright James 
'O’Reilly talks about 
the sad glamour of 
Chet Baker 


By PAUL MATWYCHUK 


ere’s a scene in playwright 
Tin: O'Reilly’s Time After 
Time: The Chet Baker Project 
| in which pianist/composer/band- 
leader Russ Freeman is being inter- 
viewed about the play’s title 
character, the enigmatic '50s jazz 
| trumpeter and singer. “You hated his 
singing,” the somewhat clueless 
interviewer asks him, to which Free- 
man responds, “I never said that. | 
might have said that singing is not 
jazz, and I still believe that. Words 
| are not jazz.” 
Ask O'Reilly himself about jazz, 
though—or at least about Chet 
| Baker—and you'll get more words 
| than you know what to do with. Fre- 
quently throughout my telephone 
conversation with the Toronto play- 
| wright and actor, O'Reilly apologizes 
| for his habit of going off on tangents 
and “spinning me into the ether” 
with long and intricate responses to 
each of my questions. But O'Reilly is 
anything but a windbag; all his 
answers demonstrate is just how 
much time he’s spent trying to pene- 
trate the mystery of what made Chet 
Baker tick—probably a lot more time 
and effort than Baker himself 
expended upon the same question. 


“CHET HAS MANY QUALITIES that 
frustrate a biographer,” O'Reilly says. 
“Typically, when you do a portrait of 
| an artist, you’re looking for some 
type of concordance between his 
body of work and his personal life.” 
But, O'Reilly points out, all of Chet’s 
hits, “My Funny Valentine” and so 
forth, were songs that other people 
wrote and which other people chose 
for him to perform, songs he played 
(in a maddeningly unvarying style) 
over and over again, in a largely stat- 
ic setlist, pretty much until the day 
he died. The major incidents in 
Baker’s sad life—including a beating 
in the mid-'60s that ultimately cost 
him his teeth and forced him to 
retire from playing for several 
years—are shrouded in mystery, with 
Baker offering wildly conflicting ver- 
sions of those events in nearly every 


al midnight 


single interview. And the absence of 
any authoritative biographies of the 
man meant O’Reilly had to rely on a 
hodgepodge of magazine interviews 
and court documents to piece 
together Baker’s personality. 

“But I didn’t want to fudge any- 
thing or lie,” he says. “So I decided I 
would put a good musician onstage 
who could perform Cher’s repertoire 
and let the music speak for itself. 
Chet had said several times, in frus- 
trating interviews, ‘Listen, man, I am 
what I play. Listen to the music. 
That's what I do.’ I know it’s a bit of 
a copout, because a playwright is 
required to explicate, imagine, fanta- 


* size—but the main thing I wanted 


was this frustrating battle between 
music and words. I wanted Chet to 
be mysterious and intuitive, a force 


THEATRE 


of nature. This may sound a little bit 
goofy, but I was talking to [the 
show’s director] Jim Millan, who was 
asking how guilty or culpable Chet 
was in this circus of broken lives he’s 
left behind him, and I sort of equat- 
ed it to, ‘Do we want the ocean to 
feel guilty for every person who was 
drowned in it?’ Personally, I like a 
mysterious ocean. To portray him as 
otherwise would make him account- 
able in a way that he really wasn’t— 
he was completely unburdened by 
conscience, superego, reflection, 
guilt. I think he put all of it into his 
music. That’s why he played ‘My 
Funny Valentine’ on, like, 50 
albums—there was something in 
there that he could bring to it.” 


AND SO, LIKE A JAZZ SOLOIST 
examining a well-known theme 
from a series of unexpected angles, 
O'Reilly wound up taking a more 
prismatic approach to Baker's life. 
We get live performances of signa- 
ture Baker melodies (played by 
actor/musician Danny DePoe), but 
we also see a hapless writer trying, 
with limited success, to interview 
Baker's ex-wives, ex-lovers and ex- 
bandmates, as well as a few elliptical 
scenes involving a pair of lovers 
whose conversations keep circling 
around the topic of Chet Baker's 
music. O'Reilly doesn’t deny Baker's 
considerable glamour (“Chet’s music 
is the soundtrack to a thousand 
restaurants,” he remarks), but he 
never lets you forget the abyss lying 
just underneath it. 
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“The distance between Baker's 
lovely music and his ugly life creates 
a kind of complicated beauty that 
seems adult to me.... But the danger 
of living life Chet’s way is that you 
have no forward momentum, no 
historical perspective, no ability to 
capitalize on the mistakes you've 
made. I think Chet’s genius was that 
he was so intuitive—he couldn’t read 
music, he never practiced. He was 
almost catlike, in a sense; he was the 
epitome of sensuality. But I thipk 
you can see, when you look at his 
life, the cost of that. I don’t think 
Chet was a happy guy at age 58 
when he fell out of that window in 
Amsterdam. And it turns out that he 
was, in fact, desperately, almost psy- 
chotically lonely.” 

To use Pauline Kael’s phrase 
Baker's music was built on “the 
romance of oblivion,” torch songs 
sung after the flame has died out 
Like millions of others, though, 
O'Reilly can’t help but keep staring 
into the embers. O 
TIME AFTER TIME: 

THE CHET BAKER PROJECT 

Directed by Jim Millan « Written by 
James O'Reilly * Starring Danny DePoe 
Philippa Domville, Randy Hughson and 

Shaun Smyth « Rice Theatre, The 
Citadel ¢ Apr 8-May 4 (opening night 
Apr 10) © 425-1820 
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Dance & Musical Theatre 


presents 


haa 
Under Mu 


th MOVE... 
FEET 


the rhythm's gonna getcha"! 


Plus applicable service changes 
Group rates for ten or more available directly 


from Kompany! 


Edmonton 
April 4 & 5th, April 11 & 12 at 8:00pm 


Special matinee performance April 6 at 2:00pm 


L'UniTheatre at La Cite Francophone 
8627 - 91 Street 

Tickets on sale at TIX on the Square 
Phone: (780) 420-1757 
www.tixonthesquare.ca 
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Edmund Stripe 
showcases 
Tchaikovsky’s 
religious side for 
Alberta Ballet 


By MIKAYLA MAYA 


Ballet has set out on a new jour- 

ney under the artistic direction of 
Jean Grand-Maitre, and their final 
show of the season will showcase a 
renewed company celebrating a new 
life together. Also being showcased 
is Edmund Stripe, an award-winning 


[: a transitional year, the Alberta 


choreographer and the company’s 
new ballet master. Although he’s 
lost count of his choreographies to 
date (the figure is somewhere 
between 30 and 40), Alberta audi- 
ences can start counting his Canadi- 
an works anew this weekend as he 
premieres a new work as part of 
Tchaikovsky Evening. 

Pyotr Tchaikovsky was an enig- 
ma and one of the most controver- 
sial of the romantic composers. 
Alberta Ballet will present the work 
of four choreographers with four 
contrasting pieces 
that explore the 
complex relation- 
ship of his person- 
ality to his music. To quote 
Tchaikovsky: “How can one express 
the indefinable sensations that one 
experiences while writing an instru- 
mental composition that has no def- 
inite subject? It is a purely lyrical 
process. It is a musical confession of 
the soul, which unburdens itself 
through sounds just as a lyric poet 
expresses himself through poetry... 
As the poet Heine said, where words 
leave off music begins.” And when 
the music begins with the ESO, in 
the pit it will be embodied by 
dancers onstage. 

“Pure lyrical process”... You'll see 
George Balanchine’s neo-classical 
gem Allegro Brillante set to Piano 
Concerto No. 3, Op. 75 open the 
evening. If the ensemble’s sheer joy 
of dancing and technicality appear 
effortless, it will be the result of 
their precise breath and phrasing. As 
Mr. B himself once said: “It contains 
everything I know about classical 
ballet in 13 minutes.” 


“CONFESSION OF THE SOUL”... 
Stripe will be premiering a new 
work, Unquiet Light, to excerpts from 
the choral Liturgy of St. John of 
Chrisostom. “Not a lot of people 
know that Tchaikovsky wrote church 
music,” Stripe says, especially given 
the way his fame now rests upon 
annual productions of The 
Nutcracker. But Stripe thoughtfully 
selected the liturgy to reveal another 
facet of Tchaikovsky. “He was a very 
troubled man,” he says, “in his head 
and in his heart.” Stripe points out 
that Tchaikovsky had his dependen- 
cies: he relied on women for finan- 
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am the Pyotr principal 


cial support, on men for his se 
ty and on his faith for his spigl 
salvation. Unquiet Light mai 
viewed on many levels, but it 
created through a reflectiog 
Tchaikovsky’s struggle. Three ba 
move in a constant state of flux. 
in the light of his personal life 
in czarist society and throug 
prism of his 
and the Holy 
ity—and the dj 
of a soul wrif 
into the harmonies of the Eas 
rite liturgy. 

After choosing the music, 
allowed the rite to pass through | 
Along with the dancers, he ent 
the studio as an empty vessel 
developed the piece over a four 
period. Using a collaboraf 
approach to the creation and { 
pretation of the work, Stripe op4 
a way for the deeply personal td 
emerge in Unquiet Light, alloy 
two different casts to each cv 
their own movement. 

And “unburdening”... Follo 
Unquiet Light is Transcience, com 
dancer Sabrina Christine Matth 
fourth choreography for the cor 
ny, in which she explores the tl 
of impermanence in I'fe. 
evening closes with Marius Pet 
grand finale wedding celebra' 
from The Sleeping Beauty. t ™§ 
almost seem a bit surreal to with 
this Louis IV scene with appear 
by Puss in Boots, Bluebird, Cindi 
la and Red Riding Hood, espe 
after the two previous modern ¢l 
cal items. But it’s a supreme achif 
ment in classical dance hist 
which the team of Tchaikovsky 
Petipa first presented in 1890. 
the magic touches of the Natlé 
Ballet, The Sleeping Beauty reaw4 
as just a teaser for next season: 
Grande-Maitre already has a !! 
of more enchantment, fantasy 
fairytale, both classic and exotlt 
extend the tradition. © 


TCHAIKOVSKY EVE 
Presented by Alberta Ballet *| 
Auditorium ° Fri-Sat, Apr 4-5 * 451° 


edwig and the 

gry Inch is a rock 
sical for the 

ammed-up freak 
all of us in 


PAUL MATWYCHUK 


order to play Hedwig Schmidt, 
& gender-bending, “Barbie-doll- 
tched” glam-rock heroine of 
lwig and the Angry Inch, 
hael Scholar Jr. felt he had to get 
ouch with the character's pain. 
t Hedwig (né Hansel, a “little slip 
| girlyboy” growing up in East 
nh) was abandoned in childhood 
er father, rejected by lover after 
as an adult and, as a crowning 
gnity, mutilated in an unsuccess- 
ex-change operation that turned 
genitals into “a one-inch mound 
esh with a scar running down it, 
q sideways grimace on an eyeless 
»’ Horrors! “But it’s that pain that 
€s her a rock star,” says Scholar. 
' of her pain comes creativity.” 
ich means that Scholar never 
titled with Hedwig more deeply 
last week when he made an 
“intment to get his legs waxed. 
Well, they didn’t want me to 
I nylons in the show,” he says. 
he esthetician knew I had these 


big hairy legs and it would be very 
loud and very painful, and she decid- 
ed it would be best if I got drunk 
before I showed up. And I don’t 
drink—I drink maybe once or twice a 
year, and it’s always really girly 
drinks because I can’t stand the taste 
of alcohol. So [set and costume 
designer Roger Schultz] is there at the 
theatre at 10:30 in the morning 
pouring me the biggest Gran Marnier 
I've ever seen in my life. 1 downed it, 
I was making out with everybody in 
the theatre as I staggered out, I get to 
the esthetician’s, they get me all 
waxed up... and I think I sobered up 
probably somewhere around the 
third rip off my anus.” 

And even once that was taken 
care of, there was still the question 
backstage of how to... er... disguise 
Scholar’s crotch to give it a more... 
er... shall we say... inchy appearance. 
“T'm not sure if I should be saying 
this,” Scholar says, “but Roger 
Schultz, our amazing designer, has 
an amazing talent—he was showing 
me backstage how to get, uh, his 
boys... up inside himself. It sort of 
looked like eyes on a very funny 
face, you know what I’m saying? He 
made it look super-easy, but I just 
couldn’t find the hole. There were, 
like, six of us backstage all working 
on my bits—[co-star Rachael John- 
ston] was going, ‘Well, why don’t 
you twist this up?’ and Crystal, my 


nd you shall Know us by the tale of Hed 


drag coach, comes up and says, ‘You 
need to yank this over here!’ and 
Roger would go, ‘Hey, watch this!’ 
Everyone had a suggestion, but no 
one seemed to be able to figure out a 
way to hide my monstrosity....” 

Jesus, did John Raitt or Gordon 
MacRae ever have to deal with these 
kinds of problems? 

Probably not, but Scholar repre- 
sents a distinctive new breed of 
musical-theatre performer—count- 
ing Hedwig, he’s appeared in three of 
the most buzzed-about Edmonton 
musical productions of the last four 
years, but they've all been about as 
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far away from Rodgers and Hammer- 
stein as you can possibly get. In The 
Black Rider, the expressionistic Tom 
Waits/William S. Burroughs/Robert 
Wilson opera which Scholar also 
produced and exported, with great 
success, to the New York Fringe Fes- 
tival, he played the Devil, who tricks 
an innocent farm boy with a gun 
into shooting his lover dead. And in 
Catalyst Theatre’s The Blue Orphan, 
he was a young orphan whose wide- 
eyed narration guided us through 
the intertwined fates of the unhappy 
inhabitants of a doomed, down-at- 
heel industrial town. “Through The 
Black Rider,” Scholar says, “I've dis- 


covered there’s a whole genre of 
these edgy, alternative musicals out 
there that I can do that aren’t as 
straight and soulless. I mean, | audi- 
tion for the My Fair Ladys and more 
traditional shows like that, but I 
don’t think I really feel happy in 
them. I think it would be a real 
stretch for me to feel at home in 
them. I feel at home in a wig, with 
tight panties, screaming punk rock, 
my crotch displayed to the world.” 
At one point in the play, Hedwig 
explains the difference between 
heavy metal and punk as being the 
difference between spitting beer on 
the audience and spitting beer all 
over yourself: “It’s the direction of 
the aggression that defines it,” she 
says. And as the former lead singer 
of a series of punk bands (including 
a Regina group called, charmingly, 
Treefrog Discharge), Scholar knows a 
little bit about the punk rock ethos. 
“But,” he says, “what I really relate 
to in Hedwig is the story of being 
abandoned and left behind.” 

Hedwig the play is supposedly a 
rock concert that Hedwig gives in a 
tiny venue just down the block from 
the gigantic arena where her former 
lover and protégé, Tommy Gnosis, is 
performing her songs before thou- 
sands of peoplewwho don’t realize 
Hedwig even exists.Scholar has a 
similar (if less traumatic) story to tell. 
“] used to play with an awesome 


‘sy?’ 
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punk band,” he says, “but they 


~ kicked meout-and said | Couala’t 


sing and told me | was awful—and 
they went on to become the most 
important Regina punk band ever 
They got signed to Melodia, a Cal- 
gary label, and they were still singing 
my songs. So, you know, it made me 
sad. They were off living the ae 
doing everything | wanted to do. So 1 
guess doing this show lets me work 
through some personal growth.’ 


THE SHOW ALSO FEATURES a sec- 
ond, much less flamboyant drag per- 
formance by Rachael Johnston, who 
dons roadie’s leathers and a few well- 
crafted pieces of facial hair to play 
Hedwig’s taciturn husband and back- 
up vocalist, Yitzak. Once “the fore- 
most drag queen in greater Zageeb” 
(stage name: Crystal Nacht), Yitzak 
now pines away on the edges of 
Hedwig’s spotlight, remaining silent 
throughout virtually the entire play, 
speaking up only to mutter the occa- 
sional one-syllable epithet in Hed- 
wig’s direction. 

“| always find the roles with the 
fewest lines are the most difficult 
ones,” says Johnston, a fellow Black 
Rider veteran. “You don’t have any- 
thing to say, but that definitely does- 
n’t mean you're invisible. Yitzak is 
up there onstage for a reason, and 
there are things going on allgthe 
time. Because I have hardly any 
lines, I had to see what else there is 
to mine visually—and it wasn’t any- 
thing I could get from reading the 
script. I had to wait until we got into 
rehearsal and started running 
through longer chunks of the show 
that I could even figure out what 
was going on with my character.” 

After all, it’s easy to get distracted 
by the show's dense, heady mix of 
drag-queen one-liners (Hedwig 
greets the audience with the words 
“Thank you—you're so sweet. I do 
love a warm hand on my entrance”) 
surreal psychodrama (Hedwig’s hap- 
piest childhood moments involve 
sticking her head in the oven and 
listening to Debby Boone songs on a 
transistor radio) and gonzo sexual 
philosophizing (one of the key songs 
in the show, “The Origin of Love,” 
was inspired by Aristophanes’s 
speech from Plato's Symposium). But 
Johnston says that, in performance 
Yitzak is easy to figure out 

“I think,” she says, “that what 
finally becomes apparent—and what 
Hedwig finally realizes—is that she 
and Yitzak are very similar. They both 
want to give love, and they’re both 
looking in the wrong places. Yitzak 
very much wants to give a very pure 
love to Hedwig, but she doesn't see it 
She almost sees it, but by the end of 
the play, I think she only sees a glim- 
mer of the entrance to that pathway 
but I think she’s still got a lot of 
exploration to do before she truly 
knows how to love another." 


“THIS SHOW SHOULD'VE crumbled 
a long time ago,” says director 
Bradley Moss, who is overseeing & 
vast production crew and design 
team, including multimedia designer 
lan Jackson, graphic designer Spader 
Yardley-Jones, a five-piece live band 
led by Captain Tractor’s Chris Wyn- 
ters, not to mention an army of 
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Uncle Bob’s converted Rice 


“| love outrage,” says Bob Baker. 


love it when people present premises 


that are shocking.” 


That may sound like an odd com- 
ment coming from the artistic director 
of the Citadel, the closest thing the 
Edmonton arts scene has to an “estab- 
lishment” theatre company. But in the 
four seasons he’s spent at the Citadel’s 
helm, Baker has done an admirable job 
of balancing entertainments like Grease 
and A Christmas Caro! with edgier fare 


like Popcom, Betty’s Summer Vacation an 
Doing Leonard Cohen. Some of th 


Citadel's older or more conservative sub- 
scribers have registered their complaints, 
but Baker has continued to program his 
mor® controversial shows in the smaller 
Rice Theatre in hopes of attracting 
younger audiences and perhaps soften- 


ing up a few of the older ones as well. 


Baker has slotted three Rice shows in 
the 2003/04 season (which was officially 
unveiled last Thursday), as well as a new 


ticket package that allows you to see a 


three plays for $75—a bargain. Neil 
LaBute’s misanthropic satire The Shape 
|S There’s also a series of three plays 
for young audiences (Dennis Foon’s 
New Canadian Kid, as well as adapta- 
tions of books by Robert Munsch and 
Maurice Sendak), and, in 2004, a series 
of staged readings of new Alberta plays 
in various stages of development that 
hopefully will one day reach the Citadel 
MAN ISIAC “When a play's ready for 
“it has to wet It 


of Things kicks off the series (as well a 


the entire Citadel season) on September 
23; it’s followed in January by London 
playwright Joe Penhall’s Blue/Orange, 
an intense mix of social themes, Laingian 
sociology and powerhouse playwriting; 
and in March by J, Claudia, a multi-char- 
acter one-woman show written and per- 
formed by Toronto actress Kristen 
Thomson, who was last seen on the 


Hedwig and the Angry Inch 


Continued from previous page 


Citadel stage giving a Sterling-nominated 
performance in David Hare's Skylight. 
Baker says the line that separates a 


~ 


Shoctor or Maclab show from a Rice 


show can be blurry. For instance, Marie 
Jones's Stones in His Pockets will be per- 
formed on the Shoctor stage next Janu- 
ary even though, Baker admits, its 
two-actor cast could have made it a plau- 
sible fit for the Rice. “But it’s so ambi- 
tious, so theatrical, so audacious,” he 
says, “that | think it will reach a larger 
audience. For me, the [deciding factor] is 
whether a play has the big ideas and the 
big entertainment value that will reach to 
“| the back row of a 700-seat theatre.” 

The rest of the mainstage season con- 
sists of Shaw’s Arms and the Man (Octo- 
ber), a production Peter Shaffer's 
Amadeus directed by Morris Panych 
(November), the fourth consecutive 
remount of Tom Wood's adaptation of A 
Christmas Carol (November), the latest 
installment in Dan Needles and Rod Beat- 
tie’s series of “Wingfield” plays, Wingfield 
on Ice (March), Rodgers and Hammer- 
stein’s The Sound of Music (April), as well 
das perhaps the closest play to Baker's 
e heart this season, Shakespeare's Measure 
for Measure (February). “| did it 28 years 
ago at Stratford with Robin Phillips direct- 
ing,” Baker says. “| had a nothing part, 
but | was so taken by it and infected by 
it—and ever since then I’ve wanted to do 
it again. The struggle between Angelo 
and Isabella, the hypocrisy and presump- 
tion of people in power, it all fascinates 

e.” (Nuns seem to fascinate him as 
well—after Measure for Measure, Sister 
Il Mary Ignatius and The Sound of Music, the 
Citadel costume department must be 


overflowing with habits.) 


the Ses Bay says, 


makeup artists, set builders and wig 
makers. 


should have been cancelled—honest 


ly, we should have given up at some 
‘We can’t do it; it’s 
But for some reason, 
everybody said, ‘No! We can do this, 
we'll find a way to get there.’ It’s 
been amazing—the show has had 
some sort of ‘love affair’ effect on us, 


point and said, 
toomuch.’ 


“We are way over budget, it’s 
way bigger than we thought we were 
getting into, even knowing it would 
be the biggest show of the season. It 
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ONES IN HIS POCKETS 
BY MARIE JONES 


6 PLAYS FOR THE PRICE OF 5 


from administration stmalbhe down. 
Everyone's been committed to doing 
the right thing, and plays like that 
don’t come along all that often.” 

- Moss has directed shows with 
musical elements in them before— 
both Playing Bare and Excavations had 
live piano scores—but Hedwig is the 
first outright musical he’s ever 
- attempted. (Surprisingly, Moss, who 
has a reputation for specializing in 
testosterone-heavy material like High 
Life and Mojo, says he’s a big musical 
fan, and even cites the tap-happy 
Gershwin tribute Crazy for You as a per- 
sonal favourite. “Of course,” he laughs, 
“this one is more in the Clockwork 


to the /rish Times.) 


shouldn't be stranded in a drawer.” 
From the Earth to the Stars — 


It’s the kind of busy week that could 
drive a theatre columnist to drink. (And 
1 mean that literally—when Workshop 
West hand-delivered the press kit for 
The Red Priest to the Vue office, they 
poured me a complimentary glass of 
red wine that left me half-looped for the 
rest of the afternoon.) But now that I've 
sobered up, | can give you a quick run- 
down of some of the highlights. 

* Studio Theatre's boisterous produc- 
tion of Sean O'Casey’s comic drama The 
Plough and the Stars continues at the 
Timms Centre until April 5. The play por- 
trays the 1916 Easter Rebellion through 
the eyes of the colourful inhabitants of a 
decrepit Dublin tenement, a cast of char- 
acters whose decidedly unheroic behav- 
iour sparked an indignant near-riot 
when it debuted at the Abbey Theatre in 
1926. (Abbey co-founder W.B. Yeats 
gave a famous speech denouncing the 
audience on opening night, and was 
wily enough in the ways of publicity to 
have sent an advance copy of his speech 


The youthful Studio Theatre cast is a 
little out of its depth with this materi- 
al—Cheryl Olson (as the aging busy- 
body Mrs. Gogan) and Marcia Owen (as 
the disagreeable Bessie Burgess) espe- 
cially suffer from having to play charac- 
ters far older than they are. But Martin 
Happer’s Fluther (a cheerful handyman 
with a Bob Dole-like compulsion to refer 
to himself in the third person) is a win- 
ning comic creation who gets a hilari- 
ous bar-brawl scene with Scott Olynek’s 
the Covey. Best of all is Adrienne Dal- 
man, who brings a real zest to her per- 
formance as Rosie Redmond, the 
neighbourhood prostitute. You may 
remember Dalman from Lysistrata—she 
was the hot-to-trot wife with the ciga- 
rette holder clenched in her teeth—and 
she has the same avid, sexy glint in her 
eye in The Plough and the Stars. 

¢ An even bigger ensemble cast is 


music,” he says. 


MEASURE FOR MEASURE 
BY WILLIAM SHAKESPEARE 


WINGFIELD ON ICE 
BY DAN NEEDLES 


THE SOUND OF MUSIC 
BOOK BY HOWARD LINDSAY AND 
RUSSEL CROUSE 

MUSIC BY RICHARD RODGERS 
LYRICS BY OSCAR HAMMERSTEIN II 
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Grane vein. 1”) al grew up with all this 
“David Bowie, Lou 
Reed—that’s my generation. But I like 
all kinds of musicals—music is just so 
immediate, such a direct cord to the 
emotions. To joy, to pain. Especially 
the pain. I’ve lived with musicians my 
whole life, and I find that’s where 
songwriters tend to write from—like 
Hedwig, they don’t write about being 
happy. They write about pain.” 

At one point in the show, Hedwig 
plugs her new celebrity perfume, 
Atrocity. “It’s a fragrance,” 
“for a man or a woman. Or a freak.” 
Moss points to that line as the key to 
Hedwig’s pain—and also to her uni- 


s | Feel the Earth Move... 


featured in Winter’s Tale, a massive 
new rock musical created for the Grant 
MacEwan theatre school by Bridget 
Ryan and Chris Wynters (who's also 
musical director of Hedwig and the 
Angry Inch). “It’s a two-act musical, it’s 
got a cast of 23, there's 19 new songs,” 
says Wynters. “Neither Bridget nor | has 
written anything this big in our lives.” 

The show is a semi-modernized 
adaptation of the Shakespearean 
romance about a Sicilian king who is 
inexplicably seized by the jealous delu- 
sion that his wife Hermione is having an 
affair with his best friend. The play is 
more famous these days for its wild 
tonal shifts and the unforgettable stage 
direction “Exit, pursued by a bear” than 
its storyline, but Wynters says its contra- 
dictory qualities are what he and Ryan 
like best about it. “We found,” he says, 
“that we could address those criticisms 
of the play using the strengths of musi- 
cal theatre—when Leontes has to go 
from loving his wife and his friend and 
into a jealous rage in the space of five 
minutes, for instance, that’s something 
a song can do really well.” 

The show runs in the GMCC The- 
atre Lab until April 6; after that, Wyn- 
ters and Ryan plan to pare it down to a 
slightly more manageable cast size of 
about 14 and shop it around to pro- 
ducers in Toronto. “Everybody wants 
somebody to write the next big musi- 
cal,” Wynters says. “Why not us?” 

° I Feel the Earth Mare. .. Under 


My Feet!, the latest production by | 
musical troupe Kompany! (Sorority 
ens), arrives at La Cité francophone | 
weekend after a successful preparatg 
stint in Red Deer. The show, which pla 
April 4, 5, 11 and 12, also has ay 
cast—four singers and seven dance 
but much less plot. The premise (th 
ethereal beings who visit Earth o 
quest for “the perfect rhythm”) is |i 
more than a clothesline on which di 
tor Ron Schuster can hang a series 
tazzle-dazzle song-and-dance numba 
The press release promises “toe-tapp 
fun,” “hot dancin’ and “powerho 
singing.” What—no “singin’”? 

* Ribbit Productions’ remoun 
their 2001 Fringe hit Be a Man con 
ues at the Azimuth Theatre spq 
(11315-106 Ave) until April 6. | caug 
the show a second time last Saturdl 
and while | still have the same rese 
tions about the way it seems infatua 
with a lot of the bad-boy behaviour 
ostensibly satirizing, it’s hard not to 
caught up in the energy of the talent 
four-member cast and the script’s { 
paced verbal and physical wit. (i pari 
ularly liked the demented monoiog 
in which Bob Rasko plays a boss wil 
ping his employees into action, and { 
surreal TV ad for a redneck-parad 
event called “Babes! In! Trucks!!!") 
careful, though, if you sit in the (rd 
row—there’s no fourth wall betw 
your head and that soccer ball the 4 
kicks around before the show starts. 


Under My Feet! 


versal aaneain (Since its sensational 
Off-Broadway run in New York and its 
adaptation into a video-cult-hit 
movie, the show has been staged by 
theatre companies everywhere from 
Iceland to Germany.) “We all feel like 
freaks sometimes,” Moss says. “The 
show is a freak’s anthem. Whatever 
your sexuality, I think everybody 
telates to feeling on the fringe, or part 


says,” concludes Scholar. “He sa 
‘You're not whole until you come 
peace with the part of you that 
world damns or condemns. 
Hedwig herself might have add 
until you put on some makeup, t 
on the eight-track and pull a \ 
down from the shelf. Come 
CRORE EE along with her! 0 


” 


OF 


of two worlds. To me, Hedwig’s angry 
inch is really just a metaphor for that 
ugly side all of us have that we’re 
afraid to share with others, or to ask 
them, ‘Can you love that part of me?’” 

“It's like what [Edmonton drag 
queen extraordinaire] Darrin Hagen 


she says, 


DiGRock THE SHAPE OF THINGS 
RICE BY NEIL LABUTE 
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THEATRE By oie 
I, CLAU 
SERIES ” 


BY KRISTEN THOMSON 


3 PLAYS, FOR. $75 


Directed by Bradley Moss # Written 
John Cameron Mitchell, with songs 
Stephen Trask ® Starring Michael Schié 
Jr. and Rachael Johnston The fa 
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nal moments, 


BRIAN GIBSON 


s spring descends on the city, 
Workshop West Theatre fittingly 
prings The Red Priest (Eight 
ys to Say Goodbye) to Edmon- 
a play about the composer of 
Four Seasons. When it overcomes 
ments of affected characterization 
anachronistic language, the play 
ns to life, carried by moments of 
ical and dramatic passion. 

he Red Priest focusses on Don 
tonio Vivaldi (Ashley Wright), the 
ous Italian composer and opera 
ducer, and an unnamed, aristo- 
ic woman (Mieko Ouchi) who is 
essed with the perfect order of her 
Hen and increasingly anxious that 
husband wants to be rid of her 
bugh it’s not clear why). Vivaldi, 
essed with his musical composi- 


tions and waning fame and anxious 
for the money of a noble patron, 
agrees to tutor the lady to perform a 
violin piece before her husband’s 
court in six weeks. If they fail, Vivaldi 
may spiral into poverty and the lady 
will be banished by her husband. 

The pair are too broadly drawn at 
first; the woman is gratingly snotty 
and Vivaldi seems a smug combina- 
tion of John Malkovich’s sly Valmont 
in Dangerous Liaisons and Tom Hulce’s 
boorish Amadeus, with a little of Jane 
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Austen’s Mr. Collins thrown into the 
mix. The comic routine of straight 
(wo)man and fool here is overdone 
and predictable, while the easy farce 
of Vivaldi’s bowing and scraping him- 
self into knots of flattery for potential 
patrons quickly grows tiresome. 

Once the simplistic fagades of the 
characters are removed, however, the 
work swells into moments of real 
drama, as when, in an emotional solil- 
oquy, the woman talks of the 
ephemerality of life and how her gar- 
den is “no actual flesh, just a skeleton 


of architectural remains,” or when 
Vivaldi talks knowingly of “the ones 
who wear their scars on the inside” 
and despairs over his choice of “death 
in poverty or a life in prostitution” to 
a patronizing nobleman. Some of 
Vivaldi’s early addresses to the audi- 
ence, as he explains that people like 
music because they don’t understand 
it and can’t compose it, pointedly 
reveal an arrogance later undermined 
by his fretting about musicians and 
critics who dismiss him as a mere “vir- 
tuoso.” The possible freedom of pover- 
ty and anonymity that the woman 
and Vivaldi both desire and fear is 
nicely evoked when the pair reveal 
their frailties and flaws to each other. 


YET THE IMPERMANENCE of life 
and art, and the link between horti- 
cultural order and musical composi- 
tion, are never developed enough to 
resonate by the play’s end or make it 
plausible that Vivaldi and the 
woman, initially at odds, now love 
each other. Wright, however, is excel- 
lent as Vivaldi, alternating seamlessly 
between public, fawning sycophancy 
and private, passionate ruminations 
on his music. Wright nicely conveys 


Bary Vocat 
ansforms a Boy 
out manual into 


diary of gay 
akening 


AGNIESZKA MATEJKO 


)st childhood memories unravel 
pinto unrecognizable fragments 
preserved only in faded snap- 
ts. But I! do have one unpho- 
laphable memory that remains as 
il as if it happened yesterday. It’s 
emory of the first time I found 
elf secretly and shamefully attract- 
© a boy in my school. This boy was 
n and unruly; I couldn’t fathom 
my eyes were continually drawn 
im. It was frightening to be carried 
ig by a new and alien surge of 
action, as if some wind were 
*ping me away. Thirty-five years 
fa the source of sexual feelings is no 
of ysterious—and only slightly less 
ening. It’s hard to imagine what 
ould have been like if those feel- 
were prompted by someone of 
Own gender, while all around me 
ds like “gay,” “homo” and “fag” 

® being flung at other children. 
" This is the setting Daryl Vocat’s 
* BY Perfectly Normal transports us 
) '@. The viewer becomes the young 
20 Who is gazing into a mirror, his 
filled with hope, turmoil and self- 
bt; what he sees reflected back is 
ord “FAG” scribbled across his 
“ction. Vocat’s images glow with 
Straightforward integrity of child- 


hood while deftly sidestepping any 
tedious, didactic socio-political com- 
mentary on the status of gay people 
in a predominantly heterosexual cul- 
ture. Using simple, innocent line 
drawings inspired by a Boy Scout 
manual, Vocat takes us back to a 
secretive, primal moment: the time 
when a'torrent of sexual feelings first 
emerges in childhood like some 
underground stream bubbling to the 
surface. With poignant humor, Vocat 
creates an entirely unique version of a 
Boy Scout manual. He depicts, in his 
words, the “confusion, hope, wonder 
and awkwardness of growing up 
queer.” “I grew up with that imagery,” 
says Vocat, who joined the Scouts 
when he was five and stayed in the 
organization until he was 17. “I use it 
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to tell a story of an experience.” 

Sex is larger than life for all adoles- 
cents, but for gay youth that amplifi- 
cation takes a vicious twist. 
“Everything you know about being 
queer is exaggerated,” says Vocat. “In 
the boy culture, growing up, we were 
teased about being gay whether we 
were or we weren’t.... None of us 
knew what that meant.” In the print 
“Crossing the Gap,” a boy is wearily 
drawing the word “gay” in the sand. 
Looming above him are a pierced ear, 
a bent wrist and poppers. To him, that 
is what being gay is about: a limp 
wrested, flamboyant dresser. “I didn’t 
relate to the stereotypes,” Vocat 
explains, “but the stereotypes were all 
that I had to understand who I was.” 


NOT ALL THE SILKSCREENS in 


Vocat’s show portray events that he | 


experienced, but the “The Silent 
Spot’ is one that he does relate to. It 
illustrates a boy writing a suicide 


note. “[I have] gone through the | 
experience of being very angry, very | 


alone in the world and hopeless,” he 


says. “For a lot of queer youth there | 


aren't a lot of resources. You can’t go 
to your parents. Chances are your 


with you. I wanted to take this 
[experience] that was very private 
and make it very public, to say that 
people are going through this.” 

The first time Vocat announced 
his sexuality out loud was a weird 
and scary experience. “It's like 
admitting that this is who you are 


but also not understanding what it | 
means,” he says, “because all the | 


images and ideas about who gay 
people are came from people who 
are anti-gay. It is important to take 
that step, but it is sad, because there 
is still a lot of internalized hatred.” 
The first time he finally spoke the 


words “I am gay,” Vocat says, they | 


seemed foreign. Words were fol- 
lowed by fear; fear of everyone 
“hearing” him, being able to see 
through him. 

Thankfully, Vocat did not suc- 
cumb to that fear. Instead, with 
childlike honesty, Vocat peels away 


the layers of encrusted memory and | 


exposes the earliest stirrings of his 
sexuality. O 


By Daryl Vocat « SNAP Gallery * To Apr 19 


Vivaldi’s regrets about leaving the 
monastery and no longer teaching 
young girls, full of potential, to play 
the violin. His initial interactions 
with Ouchi, when he first teaches 
her to “stroke the strings, don’t pun- 
ish them,” is an amusing thrust-and- 
parry of complaints and insults. 

Ouchi’s speech, however, especial- 
ly in her rushes of emotion, is often 
too colloquial and hurried for an 
18th-century aristocrat. Riddled with 
contractions and “likes” instead of “as 
ifs” (“like from heaven”?), there are 
times when her lines make her sound 
more like a teenager at WEM than a 
noblewoman in 1740 Paris. (I also 
doubt that anyone at the time would 
have spoken of a “tightly regulated 
hothouse” or told someone that you 
“seduce me back.”) Still, much of the 
dialogue does sparkle, with small 
gems such as “my intentions are com- 
pletely musical” or “I’m committing a 
kind of suicide... death by court.” 

The recurring refrain of “eight 
ways to say goodbye” to someone is 
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not fully connected with the main 
action until the finale, a bittersweet 
ending undermined by weak violin 
playing. It’s a shame, too, that the 
sound system in the small theatre 
space can’t do more justice to Vival- 
di’s compositions. The play skirts, 
too, around technical details of 
musical composition or Vivaldi’s 
working methods, and never fully 
delves into the patriarchal oppres- 
sion and limited options of a French 
aristocrat’s wife, especially in the 
woman’s rather colourless reminis- 
cence about her wedding. 

The Red Priest is less than 90 min- 
utes long, but its strings could be 
even more tightly drawn and its bow 
lent a defter touch. Then the play 
would truly make beautiful music. © 


THE RED PRIEST 
(EIGHT WAYS TO SAY GOODBYE) 
Directed by Ron Jenkins * Written by 
Mieko Ouchi « Starring Ashley Wright 
and Mieko Ouchi ® Kaasa Theatre 
(Jubilee Auditorium) * To Apr 6 
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Fax your free listings to 426-2889 or e-mail 
them to listings@vue.ab.ca. Deadline is 
Friday at 3pm 


CAPOEIRA ACADEMY 6807-104 St (709- 
3500) = Roda de Capoeira * Every Sat (2pm) * 


| Free performance 


parents will reject you and be upset | CONTACT IMPROV DANCE McKean 


Community Hall, 11341-78 Ave (450-3336) * 
Every Sun (3-Spm): Dance jam. Contact 
Improv, a dance of weight-sharing, gravity, 
momentum and stillness 


CUBAN DANCE ACADAMY 10565-114 St * 
Cuban style dancing (Casino and Rueda) * Apr. 


| 6 (Spm) * Free 


OUMI OUMI HIZZ! Provincial Museum of 
Alberta Auditorium, 12845-102 Ave (488-0706) 
* Middle Eastern dance recital featuring local 
students, instructors and professional dancers * 
Fri, Apr. 11 Cay * $10 (adv)/$15 at the door 
© Tickets available (488-0706) 


TCHAIKOVSKY EVENING Jubilee Auditorium, 
11455-87 Ave (420-1757) * Alberta Ballet pre- 
sents an evening of dance pieces choreo- 
graphed to the music of Pyotr Tchaikovsky * 
Apr. 4-5 {Spm Tickets available at TIX on the 
Square, TicketMaster (451-8000) 


 GALLERIES/MUSEUMS) 


ALBERTA CRAFT COUNCIL GALLERY See 
What’s Happening Downtown 


ART BEAT GALLERY 8 Mission Ave (459-3677) 
* ROCKY MOUNTAIN WORLD HERITAGE EXHIBIT: 
Photographs by Mike Montana * Until Apr. 3 


BUZZY’S Lower level, 10416-82 Ave (437- 
3707) * Artworks by Sirkka Kadatz 


CAFE LA GARE 10308A-81 Ave (988-2400) * 
WOMEN WATCHING-RECENT NUDES: Paintings 
by Constance Rosa Wulf * Apr, 4-May 9 * 
Opening reception: Fri, Apr. 4 (6-1 1pm) 
CHRISTL BERGSTROM’S RED GALLERY 
9621-82 Ave (439-8210) * Open Mon-Fri 
11am-Spm; Sat by appointment * ON BEING 
DIDACTIC (BUT NOT NECESSARILY PEDANTIC): 
Paintings by Christ! Bergstrom 


| CITY HALL See What's Happening Downtown 


EDMONTON ART GALLERY See What's 


vueweeKty Cp 


APRIL 3-10, 2003 


Happening Downtown 


ELECTRUM DESIGN STUDIO 12419 Stony 
Plain Rd (482-1402) * Open Tue-fri 10am- 
Spm; Sat 10am-4pm * CLAY MEETS FIRE: Wood- 
fired ceramics by John Elder * Until May 3 


EXTENSION CENTRE GALLERY 2nd Fi 
University Extension Centre, 8303-112 St (492- 
3034) * Open Mon-Thu 8:30am-8pm 
8:30am-4:30pm; Sat 9am-noon * LES IS 
Artworks by Les Graff * Until Apr. 23 


FORT DOOR 10308-81 Ave (432-7535) * 
Open Mon-Wed 10am-6pm; Thu and Fn 10am- 
9pm; Sat 10am-6pm, Sun 12-Spm * Caribou 
hair floral tufting by |. Westasticoot. Eskimo 
soapstone bear carvings by T. Echalook. West 
Coast Native and Eskimo silver and gold jew- 
ellery by D. Lancaster * Through Apri 


FRINGE GALLERY Bsmt 10516 Whyte Ave 
(432-0240) * Open Mon-Sat 9:30am-~ 
NEW FIGURATIVE WORKS: Acrylic paintings by 
Doug Jamha Until April 30 


GIORDANO GALLERY See What's Happening 
Downtown 


GRANT MACEWAN COLLEGE CITY CENTRE 
CAMPUS See What's Happening Downtown 


HARCOURT HOUSE 10215-112 St (426-4180) 
* Open Mon-Fri 10am-Spm; Sat 12-4pm * 
DOODLES; Paintings by Kellie Kitson; until Apr 
26 * Front Room: XERISCAPE/ECOSCAPE 
GARDEN RE-DESIGN PROJECT; until Apr. 26 


JEFF ALLEN ART GALLERY Strathcona Place, 
10831 University Ave (433-5807) * NATURES 
PALATE: Paintings by Joyce Bowerman * Apr. ?- 
May 8 * Open house: Wed, Apr. 9 (6:3-8 30pm) 


KING'S UNIVERSITY COLLEGE 9125-50 St 
(465-3500/466-6426) * Spring craft sale and 
flea market * Sat, Apr. 5 (10am-3pm) * Free 


McMULLEN GALLERY U of A Hospital, East 
Entrance, 8440-112 St (407-7152) * ROOM 
FOR MEASURES: Sculptural furniture by 
Catherine Burgess, Megan Strickfaden, 
Agnieszka Matejko (in Collaboration with Wes 
Denison and Adrienne Arlen Duffy); tees 6 
* MISCELLANEOUS CONNECTIONS: Dai 
Bertrand, Fiona Connell, Dick Der, Keath 
Lengle, and Ruby | Mah’s diverse outlooks on 
life through art; Apr. 12-June 15 
MISERICORDIA HOSPITAL 16940-87 Ave 
476-8552) * Artworks by the Society of 
Western Canadian Artists * Until Apr. 29 
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MUDDY WATERS CAPPUCCINO BAR 8211- 
TTT St® UNHEALTHY MARRIAGE: ~ — 


HEARTWARMING VS HEART-STOPPING: An art — —~ 


and a show by Corey Hamilton and Mark 

abe ntil Apr. 30 = Opening reception: Fri, 
8pm) 

MULTICULTURAL CENTRE PUBLIC ART 

GALLERY 5411-51 St, Stony Plain * O; 

daily 10am-4pm * MOROCCAN JOURNEY: 

pel las installation by Naomi 

Marathalingam « Apr. S-May 5 


MUSEE HERITAGE MUSEUM S St. Anne 
Street, St. Albert (459-1528) * Open Mon-Sat 
10am-Spm; Sun 1-Spm * THE HANDS OF A 
MASTER: Until May 3 « THE MASTER SPEAKS: 
Series of presentations featuring a craft and an 
artisan; every Sat until Apr. 26; $2 (suggested 
donation/person) * Blacksmithing with Randy 
Chappell; Sat, Apr. 5 (1pm and 3pm) * 
Woodcarving with Joyce Buchannon; Sat, Apr. 
19 (ipm and 3pm) 

MUTTART CONSERVATORY 9626-964 St (496- 
8755) * Open Mon-Fri 9am-6pm; Sat-Sun 11am- 
6pm * VIOLETS IN DREAMLAND: Annual show and 
sale * Apr. 5-6 (11am-Spm) * $5.25/$4.25 
(senior/youth)/$2.75 (child)/$16 (family) 


NAKED CYBER CAFE See What's Happening 
Downtown 


NINA HAGGERTY CENTRE FOR THE ARTS 
9704-111 Ave (474-7511)* Open Mon-Fri 
10am-2pm * OUT/INSIDE ART: Group show 


WESTMOUNT JUNIOR HIGH SCHOOL 
Gymnasium, 11125-131 St (473-3969) * 20TH 
ANNUAL WOOD CARVING SHOW: Carvings fea- 
turing artists from the Northern Alberta wood- 
carvers Association * Apr. 12-13 (10am-Spm) 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert (460-4310) * Open Mon-Sat 
10-Spm; Thu 10am-8pm * MIDWAY: Artworks 
by Doreen Dubreull, Michael S. Blyth, Paul 
Murasko and Ralph Heitmann * Until May 3 


PROVINCIAL MUSEUM OF ALBERTA 12845- 
102 Ave (453-9100/453-9100) * Open week- 
days 9am-9pm; weekends 9am-Spm * SYN- 
CRUDE CANADA ABORIGINAL PEOPLES GALLERY: 
Spans 11,000 years and 500 generations, peo- 
Be of the past and present, recordings, film, 
ights, artifacts and more. Permanent exhibit © 
TREASURES OF THE EARTH Geology collection. 
Permanent exhibit « THE NATURAL HISTORY 
GALLERY: « BUG ROOM: Live invertebrate dis- 
play. Permanent exhibit * THE BIRD GALLERY: 
Mounted birds. Permanent exhibit * THE WILD 
ALBERTA PREVIEW GALLERY: Sneak peek at the 
new gallery's layout * ANCIENT ROME: Until 
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MAb Rest Re DANA eo eT 
te 21 © A TO Z AT THE MUSEUM; Every Sat 
mM-1 1am): family-fun drop-in ram * 
EVENINGS AT ALICE'S: At the Museum Café, last 
Fri evening of each month 


RICE THEATRE LOBBY See What's Happening 
Downtown 


SCOTT GALLERY 10411-124 St (488-3619) © 
Open Tue-Sat 10am-Spm * NEW PAINTINGS: 
Landscape paintings by Gerald Faulder; Until 

ir. 8 © BOUNDARY MARKERS—ALBERTA/MON- 
TANA LANDSCAPES 1972-2002: Photographs by 
Tom Willock; Apr. 12-29 * Opening reception: 
Sat, Apr. 12 (1-4pm); artist in attendance 


SECOND PLAYING SPACE Timms Centre for 
the Arts, 112 St, 87 Ave * PORTFOLIO SHOW 
2003: Presented by the U of A Drama 
Department. The 3rd annual Design and 
Technical Theatre Portfolio Show * Apr. 3-5 
(12;30pm-8pm) 

SEGHERS STUDIO GALLERY See What's 
Happening Downtown 


SNAP GALLERY See What's Happening 
Downtown 


SNOWBIRD GALLERY WEM, 8882-170 St 
(444-1024) * Work by J. Yateley Jones and 
Gregg Johnson, acrylics by Jim Vest, pottery by 
Noburo Kubo and Jacqueline Stenberg 
SPECTRUM ART GALLERY AND STUDIO See 
What's Happening Downtown 


ST. THOMAS’ COFFEE HOUSE 4, 44 St. 
Thomas Street, St. Albert (907-1454) * NORTH- 
ERN EXPERIENCE: Oils and pastel artworks by 
Frances Boyce Olynyk depicting irages of 
Greenland and Northern Canada * Until Apr. 8 


STUDIO 321 See What's Happening 
Downtown 


STUDIO GALLERY 143 Grndin Park Plaza, St. 
Albert (460-5990) * Open Tue-Fri 10am-Spm; 
Sat 10am-4pm or by appointment * 
Urbanscapes and ruralscapes by Bruce Allen 
and Bruce Thompson ® Until Apr. 28 


SWEETWATER CAFE 102 Ave, 124 St (907- 
1454) * FLORAL AND FIGURE FUSION: Group 
show of figurative and floral artworks, land- 
scapes and still-lifes * Until June 10 
TERRENCE KELLER’S STUDIO See What's 
Happening Downtown 

TIMOTHY'S WORLD COFFEE 8137-104 St 
(907-1454) * SOLACE: Paintings by Deborah 
McGinnis ¢ Until Apr. 8 

VAAA GALLERY 3rd FI, Harcourt House, 
10215-112 St (421-1731) * THE PURSUIT OF 
HAPPINESS: Photographs by Paul Murasko * 
Until May 1 


VANDERLEELIE GALLERY 10183-112 St (452- 


Haiku Horoscope 


ARIES 

(Mar 21-Apr 19) 

Gas prices will climb 

Sell your car for scrap metal 
Ride the dog to work 


TAURUS 

(Apr 20-May 20) 

Your discovery 

Of a new way to have sex 
Still does you no good 


GEMINI 

(May 21-June 20) 

Your musical taste 

Is perhaps better described 
As horrible taste 


CAncer 

Gune 21-July 22) 

Starve a cold, but feed 
The mutant poinsetta that 
Lives under the bed 


LEO 

(uly 23-Aug 22) 

Your career as a 

Uama mechanic will be 
Steeped in tragedy 


60 
(Auig 23-Sept. 22) 
Two heads are better 
Than a single big elbow 
That's kind of useless 
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LIBRA 

(Sept 23-Oct 22) 

Get yourself cultured 
Start attending illegal 
Erotic cockfights 


SCORPIO 

(Oct 23-Noy 21) 

Jesus is risen 

But don’t feel that you have to 
Get out of bed too 


SAGITTARIUS 

(Nov 22-Dec 21) 

Your beliefs will be 

Tested and will lose marks for 
Always choosing “C” 


CAPRICORN 

(Dec 22-Jan 19) 

Don’t run the red light 

If you do there's no way that 
You will get a whore 


AQUARIUS 

(Gan 20-Feb 18) 

Avoid crowds this week 
Especially any crowd 
Of which | am part 


PISCES 

(Feb 19-Mar 20) 

You smell of success 

No, wait, it’s really failure 
Wear deodorant 


0286) « Paintings by David Alexander * Until Apr. 8 


THE WORKS GALLERY See What's 
Happening Downtown 


BACKROOM VODKA BAR 10324-82 Ave, ~ 
upstairs * Every Tue (8pm): A Raving Poets pre- 
sentation 

GREENWOODS BOOKSHOPPE 7925-104 St 
(439-2005) * Book launch fo Mary Mailey and 
Judy Schultz’s The Food Lover's Trail Guide to 
Alberta * Thu, Apr. 3 (7pm) 


MARTINI'S BAR AND GRILL 9910-109 St 
(989-0200) * Olive poetry reading presents 
Chris Pannell (Hamilton) * Tue, Apr. 8 (7pm) 


NAKED CYBER CAFE See What's Happening 
Downtown 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) « Thu, Apr. 3-Fri, Apr. 4 
(8:30pm); Sat, Apr. 5 (8pm and 10:30pm): 
Kevin Foxx 


FARGO’'S 10307-82 Ave (433-4526) * Fargo’s 
Laugh-a-Lot Comedy * Every Sun 


SIDETRACK CAFE 10333-112 St (421-1326) = 
Comedy improv show Every Thu (7:30- 
9:30pm) * $3 


THEATRE 


BE A MAN Azimuth Theatre Space, 11315-106 
Ave, (454-0583) © Ribbit Productions presents 
a revival of their hugely popular 2001 Fringe 
hit, a high-energy, fast-paced collection of 
irreverent scenes, sketches and monologues 
exploring the nature of masculinity and male- 
female relationships in the 21st century * Until 
Apr. 6 * Tickets available at TIX on the Square 
(420-1757) 


CHARLEY’S AUNT Mayfield Dinner Theatre, 
16615-109 Ave (483-4051/486-7827) « 
Brandon Thomas's venerable cross-dressing 
comedy, set in the gay “90s, about an Oxford 
student who disguises himself as an old maid in 
order to help a pair of his college pals woo a 
pair of lovely young women when their chaper- 
one fails to appear * Until Apr. 20 


CHIMPROV! The New Varscona Theatre, 
10329-83 Ave (420-1757/448-0695) « Long- 
form improvisational sketches performed by 
Rapid Fire Theatre's top improvisers * Every 
Saturday (11pm) 


COPING See What's Happening Downtown 


COYOTE SINGS TO THE MOON jubilee 
Auditorium, Kaasa Theatre, 11455-87 Ave (448- 
9000) * Presented by Fringe Theatre Adventures 
* Kevin Corey, Shannon Larson and Alison 
Wells star in Anna Marie Sewell’s adaptation of 


LITERARY 


Thomas King’s children’s book abou 
woman's efforts to heal the wounded 
Coyote (who's been told he has a le : 
singing voice) and the Moon (who's been told — 
she’s useless) * Apr. 11-20 © Tickets availa 
TIX on the Square (420-1757) ; C4 
DIE-NASTY Varscona Theatre, 10329-83 Aves ~ 
The 12th season of Edmonton’s legendary live 
improvised soap opera takes place in the commu- 
nity of Ridge Valley Mountain Flats, Lemoine 
County, U.S.A, at the height of the Great 
Depression. Directed by Dana Andersen, produced 
by Stewart Lemoine * Monday (8pm) _ 


THE GINGERBREAD BOY See What's 
Happening Downtown 


HEDWIG AND THE ANGRY INCH The Roxy, 
10708-1 24 St (453-2440) ® Presented by 
Theatre Network * Bradley Moss directs 
Michael Scholar Jr. and Rachael Johnston in John 
Cameron Mitchell's cult musical about a strug- 
gling glam-rock singer/songwriter, the victim of 
a botched sex-change operation, who travels 
from one tiny, underattended concert venue to 
another on a comical, desperate, indomitable 
search for true love Apr. 3-20 * Tickets avail- 
able at TIX on the Square (420-1757) 


HOME ICE Celebrations Dinner Theatre, 13103 
Fort Rd (448-9339) * Conni Massing’s modern- 
day spoof of Lysistrata, set in the not-too-dis- 
tant future, about a hockey mom who con- 
vinces her friends to withhold sex from their 
husbands until they agree to ban violence from 
their children’s hockey league * Until May 3 


HOMEWARD BOUND See What's Happening 
Downtown 


1 FEEL THE EARTH MOVE... UNDER MY 
FEET! La cité francophone, 8627-91 St (420- 
1757) * Presented by Kompany! Dance and 
Musical Theatre * Singers Tina Hunter, 
Marleigh Rouault, lan Keyler and Adam Kuss 
and a seven-member cast of dancers perform a 
mix of world music, jazz, funk and show tunes 
in director Ron Schuster’s tale of three ethereal 
beings who come to Earth in search of “the 
perfect rhythm” « Apr. 4-S, 11-12 (8pm), 
matinee Sun, Apr. 6 (2pm) * $18/$12 (stu- 
dent/senior) * Tickets available at TIX on the 
Square (420-1757) 


MENOPOSITIVE! THE MUSICAL See What's 
Happening Downtown 


PARADISE CITY New Varscona Theatre, 
10329-083 Ave (482-7328) * Presented by 
Panties * Scott Walters, Celina Stachow, 
Andrew Bursey and Jocelyn Ahlif star in direc- 
tor/playwright Belinda Cornish’s hard-rocking 
musical comedy, featuring the music of rock 
group Guns ‘n‘ Roses, about an innocent teen 
whose sunny attitude is tested when he arrives 
in a tough, gritty, crime-ridden new town * 
Apr. 10-20 (8pm) * $20/$15 (student/senior 
/Equity) * Pay-what-you dare: Tue Apr. 15 


THE PLOUGH AND THE STARS Timms Centre 


for the Arts, U of A Campus (492-2495) « 
Presented by Studio Theatre * Michael Murdock 


utanold 
of the political 

erupt among th 
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matinees (12 
matinees n 

Sundays * evap yailable at 
Studio Theatre box offi 2-2495) 


THE RED PRIEST (EIGHT WAYS To s,\ 
GOODBYE) jubilee Auditorium, Kaasa 7}, 
11455-87 Ave (477-5955) * Presented by 
Workshop West Theatre * Ron Jenkins dip, 
Mieko Ouchi (who also wrote the script) , 
Ashley Wright in this poetic drama about 

pelle female aristocrat whose abusive 

band, the patron of composer Antonio \j 
forces her to take violin lessons from the 4 
desperate musician in order to prepare fo, 
upcoming concert at the Parisian court « \j 
Apr. 6 * $16/$13 (student/senior) © Tick 

available at Workshop West Theatre (477. 

5955), TIX on the Square (420-1757) 


THE ROADHOUSE BLUES BUDDIEs 

Jubilations Dinner Theatre, Upper Level, pp; 
Ill, WEM (484-2424) © Policemen, bounce 
and con artists collide in Winnipeg play\ri 
Cory Wojcik’s parody of The Blues Brothers 
about the struggle of two musicians, new) 


THE ROCK ‘N’ ROLL FALSETTOS |ubiisti 
Dinner Theatre, Upper Level, Phase Ili, We 
(484-2424) « A musical spoof of Mafia mo 
and TV shows, in which a crime boss plans 
massive meeting with his rival families to fi 
out how to carve up the prairies * Until 4 


SURVIVAL: THE IMPROVISATION GAM 
See What’s Happening Downtown 


THEATRESPORTS New Varscona Theatre, 
10329-83 Ave (448-0695) © Teams of imp 
ers create sketches on the spot based on 4 
ence suggestions, and have the results eva 
ed by a team of heartless judges * Every F 
(11pm) 

TIME AFTER TIME: THE CHET BAKER 
PROJECT See What's Happening Downtov 


WINTER'S TALE Grant MacEwan College 
Theatre Lab, 10045-156 St (497-4470) « , 
large cast of Grant MacEwan theatre stude: 
star in this new rock musical by Bridget Ry. 
(who directed, choreographed and wrote 
book) and Chris Wynters (who wrote the 
and lyrics) based on William Shakespeare's; 
about a Sicilian king who Pays a terrible pi 
for his jealousy over his wife’s imagined ini 
ties * Until Apr. 6 (8pm) Sat mat Apr. 5 (2; 
* $10/$7 (student/senior) 


WORLD IN A FLAPP Horizon Stage, 100 
Calahoo Rd, Spruce Grove (962-7631) « 
nosed, long-scarved Major Conrad Flapps, 
world’s only human airplane,” entertains pi 
ents and children in this fast-paced improv 
tional clown show * Apr. 12 (2pm) © 58 


Fax your free listings to 426-2889 or e-mail 
them to listings@vue.ab.ca. Deadline is Friday 
at 3pm 


CL S/LECTURES 


CAPILANO LIBRARY 201 Capilano Mall, 98 
Ave, 50 St (496-1802) * Evey FRI (10am): 
Sounder sleep * Until Apr. 25 * Pre-register 


CITY OF EDMONTON COMMUNITY SER- 
VICES DEPARTMENT (944-5453/496-5942) « 
Group for women and men age 60 years or 
older who are experiencing difficulties in their 
relationships with their adult children * Until 
May 8 (1:30-4pm) * Free 


CHILDBIRTH-BEAUTIFUL BIRTHING, 
DOULAS INFO NIGHT Whitemud Crossing 
Library, 145 Whitemud Crossing Shopping 
Centre, 4211-106 St (496-1822) * Lecture on 
the benefits of doula eg before and during 
labour * Wed, Apr. 9 (7pm) 


COLIN ANGUS U of A, Education Theatre 129 « 
Filmmaker Colin Angus hosts his documentary 
detailing their harrowing descent of the Amazon 
from source to sea * Admission by donation * 
Fri, Apr. 4 (7:30pm) 


COMMUNITY SHAMANIC DRUMMING CIR- 
CLE See What's Happening Downtown 


EDMONTON ASSOCIATION FOR BRIGHT 
CHILDREN ° Biological Sciences Building, U of A 
(469-3318) * Discover Group Series for children 
in Grades 5-9 © Sat, Apr. 5 (10am-noon) * Pre- 
register 


EDMONTON COALITION AGAINST WAR 
AND RACISM See What's Happening 
Downtown 


HEALTHY FOR LIFE U of A Hospital, Bernard 
Snell Hall (470-0767) * Seminar and book sign- 
ing with Dr. Ray Strand « Sat, Apr, 12 (12:30pm 
registration, 1:30-3:30 seating and 6:30pm regis- 
tration, 7:30-9:30 seating) * $10 


HOW DOES YOUR GARDEN GROW7 + 
Caplane Library, 201 Capilano Mall, 5004-98 Ave 
(496-1802); Wed, Apr. 9; pre-register * 
Strathcona Library, 8331-104 St (496-1828); Thu, 

r. 10 (7pm); pre-register * Joan Paton shares her 
ideas and suggestions on spring gardening 


MULTIPLE SCLEROSIS SOCIETY MS Victory 
Centre, 11203-70 St (471-3034) « Multiple 


Sclerosis: The Inside Story MS:IS Six-week series * 
$25 (member)/$35 (non-member)/$45 (member 
couple)/$5S (family/non-member couple)/ $65 
(non-member family) * Tue, Apr. 8 (7-9pm) 
Pre-register 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP See What's Happening Downtown 


PEACE RALLY See What's Happening 
Downtown 


SPEAKING OF WAR AND PEACE St. Andrew's 
Centre, 12720-111 Ave (455-4812/423-4085) « 
A conversation for those interested in peace- 
building featuring speakers David Swann, Mark 
Vander Vennen, Vanessa Ali, Tom Keating, Melle 
Huizinga, Patti Hartnagle * Sat, Apr. 12 (Qam- 
3:30pm) * $30/$20 students (light lunch includ- 
ed) © Pre-register 


TRADITIONAL UKRANIAN EASTER EGG DEC- 
ORATION Mill Woods Library, Mill Woods Town 
Centre, 2331-66 St (496-1 820) * Learn how to 
create a traditional Ukranian Easter egg and the 
meaning of the symbols used ® Mon, Apr. 7 
(6:30pm) * $5 (supplies included) ¢ Pre-register 


YOUTH CRIME AND THE NEW LAWS: A 
REVOLUTION IN JUVENILE JUSTICE? Nina’s 
Restaurant, 10139-124 St (492-0443) * UofA 
Philosophers’ Café: Featuring professor of sociolo- 
gy Bryan Hogeveen and professor of philosophy 
jartin Tweedale « Sat, Apr. 5 (23:36pm) ° Free 


WASKAHEGAN TRAIL ASSOCIATION + 
Dawson Park (467-8662) * Free guided hike, 
approx. 10 km at Dawson Park. Bring lunch and 
beverage © Sun, Apr. 6 (10am) 


WEST END TOASTMASTERS 10451-170 St, 
2nd Fl, Boardroom (472-4911) * Learn to speak 
in public and small groups. Sharpen your listen- 
ing skills. Acquire appropriate feedback tech- 
niques in a friendly environment 


QUEER LISTINGS 


AGAPE Room 7-114, Education North Building, 
U of A * A sex-and-gender differences and 
schooling focus group in the Faculty of 
Education * Apr. 17 G2 pm) 


AXIOS (454-8449) * A support group, local 
chapter of the international organization of 
Eastern Orthodox and Eastern Rite Catholic Gay 
and Lesbian Christians 


BOOTS AND SADDLES See What's Haope 
Downtown 


BUDDYS NITE CLUB 117258 Jasper Ave (‘ 
6636) * Open 9-3 * Dancing, strip contest 
go boys * Every MON: Free pool. Djs Arrov 
Chaser, Jeffy Pop, Code Red. No membershi 
needed 


DIGNITY EDMONTON (482-6845) Suppo 
community for lesbigay Catholics and frien’ 


DOWN UNDER 12224 Jasper Ave (482-9) 
Steambath 


EDMONTON RAINBOW BUSINESS AS. 
TION (422-6207) * An organization for 9 
and lesbians in business and their non-ga) 
friends to share business knowledge, learn 
friends and network in a positive, proud » 
where being yourself is the norm 


GAY AND LESBIAN COMMUNITY CEN 
EDMONTON (GLCCE) See What's Happe"! 
Downtown 


GAY MEN’S OUTREACH CREW (GMOC) 
What's Happening Downtown 


HIV NETWORK OF EDMONTON SOC! 
What's Happening Downtown 


ICARE See What's Happening Downtown 


ILLUSIONS SOCIAL CLUB See What's 
Happening Downtown 


LAMBDA CHRISTIAN COMMUNITY CH! 
Garneau United Church, 11148-84 Ave (47 
0753) © Every Sun id im): Worship services 
Serving the gay, lesbian, bisexual and tran 
dered community 


LIVING POSITIVE www.connect. ab.ca/-I 
(488-5768) * Edmonton Persons Living W' 
Society. Peer-facilitated support groups, P 
counselling. Daily drop-in 


LUTHERANS CONCERNED yowwilena.org 
0905) © A spiritual community which gath 
monthly for sharing, friendship, indivi ual si 
and a safe space for our own spiritual ques 


METROPOLITAN COMMUNITY cHuRCH 
EDMONTON (429-2321) » Weekly non 
national church services 

PFLAG See What's Happening Downtow" 


POLICE LIAISON COMMITTEE (421-2271 
877-882-2011, ext. 2038) * Edmonton i 
Service and the Gay and Lesbian comm" 


PRIME TIMERS (426-7019) « Meetings GE. 
ond Sunday of the month at 3pm. A socia! 9 
for gay/bisexual men over 40 and their frien 


THE ROOST See What's Happening D0" 
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BAR AND GRILL See What's 
ing Downtown 

UALS" ISGENDER SUPPORT 
See What's Happening Downtown 


Ws 11723 Jasper Ave (488-6557) * Open 


‘aeeRTA CRAFT COUNCIL GALLERY 10186- 
dim St (488-6611, 4808-5900) « Open Mon- 


JONTON ART GALLERY 2 Sir Winston 

hill Sq (422-6223) » Open Tue-Wed and 
0:30am-Spm; Thu 10:30am-8pm; Sat, Sun 
m-Spm. Closed Mon * TECHNICOLOUR: 

orks by Chris Cran, Clay Ellis, Geoffrey 

er, Angela Leach, Chris Rogers, Arlene 

p; until June 1S * THROUGH THE LOOKING 
55; Artworks from the Gallery's collection 
mining the various ways in which artists 
examined and represented nature; until 

15 * POST-IMPRESSIONIST MASTERWORKS; 
june 1 = POST-IMPRESSIONIST FILM 

Ss FSC P ESSN Cézanne; Thu, Apr. 3 
In); free © en Gallery: GLORY HILLS: 


rks by John Maywood; until June 15 « 
iren’s ¢ BECOME; Created Aine 


Hren’s Gall 

, until July * Admission rates (until June 

12/810 (student/senior), $5 (children 6- 
Gree (member/children 5 and under) 


7@RDANO GALLERY Main Fl, Empire 
Hing, 10080 jasper Ave (429-5066) 
ben’ Wed, Sat (12-4pm) or by appointment 
ing show ® Until Apr. 28 


MacEWAN COLLEGE CITY CENTRE 
(497-5364); IMMERSE YOUR- 

IN THE ARTS: Artworks by sraphic design 
nts. Poetry readings by Wen ly McGrath 
Bert Almon; Wed, Apr. 9 (2-3pm) 
IED CYBER CAFE 10354 Jasper Ave © Art 
by Stevo Basara * Opening night: Fri, 
4 (9pm) 
THEATRE LOBBY Citadel Theatre, 9828- 
Ave (489-4400) * TIME AFTER TIME-THE 
ITION: Artworks by various Edmonton 
* Apr. 8-May 4 
RS STUDIO GALLERY 604A, 10030- 
Bt, Seventh Street Plaza, North Tower (425- 


A 


E* FREE ® FREE* FREE* FREE 
IST/NON PROFIT CLASSIFIEDS 
® volunteer? Forming an acting troupe? 
Hmcone to jam with? Place up to 20 words 
FREE, proarne the ad is non-profit. 
bt more than 20 words subject to regular 
cruel editing. Free ads must be submitted 
i Bin Person or by fax, Duplicate ads will 
published, except y mistake. Free ads will 
not be taken over the phone. 
will run for four weeks, if you require an 
renewed or cancelled Ales phone 426- 
* 426-2889/e-m office®vue.ab.ca or drop 
it off at 10303-108 St. 
eadline is noon the T before 
blication. Placement will depend upon 
available space. 


artist to artist 


pbs 1 live/work space available, and is 
» *<cepling applications for future consider- 
ef (nfo: www.artshab.com, ph EEA 3 


PIONEY. Professional artist seeking mod- 
18-30 years, all races/nationalities. 
1 '/80)430-8009 


f Canada: auditions for professional-! 
ADR. 25-28. Ph David Garber, 420- 


'n Edmonton: Dave Mason, Graphie 
Speaking at the GMCC downtown cam- 
ee 7PM. $5 members, $10 non-members. 
190827 


Sun-Thu 1-12; Fri Sat 1-3 « Gay nightclub. Every 
SUN-TUE (7-12am): Karaoke with Tizzy, Every 
WED: game show. Every FRI; free pool. Eve 
weekend: open stage, dance with D] Arrow 
Chaser. No membership needed 


> 
DowN't o 


6885) * Open Tue-Thu 5:30-9pm or by 

SE pelnoae pe * Artworks by David Seghers, 
Robert von Eschen, Eric Butterworth, Jeff 
Collins, Pamela How (Vilsec), Neil McClelland 
and Jacqui Rohac 


SNAP GALLERY 10137-104 St (423-1492) « 
Open Tue-Sat (12-5pm) * PERFECTLY NORMAL: 
Artworks by Daryl Vocat; until Apr. 19 * LUMEN: 
Recent works by Daryl Rydman; fundraising sale 
in gallery foyer; until Apr. 30 


SPECTRUM ART GALLERY AND STUDIO 
10867-96 St (424-8803) pen daily 10am- 
6pm ® Paintings by Christopher Lucas, Patricia 
Young, Bridgit Turner, Deanna Larson and 
David Phillips 

TERRENCE KELLER’S STUDIO 10137-104 St, 
2nd Fl (435-0116) * Open daily noon-Spm * 
TERRENCE KELLER: 25 YEARS; Studio exhibition 
of paintings by Terrence Keller * Opening 
reception: Sat, Apr. 5 (1-Spm) © Apr. 5-8 
THE WORKS GALLERY Main Floor, 
Commerce Place, 10150 Jasper Ave (426-2122) 
* Open Mon-Fri noon-4:30pm ® STILLFRAMES: 
Paintings and drawings by Ronnie Hill Until 
Apr. 4 ® Closing reception: Apr. 4 (7-9pm) 


COMMUNITY SHAMANIC DRUMMING CIR- 
CLE Sacred Heart Church, 10821-96 St (439- 
0631) * Every Friday 


EDMONTON COALITION AGAINST WAR 
AND RACISM Mennonite Centre for 
Newcomers, 10010-107A Ave (988-2713) « 
Every Sun (7pm): Meetings held to plan peace 
rallies and presentations 


M.A.D.E. LECTURE SERIES Grant MacEwan 
College, City Centre Campus, 5-142 
Conference Theatre (448-1010, ext. 4425) « 
Lecture presented by graphic designer David 
Mason (Chicago); The Apr. 3 (7pm); $10/$5 
student/member 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP Edmonton Chamber of Commerce, 
600, 10123-99 St, west door (426-4620) 
Speaker John W. Dueck presents Building Wealth 
in Today’s Environment; $2; Fri, Apr. 4 (6:45- 
8:30am) * Speaker Claudia Verburgh presents 
Go Fish-Catching and Keeping Your 
Organization's Talent « Fri, Apr. 11 (6:45- 
8:30am); $2 


PEACE RALLY » Alberta Legislature (988-2713) 
* A time for words, music and action - collective 
and individual expressions of peace and opposi- 
tion to the war on Iraq * Sat, Apr. 5 (1pm) 


artist to artis 


Actors needed for PSA. Young Girl 7-10, Adult 
Man and Woman 35-50, Senior Man. 
john_eh@hotmail.com 4765-2112 

anaZ7 


The Works Art & Design Festival: Submit recent jpg 
designs (within 5yrs) for its Edmonton furniture 

ign exhibit to Coordinator Geoffrey Liles by Apr. 
20 glilge®pure-design.com. Info, 426-2122 


eae? 


Sound & Fury Theatre seeks writers to lel in 
May long weekend Playwrights’ Blitz. Contact Scott 
at soundandfury@martica.org with script ideas. 


Sculptors’ Association of Alberta (SAA) Next 
Meeting: Wed, Apr. 9, wwww.saa.ca 780-721 G2 


Java Escape is looking for a variety of local artists 
to display artwork On our walls. Ph Geo for 
details at 406-4090. 

nahe20 


Looking for old/used silkscreen Cee Can 
pay for usable stuff, Ph Tony 708-2298/425-3580. 
0313 


Harcourt House secks proposals for Artist in 
Residence Program, Sept. 1, 2003-Aug. 31, 2004, 
Open to artists who are Canadian residents working in 
any visual art media. Deadline: May 31, 2003. For info 
Ph Christal (780) 426-4180. 


YOUTH UNDERSTANDING YOUTH See What's 
Happening Downtown 


cs "a 


CLUBS/LECTURES 


LITERAR 


NAKED CYBER CAFE 10354 Jasper Ave » 
OBSERVATIONS IN THE KEY OF COLOUR: A cul- 
ture jam of art, music and spoken word © Fri, 
er 4 (8pm) * Poets against the war hosted by 

ichael Amirault and Philip (the Cowboy Poet) 
Jagger * Wed, Apr. 9 (8pm) 


QUEER LISTINGS 


BOOTS AND SADDLES 10242-106 St » Large 
tavern with pool tables, restaurant, shows. 
Members only 


GAY AND LESBIAN COMMUNITY CENTRE 
OF EDMONTON (GECCE) Suite 45, 9916-106 
St (488-3234) * Open Mon-Fri, 1:30-5:30pm, 
7-10pm * Support groups, library, youth group 
and discussion nights 


GAY MEN’S OUTREACH CREW (GMOC) 45, 
9912-106 St (488-0564) © Peer education ini- 

tiative for gay/bisexual men that works toward 

preventing the spread of HIV by improving self- 
esteem 


HIV NETWORK OF EDMONTON SOCIETY 
105, 10550-102 St (488-5742) * Programs and 
support services for people affected and infect- 

by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm 
reduction, education, advocacy and public 
awareness campaigns. 


ICARE 702A, 10242-105 St (448-1768) © 

Www. icarealberta.org * The Interfaith Centre for 
AIDS/HIV Resources and Education (formerly 
Interfaith Association on AIDS) provides spiritual 
SuphorE and connections for those affected by 
HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 
9912-106 St * Meetings every second Thursday 
each month 


PFLAG GLCCE, Suite 45, 9912-106 St (462- 
5958) * Meetings every third Tuesday of the 
month at 7:30pm * Support/education for par- 
ents, families and friends of lesbians/gays/bisex- 
uals/ transgenders 


THE ROOST 10345-104 St (426-3150) ¢ Open 
Mon-Sat 4pm-3am; Sun 8pm-3am * Nightclub: 
disco upstairs, western downstairs ¢ TUE: Wild 
and Wet Contest, D] Left. WED: Amateur Strip 
w/Weena Luy, Sticky Vicky, DJ Alvaro. THU: 
Charity Show. Different show every week, D} 
Jazzy. FRI: Upstairs: Twisted Fruit w/DJs Sweetz, 
Tripswitch, \varo. Downstairs: D] Jazzy, female 
Stripper. SAT: Upstairs: D] Jazzy. Downstairs: 


artist to artist 


WANTED: Artists on the Ward Volunteers: The 
University Hospital is looking for skilled visual 
artists, musicians, writers/poets and storytellers to 
volunteer 3 hours a week in aur “Artists on the 
Ward” Program. Ph 407-8428. 

36820 
Actors wanted for independant movie produced 
through NAIT’s Radio and TV Arts program. Ph 
Eric or Jason 471-8527. Females 25+, Males 7 50. 

nade 


Female vocalist/keyboardist wanted for coun- 
tryfolk/rock group. Covers and originals. Blue 
Rodeo sound. Call Mike 450-5306/464-2365 ; 


Singer/songwriter seeking cello/violin/accoustic 
bass to fill out sound for stage. Alvfolk, Nirvana, 
Bob Dylan, Simon and Gariunkle. Mike 968-2705. 


Wanted hana pinec for student accompani- 
ment. Call 988-9612. 


Young female country singer in the Shania - Faith 
Hill mode production of new CD in Nashville in 
future wanting new young country id (lead 
and bass guitar, fiddler, drummer and keyboard 
player). Audition in April. Send bio by e-m or fax: 
iF) 780-417-2136 (e-m) kabloona®shaw.ca 
‘\VW0GZ7-0410 (2s) 


Female vocalist/keyboardist wanted for coun- 
tryfolk/rock group. Covers and originals. Blue 
Rodeo sound. Call Mike 450-5306/4 e703. 


The Haleyon Dream seeks vocalists, any style, for 
techno project. John 908-5476. 
naoia0 


Downtown 
Fane aa ate SHOW Northlands 
ricom 5 * Apr. 12-13 * $10 (d 
Ss ad E Cc AL EV E NT Ss eho 3 (weekend) adutt/sé (day) Sentowehe 


BRAVO!FACT/AMPIA See What's Baprenig dent-$11 (weekend) senior/student 


ale 


XTC. Sun: Betty Ford Hangover Clinic Show, D} 
Jazzy 

SECRETS BAR AND GRILL 10249-107 St 
(990-1818) © Lesbian and gay bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUPPORT 
GROUP egret@hotmail.com * Meetings every 
fourth Tuesday of the month = Information and 
mutual support for transgendered people in an 
open, friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, drag 
queens/kings 


YOUTH UNDERSTANDING YOUTH Gay and 
Lesbian Community Centre of Edmonton 
(GLCCE), 45, 9912-106 St (488-3234) « 
www.yuyouth.tripod.com/yuy * Every Sat (7- 
9pm) * A facilitated social/support group for 
lesbian, gay, bisexual, transgendered, straight 
and questioning youth under the age of 28 


SPECIAL EVENTS 


BRAVO!FACT/AMPIA Glenora Room, Coast 
Edmonton Plaza Hotel, 10155-105 St (454- 
7936) ® Screening of Bravo!FACT/AMPIA win- 
ners (past and present) * Sun, Apr. 6 (10am) 
Pre-register by Apr. 3 


NIGHT OF ARTISTS The Citadel, Sir Winston 
Churchill Sq (420-1757) * Concerts (Paintin 
Daisies, iBomba!, Wendy McNeill, Ann Vriend, 
Los Morenos); theatre Oh Susanna and The 
Eleven O'Clock Songs; art exhibit; poetry read- 
ings (ty Shirley Serviss and others); fashion 
show (by Maggie Walt); dance (featuring 
enoreography y Kathy Metzger-Corriveau and 
Cathy Ochua), art workshops (free Sat after- 
noon) * Apr. 11-13 ® Tickets available at TIX on 
the Square 


2003 VANCOUVER INTERNATIONAL 
MOUNTAIN FILM FEST Metro Cinema Zeidler 
Theatre, Citadel Theatre (488-6614) © The best 
films of the festival with speaker Guy Edwards, 
presented by Mountain Epment Co-op * 
Thu, Apr. 10 © $8 adv/$11 at the door * 
Tickets available at Mountain Equipment Co-op 
Edmonton (12328-124 St) * $10 adv/$13 at 
the door 


THEATRE 


COPING Jekyll and Hyde Pub and Restaurant, 
10610-100 Ave (454-8606/420-1757) « 
Presented by Image Theatre * Randi Ball, Judy 
McFerran and Randall Scott MacDonald star in 
this musical cabaret, an evening of humourous 
songs devoted to the subject of coping with 


For more information: www.edmontondowntown.com 


“How to Disappear Completely”: Looking for 
local musicians and theatre companies to partic 
ipate in a one act/musician showcase. Drop-off 
your three song demo, or brief synopsis of your 
original one act (accompanied by a selected 
scene) attention Nano at Mother's Music or Andy 
at HMY Millwoods. Enquiry’s can be e-mailed to 
thedisappearingact@hotmail.com 


nates 
Singer/entertainer wanted with good vocals and 
stage presence for karaoke project. Fax bio: 468- 
5661/e-m: karaokecanada®shaw,ca 
natecs 
Casual, mature R&R band seeking drummer. 
Weekly rehearsals w/occassional gigging, hall 
parties, etc. Call for info 450-3734 


nantes 


Vocalist seeking hardrock musicians to form a 

strong technical act, Infl: Nirvana, Deftones, 

Linkin Park. Ph Spectrum Art Gallery 482-6677 
naS27 


Lead guitar player and lead vocalist looking for 
bassist and drummer, Intl: Ozzy to Creed. Serious 
ing. only Tom 444-7553, Kevin 451-1741 

neS27 
Wanted: Singer for established (8 years) contem- 
porary a cappella group. Looking for female 
singer, high-alto to low “soprano lal Call 
489-0136 or e-m beaker@telusplanet.net to set 
up audition 

naist3 


Asian female vocalist required for upcoming 
R&B/neosoul CD release. Call Dexx 469-3300. 
nas 


Acoustic/electric worship band wanted for 
Christian Artists, Showcase. Original material 
welcome. Ph John 471-6266/459-2846. 
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NIGHT OF ARTISTS See What's Happening 
Downtown 


2003 VANCOUVER INTERNATIONAL MOUN- 
TAIN FILM FEST See What's Happening 
Downtown 


life’s frustrations * Until Apr. 5 * Thu-Sat 
(6:30pm food and drink, 8pm show) * $13- 
$16 © Tickets available at TIX on the Square 
(420-1757), at the door 


THE GINGERBREAD BOY Stanley A. Milner — 
Library Theatre, Churchill Sq (462-2548) « 
Alectra Theatre uses life-sized black-light pup- 
pets to tell the classic story of the mischievous, 
seemingly uncatchable runaway dessert in this 
play aimed at children from kindergarten to 
Grade 6 © Fri, Apr. 11 (10am, apa 7pm); Sat, 
Apr. 12 (2pm) * $7/$5 (child 12 and under) 
Friday night 


HOMEWARD BOUND Shoctor Theatre, The 
Citadel (425-2180/420-1757) * Tom Wood 
directs Paul Cowling, Jan Alexandra Smith, 
Carolyn Hetherington and David McNally in 
this revival of Canadian playwright Elliott 
Hayes’s 1994 domestic comedy about a 
suburban family whose plans for a peaceful 
Sunday dinner are tumed upside-down by bick- 
ering, drunkenness and a series of shocking per- 
sonal revelations * Until Apr. 6 * Tue-Sun 
(8pm), Sunday matinees (2pm) * $24-$52 = 
Tickets available at TIX on the Square; rush 
seats available at 50% off regular adult ticket 
price one hour before each performance 


MENOPOSITIVE! THE MUSICAL Citadel's Rice 
Theatre (425-1820) * Susinn McFarlen, - 
Candace O'Connor, Patricia Dahiquist and Ann 
Warn Pegg star in CBC broadcaster J.J. McColl’s 
hit revue about four women who share insights, 
jokes and bawdy stories about middle age while 
pening their high school’s 35-year reunion * 
intil Apr. 6 * $32/$27 (student/senior) * 
Tickets available at the Citadel box office 


SURVIVAL: THE IMPROVISATION GAME 
Jagged Edge Theatre, 3rd Floor, City Centre 
East (479-0323) © Every Friday * $5 


TIME AFTER TIME: THE CHET BAKER PRO- 
JECT The Citadel, Rice Theatre, 9828-101A Ave 
(425-1820/420-1757) = Danny DePoe, Philippa 
Domville, Randy Hughson and Shaun Smyth 
star in playwright James O’Reilly’s elliptical 
explaration of the life and legend of Chet 
Baker, the enigmatic trumpeter and singer 
whose intimate ballads made him one of the 
biggest jazz icons of the ‘SOs, and whose 
descent into poverty and heroin addiction in 
the “60s only seemed to add to his glamour * 
Apr. EMEY 4 Tue-Sun (8pm); Sun matinees 
(2pm) * Opening night: Thu, Apr. 10 (8pm); 

ay-what-you-can: Sun, Apr. 13 (8pm); Talk 
Back Tuesday: Tue, Apr. 15 (after the 8pm per- 
formance) * $28 « Tickets available at Citade} 
box office, TIX on the Square (rush seats avail- 
able one hour before each performance 


TESOL Certified in 5 days 
or Online or by Correspondence 
All ages.. No degree needed 


FREE Info Pack: 


1-888-270-2941 


FREE Info Seminars: 
Tuesdays 7 PM 10762-82 Ave 


Next Course: Apr.23-27 
globaltesol.com 


nally, 


By ANDREA NEMERSON 


Don’t mention it 


Dear Readers: 
You know the Fawlty Towers episode 
where there’s a group of German 
ests and Basil admonishes the staff, 
“Don’t mention the war!”? Of course 
he’s the one who ends up accusing the 
hapless tourists of invading Poland and 
goes goose-stepping around the din- 
ing room, reducing the poor Teutons 
to tears. | can’t get that episode out of 
my mind. Wonder why? 
Love, Andrea 


Dear Andrea: 
I’m just starting to show wee signs of 
perimenopause. | take testosterone vagi- 


lue to dramatically decreased 
libido and tests showing low testosterone 
levels. I’m wondering why do | still never 
feel “in the mood.” If | masturbate or we 
just start having sex, | have a great time! 
But | have to think about it. | hate that! 
Do you have any suggestions? 
Love, No Thinking! 


Dear Thinker: 

| wish. The current understanding, vast- 
ly oversimplified, is that estrogen pro- 
motes receptive sexuality (“come over 
here and do me”), while testosterone 
promotes the more active, “I'm gonna 
go get me some” sort. | like to say, 
“Estrogen is the ‘fuck me’ hormone; 
testosterone is the ‘fuck you” hormone.” 
This sounds all sexist and biology-is- 
destiny until one remembers that not 
only do women have testosterone, but 
men have forms of estrogen, too. 

Not that long ago, everyone knew 
that women lose interest in sex after 
menopause. (Why no one seemed to 
notice that some decidedly do not, 
while others get steadily hornier as 
they age, | couldn’t tell you.) No one 
gave much thought to women’s testos- 
terone levels. As you know, that much 
at least has been remedied. Unfortu- 


nately, the morte We kere we 
discover we don’t know, and as you've 
discovered for yourself, supplemental 
testosterone is no panacea. 

It may be worth a little more tinker- 
ing with your hormone levels. If you've 
been seeing your regular gyno for this, 
you might try to find an endocrinologist 
who specializes in these matters. And 
then there’s the lower-tech approach: 
have you tried fantasizing about what 
you'll do to your partner when you're 
finally alone together, or denying your- 
self sex—including masturbation—for a 
week or two, to see what happens? 
How about buying some tantalizing toy 
and looking forward to trying it? 

Therapists treat hypoactive desire dis- 
orders, of course, but before committing 
yourself both to being sick and getting 
cured, you might want to consider that 
although it’s frustrating not to feel what 
you want to feel, you're actually func- 
tioning rather well. You don’t seem to 
have any emotional or relationship prob- 
lems that might be causing this, and, of 
course, you're actually having satisfying 
sex. Dunno if it helps, but you're doing 
better than many of your friends and 
neighbours—they’re just not talking 
about it. I'll understand if you just want a 


" rv. a 1 * bes A ae’ 
r a 4 ‘ — w “tA 
magic pill to fix it, though. iwould bral od fo presc ibe eto: uu S you’ 
Love, Andrea , ing to become a regi ex o 
It’s Depo-Provera, e drug 
Dear Andrea: yelled at for mentioning (to a wo 


last week. Yes, it has side effects, | 
imagine anything which would <j 
your endocrine system that radical 
not have a fairly high incidence 
effects. It isn’t the kind of thing yoy 
to take unless you really need it. Sy 
be better than taking up smoking 
that’s not saying that much. 

No, I’m not going to recom; 
“communication,” either. It sounc 
you and your wife have commu 
ed, and this is where your comm 
tion has led you: you either ha 
change (both of you, | mean) o 
have to compromise. Can she ge 
her discomfort with your mast 
tion? Can you live with less sex 
you'd naturally prefer? Can sh 
with a little more? | hope so; yo. 
no choice. If you can’t live wi 
you'll have to get used to living a 

Love, Andrea 0 


I’d like to make love several times a 
week, and while my wife feels that “sex is 
too important to assign arbitrary num- 
bers to,” she prefers once every month or 
two. So, I’m trying to find a way to sup- 
press my libido. All 1 can find, perhaps 
unsurprisingly, are ads for products to 
increase libido. There are also a few ref- 
erences to anti-depressants: I’ve tried lots 
of these for depression, and while they 
do lift my spirits, they do nothing at all 
to dampen my sex drive. I’ve also heard 
of the effects of cigarettes on killing 
desire, but | refuse to start smoking. 

There must be something out there. 
Have you heard of any drugs that reliably 
work to suppress libido and have few side 
effects? | really want to salvage my mar- 
riage. Incidentally, masturbation is all very 
well, but it doesn’t give any emotional ful- 
fillment and my wife has asked me not to, 
as it makes her feel inadequate. 

Love, Mismatched 


Andrea Nemerson writes and tea 
San Francisco. You can reach 
andrea@alt.sex.colur 


Dear Match: 
There is a drug that lowers male libido, 
but | doubt you're going to find anyone 


= musicians 


MUSICIANS WANTED: Booking Agency looking for 
musicians to join raster, Pixbio/demorrel to Box 
68029, 162 Bonnie Doon Mall, EDM T6C 4N6. Incl 
name, address, tel 

maI2ZT-DA24 (wks) 


shared accommodation 


MacEwan/downtown upscale house has 1 bed- 
room $385.00 front loft w/jaccuzi $475.00 For 
resp. + cool people 488-3370 eves 

VWO408-0529 {Suiks. may 23) 


-Open 
Daily 
8:00AM 


A 


ee eee 


~ 
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Hardware & Software 
Installations 


PARSV Vesa wa ees ee eee 
. 


N 

\AUNDRY 

10808 107 Ave. 
424-8981 


Wash Big Blankets & Rugs ¢ We Have 79 Big Machines 


MODAL MUSIE INC. 
466-3116 
Music Instruction for guitar, bass, drums, 
and percussion. 
Private instruction: focus 


on individual! Professional, caning instructors 
with music degrees, oo Music instruction since 
1981. 


Wi 0327 02 


Drop off 
service or 
self-service 
laundry 


=——~ Computer Trouble? 


Call 


| cho ie fh 


~ We want to help ~ 
(780) 690-2394 


Providing the answer to all your computer needs. 


OEE OL EEL OLE ELLE LE 


=2 CLASSIFIE 


, THREE LINES FOR $10 « BUY 6 GET 3 FREE 
*Phone 426-1996 from 9am-Spm Monday to Friday 
Email: office@vue.ab.ca Office:10303-108 St. Edmonton 


¢Deadline: Tuesday at Noon 


1 Print your copy legibly on lines provided at right. 

*Up to 45 characters per line. 

t *Every letter, space or mark counts as 1 character. 
*Allow one space following punctuation. 


CHANGE YOUR LIFE! 
TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jabs around 
the world, Next in-class or ONLINE by 
correspondence. Jobs guaranteed 
; 10762-82 Ave. 
Call for Free info pack 1-888-270-2941 


vw.090909 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


Configurations 


HEADL' 


FOR $10 


psychics 
| AutiieTtte Herieartart Psychic 


volunteers 


FOOD NOT BOMBS anti-poverty grou; 
volunteers to cook, clean, ahd drivi 
Saturdays, 1:00, 10116-105 Ave. 
valhala_man@yahoo.com 


PSYCHIC READINGS 
are you Ata crossroads—following your heart 
What's in the cards? 
by appt 914-7072 
Southside Studio 
or Sherwood Park location 
Free parking available 


SA 0116 - 0605 (12whs) 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


if YOU hai 


+ strong personal s 
* experience or education in marketing or sa 
+a desire to be the best at what you 


Then WE offer: -? 


«the best product - the hest tools « 
+ and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume to: Attn: Reb Lightfoot. 
10303 108 St. Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <robh@vue.ab.ca> 
{NO phone calls, please) 
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| Lactios FREES | 


Continued from previous page Reon iho 


BI-CURIOUS LOCALS! 
Live Male Ct 
mae ee Recordisten Ig ads FREE 
780-490-2299 oF 405-26)-2 
*100% Fun, Fresh & Flirty "FREE Wicode 
Enter FREE Code: 4996 www. interact 


Call (780) 490-2266 
For 5 other local #s call 1-888-245-4545 


Get SEX in Edmonton 


FL13.3 30min FREE w/code 9051, Call 
1 7B0- -2255 or ca -B88-465-4586 
FEMALES NEEDEDI!! 780-490-2255 Il 1-888 5 
Make p32 US per month with a spy cam for your ine a c ( 18+ Ti 
in your bedroom. Voyeur website is currently Www, Casvalsexdateline.com 
looking for young attractive pirls RL OM cect 02 Kencsoral 


Oorarmcctions 
AE TALKS 448-2557 


Call Jamie for more info: 
1-600-474-8401 


Place your Classified ad in Vue Weekly. 
AL 0006. Phone 326-1996 for more info. 


GAY MALE SEX! 

oi Ne or meet local gay men IS DRINKING A PROBLEM? 
ty us for free! (780) 413-7144 nl 

Enter code 2310 A.A. CAN HELP! 


424-5900 


vvoo7i2c. 
wi1102-1221 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


support your local 
OP od’ bank 
IS DRINKING A PROBLEM? 


PYON HOY HOMES A i : 
group needs volunteers to cook, clean, and drive. 
Sal, £00, 10116-105 Ave, valhala_man@yaheo. 


MBS atti 


A.A. CAN HELP! 424-5900 


12Noonj\to 10 PM 
me _..Wed - dat 


780-490-2299 
Calgar 
403-261-2100 
Other Local AB -- ; 
1-888-272-727 ee 
FREE rriat «Wore raerive 
fale 
Use Codo: 8212 


1-900-451-3800 ($1.99/min.) 18+ 


ALL-MALE LIVE CONNECTIONS jammy 


Talking Classifieds * Uncensored Erotic Stories 


www.cruiseline.ca 


volunteers 


Gn read nes 1 out of 5 albenans See Post-Impressianist paintings. Gain retail 
Gor Aer ones ator Talning experience, The Edmonton Art Gallery is 
provided! Call PA.L.S.@ 424-5514 for into. seeking volunteers for the Gallery Shop 
Ain 3 ten-week exhibition 
OUTGOING and enjoy working with people? Call 422-6223, ext. 235 
Like science and educating others? Dynamic 0606 
hosting and educational volunteer positions 


Dept of Psychiatry seeks healthy volunteers and 
mvailable ® Odyssium. Ph Violet 4 (INT Ghose with panic attacks (call 407-3221) 


= = or severe PMS {call 407-3775) 
lp Cece English conversation. for research projects. 
Blunteers ni for two or more hours per Reimbursement provided 


FOR SALE 
AD DEAL 


CARS, HOUSES, FURNITURE, 
SPORTING EQUIPMENT 


if you need to sell it, we can heip. 


Buy this size ad for 2 weeks at $50/week (plus . 
gek to lead) conversation classes at the na0's6 GST) and we will run the ad until your item solls Enter FREE trial code 2315 
i Su ; Certified First Aid/CPR instructor required 
eee rags by tonprat association "= FOR AS LONG AS IT TAKES! Bite Merten fo yoor places 
. . if estion and answer session tor seniors. ls 
Support Network 28 hour DistressLine 1 NSN Hedsccallaze-1470. | |MNamatatnly wo changes oe aneratons "| | Call 1-900-451-2853, 75 minutes for $24.95! 


For Men and Women ... 


Fun, Outrageous, Confidential 


GrapeVine 


Live Chat & Date-Line 


W. Al FREE: Free Trial for MEN: 
°080) 418-3636 (780) 418-4646 


2 HOUR FREE TVrial tor MA ERI 
Have some fun! Free local Edmonton call. Must be 18+ 
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4 


Now 
Availablet 


AP 


pawn 
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NEWES LE) 4995 5442 


KAZZER Go For Broke 


DAREDEVIS Soundtrack DIXIE CHICKS Home GOOD CHARLOTTE Soe Te Foye: 


: $ 
$44" Cis Gatttnastinactsrinnss aw 


CHANTAL KREVIAZUK ta Fe 


© Greatest Hits 
othe Rising . 


99 
@ Any Given Thursday- 200..° 17 @Rict Aah 


@ What A Wonderful World.... 


@ Wide Open Spaces ............ = 
99 5 hae tan ics © Various Artists ... esim Dee . 
® Wonder What's Newt.......... 514 EVE MUDVAYNE py ‘i $490 © Soa This Abu 
eae BIOS $4579 # Jerusalem @ End OF All $4472 tial Serves .2 4 M 
ew Day has Come.......... 9 Things To COMB... 
OTHIS IS M@,.THAN scsne $15’ a ee © October ROE. rnnca 


SANTANA Essential BARBARA STREISAND Essential 


@ Ametionn Tenors NEW. 19” 


Wonderful World- Live : 19 i 

OPrelude- The Best Of *19” 
$4q70 ‘ 

@lliies Dovis Story 19 é 

CLASH DIXIE CHIQKS JOHN MAYER STEVE EARLE ROBIN WILLIAMS 

eA The Woy Sq Westway To The World Evening With The Dixie Chicks Any Given Thursday Transcendental Blues Live Live On Broadway 

OEE IAIN scone ee) live At Budokan......0° ND") @ thy Wall ed | al PY 
ae ee a ELMOcOMbO se DED 
, 

GLers Get Loud 15 @Single Video Theory .., 15 Techno Prat Beooon Theabe.. 519” SLive From Austin Toxas., °197° 


Downtown Edmontonr 10282) 106th Street 424-6000'* Edmonton South: 3110 Calgary Trail South 433-6400 © Red Deer: 5239 53rd Avenue 340-0500 


NEW} 
_EVANESCENCE Fallen 


SEETHER Disclaimer 


WE’RE A HAPPY FAMILY- 
U 


RAMONES TR 


Y $44.99 | eVarious Amists . 
ROBIN WILLIAMS ca. 
—$Q% | olive 2002: 200... 16 


your entertainmen|| 


playground! 


SUSAN TEDESCHI 
eWalt For’ Me oe | 


DADY ERIE AG ACCURACY We oli Tor thie atirost OCCOTOy In OUT UVR TIising, BUI The occasion BITOL-con Occur, ANY error Will be Corrected Ws SOOT Os IIs reconMivod wad kustomers purchasing merchandise so offered will bo advised immediately of correction. A&B Sound Lid. reserves the right to ts 
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